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(4 
USIC was known in Gaul under the 

Romans, at first through dramatic per- 
formances in the theatres at Marseilles, 

Nîmes, Orange, Arles and other prosperouscities. 

A company of Greek play-aétors and musicians 
under the patronage of the Emperor Hadrian 
made a tour throughout Gaul in the second cen- 

tury. The influence of music of a Grecian source 
was observed in the liturgic songs of the early 
Christians in France, as was the influence of Ori- 

ental church music,andofmelodiesthatwerecom- 

posed at Rome or possibly in Judea; but before 
Charlemagne there was a national taste in French 

church music, as manifested by the ‘“Gallican 
Chant,” and that ruler, wishing to establish a 

unity in the service, looked toward the Roman 
service as the purest. In the large towns the rich 
favored the Grecian music, but the invading Ro- 

mans brought their national songs into Latinized 

Gaul. Then there was the influence of the Celtic 

legends and that of the songs sung by German 
invaders. Thus, according to Tiersot,‘ was a mu- 

sical speech moulded and developed. The only 
musical forms that were cultivated in France dur- 

ing the greater part of the middle ages were the 

plain-song and the folk-song. 

Primitive poetry was sung, and words and tunes 
of folk-songs were of obscure origin and handed 

down solely by tradition. The songs were at first 
rudely versified tales, epic and legendary. The 
jongleur appeared as a professional interpreter 
and was welcomed at the castle for his chanson de 
geste. There were romantic and biblical stories set 

to music. The complainte* became popular; the 
terms ballade and romance came into use. Later 

the more popular folk-songs were those concern- 

ing love, the life of the soldier, and labor of all 

kinds. There are also to be added satirical and 

anecdotical ditties, songs of seasons and feast- 

days, Noéls, children’s songs, songs of the dance. 

For centuries France has been the land of song. 

Old folk-tunes still exist in their simple and wild 

nature in rarely visited parts of the provinces, in 
villages where the café-concert is still unknown, 

but very few of these songs in their precise form 
are older than the seventeenth century. It is a 
charming world, this world of French folk-song: 
“Tt is found from north to south, from the east 

to the west: the king’s son, the captain, the lord 

of the manor, the gay miller, the poor soldier, the 

handsome prisoner, and Cathos and Marion and 

Madelon, and the good girls who go in threes, 

and the amorous girls who tell their woe to the 

nightingale near the spring.” * 

The music of the early folk-song was analo- 
gous to that of the liturgic song, yet the music 
of the former, in spite of its adaptation of the a//e- 
luia and other formulas of plain-song, preserved 
a distinctive characteristic in that the folk-song 

was often wedded in association and in practice 
to the dance; so that Messrs. d’Indy and Sé- 
rieyx conclude that it is to the ancient kind of 
rhythm in the geste, reappearing in the middle 
ages in the form of the secular dance, we owe the 

folk-song, while religious song proceeded from 
the spoken rhythm; and the first forms of instru- 
mental, that is to say symphonic, music came di- 

rectly from the folk-song, “while the plain-song 
serves as the point of departure for vocal or dra- 
matic expression as now known to us.” 

* The student of folk-song should consult Fulien Tiersot’s “ Histoire de la Chanson populaire en France” (Paris, 1889), and T.B. 

Weckerlin’s “Chansons populaires du pays de France” (Paris, 1903). The writer of this preface ts indebted especially to Tiersot’s 

entertaining and valuable volume, to Vincent d’ Indy’s “Cours de Composition Musicale,” vol. 1 (Paris, 5, d.), and to the preface 

by Henri Gauthier-Villars to “ La Musique de Chambre: Année 1898” (Paris: Pleyel, Wolff, Lyon and Co.). 

* Littré defines the complainte as a folk-song about some tragic event or about some devotional legend. 

3 Anatole France in his article “Chansons Populaires” (“La Vie Littéraire,” vol. 3, pp. 92-119). 
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There has been, there is still, dispute concern- 
ing the degree of influence exerted by plain-song 
and folk-song over each other. It is probable that 
in France the genuine folk-tunes of an old age 
were originally adaptations of liturgic monodies. 
The people heard little music outside thechurch, 
and they adapted and modified for their own pur- 
pose, especially for the character of the favorite 
provincial dance, the more melodic sections of the 

music heard in church service. In like manner 
folk-tunes of the eighteenth century were often 
adaptations of simple airs in operas or ballets,and 
on the other hand operettas in the same century 
were often stuffed with folk-tunes. 

Thechurch-tunesand the folk-tunes were soon 
distinguished by the nature of the rhythm and 
the appearance of the couplet. The rhythm of 
the folk-tune was the easier to determine by rea- 
son of its periodicity. The step of the dancer was 
heard in the song of the singer. This rhythmic 
regularity gave birth to the couplet, the regular 
return of the same melodic figure, whatever the 

verbal sentiment may have been. Later and later, 

any thought of expression disappeared from the 
couplet; the figure was of an instrumental nature, 

and the text fitted itself to it as it could.t The 
three successive states of the couplet were as fol- 
lows: the couplet formed by a single line with the 
melody of one corresponding period, and with in- 
definite repetition; the couplet of two lines of 
equal length, with two melodically different mu- 
sical periods, followed as a rule by a refrain; the 

souplet of four lines, with a melody of either two 
or three periods, and when there were three pe- 
riods, one, generally the first, was repeated twice, 
although sometimes the three melodic periods 
were connected without refrain. In spite of the use 
of these folk-tunes for the dance, the symmetrical 
division of measures in four, or in multiples of 
four, was almost unknown before the seventeenth 
century. 

The refrain had little or nothing to do with the 
character of the poetry or the music. It was ashout, 

an unmeaning cry, which was uttered thought- 
lessly by the dancers, yet the instrumental form 
of the rondeau originated in the alternate regular- 

ity of couplet and refrain; and M. d’Indy goes 
so far as to maintain that the traditional appear- 
ance of the sufi after an instrumental solo arose 
from the habit of the people of taking up the re- 
frain after the singer had sung his couplet. 

Many of these old folk-tunes are of a haunting 
melancholy ; the notes of the pathetic songs drip 
sadness, but there is that simple, naive spirit of 
direct and intense tragedy, the irresistible stroke 
of nature, such as is found in the Chanson de Fean 
Renaud, and in that marvellously beautiful poem 
of Haute-Savoie in which the lover finds his sweet- 
heart on her death-bed after she has taken the 
sacrament: he draws near, she opens her eyes: 

Puis elle sortit sa main blanche du lit 
Pour dire adieu à son ami. 

The airs of the mountain regions have an indi- 
vidual austerity in their grief, or an utter hopeless- 
ness in lamentation. 

Whatever thecharacter of theverse, the French 

folk-tune was characteristic of French musicas it 
was long cultivated: it was direct, clear, simple, 

logical, of a short melodic period, and sharply 

rhythmed. And certain characteristics of the old 
folk-tunesare still found even in the ultra-modern 
impressionistic musical sketches in which the voice 
is used as an instrument of expression, but not 
necessarily the dominating one. The folk-song 
has entered deliberately into the instrumental 
music of the younger French school, — especially 
into the music of M. d’Indy,—but few of the 
younger school haveused the old tunes literally in 
the melodic structure of songs. The use made by 
M.de Bréville,as in the one published in this vol- 

ume, is in the nature of a harmonic four de force. 

Look over the French songs and the operetta- 
ariettas of the eighteenth century and of the early 
decades of the nineteenth century and you will 
find the composer safe within the couplet form. 
The sentiment was in the art of the singer rather 

* For an exhaustive study of the couplet and its transformations see the books by Tiersot and d’Indy to which reference has already 
been made. 
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than in the music itself. Here and there isa simple 
and pleasing melody, but the mass of songs for 

the parlor and the concert hall was tainted with 
the cheapest sentimentalism. The texts chosen 
by composers were of a puerile nature. M. Henri 
Gauthier- Villars has described the romances heard 
for years with true delight: “Our ancestresses 
wept when Mme. de Sparre sang, eyes toward 
the ceiling, 

Les hommes ne comprennent rien. 

And one nearly fainted at hearing the Regrets 
d'une jeune Veuve: 

D Arthur l'âme s’est exhalée 

Oh! le jaloux, dit elle, oh! le brutal, 

Qui meurt exprès au sein du carnaval 

Pour m'empêcher d'aller au bal! 

Adieu, charmante garniture, 

Adieu, large et léger béret, 

I] faut mettre une autre parure, 

I] faut mettre un triste bonnet! 

I] faut renoncer a la danse 

Ainsi le veut la bienséance ! 

Oh! le jaloux, oh! le brutal,” etc. 

The folk-songs of unknown poets and the music 
by mimetic adapters or by trouvères and trouba- 
dours who had received some musical instruction 

were surely more artistic than such romances, the 
songs by Luise Puget, and those by composers 
of even more illustrious name sentimentalizing 

through the period. 
For such songs there were the fitting singers. 

Chorley had heard them. In his essay on Mario 
(1846) he wrote: “ Who does not know the won- 
derful Frenchman of chamber-concerts— laced 
to a waist—dyed, if not rouged to a nicety, — 
with a voice as hard as his face; with intensely 

subduing gloves, such as only grow on French 
hands—the man who sings his inevitable Prière 

du Soir, or the still more inevitable Ma Mère— 

or the still more inevitable small ditty about a 
“little child’ —?—but who is there that, having 

passed beyond the veriest childishness in music, 
does not suffer resentfully under the vulgarities 
of such virtuous simplicity?” 

There was the period of romantic Turks, the 
period of Orientalism in song; even Cesar Franck 

composed in 1845-46 his Emir de Bengador. Vhe 

charm of Victor Hugo’s Orientales was for years 
a mighty influence; Byron and Scott set fash- 
ions; and there was the picturesque romanticism 
with its “knights, pages, waiting-men; the chate- 

laine leaning, paleand melancholy, out of a castle- 

window; the naughty of both sexes, gallows-birds, 

a crowd of rake-helly vintners and keepers of 
boozing-kens; a whole middle-age seen in the 

shadow across the green and red blaze of Bengal 

lights; and then all the betrothed in German bal- 

lads, elfs, wills-o’-the-wisp, gnomes, spectres, 

skeletons, and skulls.” But there were no com- 

posers to stand by the side of Hugo, de Musset, 
Louis Bertrand, Petrus Borel, and the fantastical 

and undeservedly forgotten Napol le Pyrénéen. 
The period of sentimental romanticism knew 

Niedermeyer as well as Lamartine, and the mu- 

sic of the Gounod of the earlier years was charged 

with this sentimental spirit. Berlioz was pictur- 

esquely romantic in his colossal works. His songs 

betray his poverty of true melodic invention, and, 

as he himself said, he needed a mighty subject 
to arouse his imagination. The fascination of his 

chief song, La Captive, lies chiefly in the exquisite 

orchestration. The one composer of songs who 
might have caught and held firmly the wildly ro- 

mantic spirit, Hippolyte Monpou, did not have 
the necessary technic; there was the wish, there 

was the thought of how it should be done, but there 

remains only the rough or feeble endeavor, and 
the singer must reconstruct the period and read 
between the staves. The picturesquely romantic 
was first treated adequately by song-composers 
of a much later and more prosaic period. 

Songs by Schubert, sung in Paris at first by 

Wartel and Nourrit, gradually became known to 
French musicians, and the foundation of the 

modern art-song in France was the attempt to do- 
mesticate the Lied. There was, there is still, dis- 

pute in France concerning the precise nature of 
the Lied. Some say with M. d’Indy that it is a 
song in ternary form, which includes an exposi- 

tion,a middle section (described by César Franck 
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as a related phrase—‘“wne cousine”), and a re- 
exposition which differs somewhat from the ori- 
ginal exposition. Others see in the Lied a quality 
of expression rather than a determined form. Thus 
theterm Lied would beapplied in Franceto Schu- 
bert’s Der Doppelganger, a superb example of im- 
pressionism, as well as to any song of the same 
composer in conventional couplet form. 

The songs in these two volumes were chosen 
as representative of various schools. They are by 
no means all masterpieces; a few of them may be 
justly characterized as commonplace; but they 
are commonplace according to French formulas 
and spirit, and they therefore aid in giving evi- 
dence to the student for an opinion concerning 
French composers of songs, who are no more to 
be judged as a body by regarding solely a De- 
bussy, a Fauré, a Duparc, than by consideration 
alone of a Pessard,a Lemaire, a Chaminade. Fur- 
thermore it may be said, that as these songs are 
for the singer as well as for the student, the more 
commonplace may be the more welcome in the 
concert-hall, for the finest songs of Fauré and 
Duparc are not for the average audience, and 
Debussy’s music will long be caviar to musicians 
of hide-bound prejudices and leaden fancy,as well 
as to the noble army of music lovers who “know 
what they like.” 

It should be clearly understood that whenever 
mention is here made of a French composer, it is 
with reference to his songs, and only to his songs. 
Great musicians have failed dismally in song- 
writing: Beethoven isastriking instance; thesongs 
of Mozart are in his operas, for with the excep- 
tion of that miniature cantata Das Veilchen, his 
songs as they are brought into a collection are of 
little worth. On the other hand a musician may 
still be reckoned illustrious among the sons of 
men if he has written only songs of great beauty. 
Poe taught us years ago that the supreme excel- 
lence of a poem is not necessarily its length. The 
Arabian magician showed the whole beauty of the 
earth within the circle of a ring. 

The French composers for many years have 
sought glory on the operatic stage. They have 
toiled after operatic fame as some havetoiled after 

virtue. Only of late years have they striven for 
renown by writing orchestral and chamber works, 
and the great period of the French art-song is that 
of the comparatively few past years. 

The first prominent song-writers whose music 
crossed the frontiers of France were Gounod, Go- 
dard,and Massenet. The influence of Gounod and 
Massenet on young French, Italian, and English 
composers is still noticeable in song as well as 
in opera. Gounod yielded himself willingly, yes, 
eagerly to the spell of German song as voiced in 
music by Schubert, Schumann,and Mendelssohn. 
He wrote almost always in the couplet form. The 
melody is first established ; the text is wedded in- 
exorably to this melody; there is no possible ital- 
icization ofa single thought, orofa passing mood, 
save by the cunning of the interpreter. The ac- 
companiment is frankly an accompaniment; it 
does not supply a background; it does not of it- 
self suggest a mood; there is no polyphonic and 
illustrative treatment. As a melodist pure and 
simple, Gounod has individual charm and flavor. 
There is no mistaking a phrase by him; he has 
his own speech and it often charms; nor in spite 
of his fondness for German song, did he ever 
stray far from his own land; his songs are indisput- 
ably French. Unfortunately he wrote too much, 
frequently according to a mere formula, and his 
sentiment often degenerated into mawkish senti- 
mentalism. Godard, a man of indisputable musical 
gifts, did not learn to criticize himself. Amazingly 
fecund, he published without thought of revision 
or suppression. He suffered from his own vanity, 
from the lack of thorough musical discipline un- 
der a stern teacher, and from the absurd worship 
paid him by his family and intimate friends. Yet 
there are songs by him that are of spontaneous 
beauty, oflark-like flight, of perfect sound. Masse- 
net may be melodically the descendant of Gounod, 
but his individuality is pronounced. Gounod was 
erotic even in his music for the church; Massenet 
is at times almost lubricious. One of his warm- 
est admirers praises his phrases for their parfum 
yonique ; but there are excellent examples of pasto- 
ral grace, unaffected tenderness — pages that sug- 
gest the sunlight, the odor of bruised herbs, the 
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innocent confessions of artless lovers; there are 

songs of mere parlor elegance; there are charm- 

ing thoughts ofchildren; and there are empty and 

banal repetitions. At his best his sentiment is hig 

own and in its way inimitable, as in the musical 

expression of Armand Silvestre’s lines sung by the 
physician’s wife in Daudet’s Nadab: 

Que l'heure est donc brève 

Qu’on passe en aimant. 

He has his disciples, as M. Reynaldo Hahn, who 

copy sedulously his mannerisms and speak with 

a still more sugary voice. The accompaniments 

of Massenet and his children often have a certain 

distinction, but their form is fixed as a rule, and 

they are first of all accompaniments: the song 

dominates; without the voice, there would be no 

decided mood. 

Gounod and Massenet have their schools. There 

is another school represented by Chausson, De- 

bussy, Duparc, Fauré, d’Indy, although thesongs 

of the last-named are few, and the most conspic- 

uous one, Clair de Lune (text by Victor Hugo, 

not Verlaine), depends largely on the pictorial and 

suggestive qualities of the orchestral accompani- 

ment. To the men of this school a poem is merely 

a point of departure; it awakens musical sensa- 

tions. The theories of Wagner concerning the use 

of music in accentuation of a text have had more 

or less influence. These composers treat the piano 

as though it were an orchestra; they put stress 

on color, rhythms, harmonic effects, polyphonic 

treatment of typical themes. The song sometimes 

ceases to be a song. There is vocal rhetoric; there 

is declamation; there is monotone; or the few 

broken phrases maintain by the delivery of the 

text the logic of the poetic thought without dis- 

tracting the attention from the musical mood; 

or there is a fine proportion in the distribution 

of sentiment between voice and piano, as in 

Debussy’s marvellously beautiful L’Ombre des 

Arbres," or as in Fauré’s wondrous Clair de Lune 

in which a Watteau-like minuet is given to the 

piano, while the voice charms with a languorous 

melody; a minuet that evokes “the epoch of co- 

? Debussy published a revised version of this “ Ariette” in 1903. 

effective, and is the one chosen for this collection. 
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quettish abbés who disarrange their powdered 
perruques while they chafe the perfumed lace of 
marchionesses.”” Some, as Claudius Blanc of Mar- 

seilles, who wrote too little, in their endeavor to 

shun the vulgarity of the long-accepted accom- 
paniment employ the aid of imitation, and give 
to the piano the theme of the song. Thus, as Tris- 

tan Klingsor remarks: “ We have left behind us 
the happy period when the composer found his 
inspiration while he observed in the looking-glass 
his chin covered with white foam as though it pro- 
jected from a plate of floating-island, when it was 
enough to whistle a tune between false teeth to fit 
it toany poem that was offered.” The first thought 
of the composer of the ultra-modern school is to 
derive from the poemageneral impression, “then 
partial impressions which are transposed after the 
manner of a parallel art.” The composer depends 
as much on rhythm and harmony for expression 
as on any melody, however flowing, sensuous, or 

subtle it may be. 
Let no one say that in the apparently most 

rhapsodic songs of Debussy there is no regard 
for form. There can be no music without form; 

the very elements of nature know laws of form, 
and there is truth in the fantastically cryptic say- 
ing of Plotinus: “It is on this account that fire 
surpasses other bodies in beauty, because, com- 

pared with the other elements, it obtains the order 

of form: for it is more eminent than the rest, and 

is the most subtle of all, bordering as it were on 

an incorporeal nature.” 
There are some who believe that the inherent 

music of a perfect poem defies the attempt of the 
musician in transliteration ; that the musician must 

inevitably fail in the attempt to reproduce even 
the sentiment. Among the French, the poets Vic- 
tor Hugo and Leconte de Lisle found little plea- 
surein music,and Renanof the perfect prosesaid to 

a composerwho announced his purpose of setting 
music to his description of the death of Jesus: “I 
thought, sir, I had already done it.” We hear Mr. 
W.B.Yeatsin his plea for speaking to the psaltery 
expressing his dislike of singing: “ Whenever I 

The earlier version (1888) is the more beautiful and the more 
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spoke of my desire to anybody they said I should 
write for music, but when I heard anything sung 
I did not hear the words, or if I did their natural 

pronunciation was altered and their natural music 
was altered, or it was drowned in another music 

which I did not understand. What was the good 
of writing a love-song if the singer pronounced 
love, ‘lo-0-0-0-ve,’ or even if he said ‘love,’ but 

did not give it its exact place and weight in the 
rhythm?” 

There are musicians that prefer the modest 
stimulus of mediocre verse, and they have been 
found from Mozart to MacDowell. Yet the in- 

fluence of certain French poets has been great and 
unmistakableon the modern composers of songs. 

Hugo and Gautier still appeal to some; Leconte 
de Lisle has inspired Duparc and Fauré; the ex- 
oticism of Oriental thought and life which moved 
Jean Lahorand Emile Blémont has in turn stirred 
the fancy of Claudius Blanc and Charles Bordes, 
and there are few of the leading composers who 
have not at one time or another looked toward 

the East for inspiration, from Saint-Saëns with his 

Persian songs,to Lerouxwithhis Nile. Jean Riche- 

pin, Sully-Prudhomme, de Bonnières, André 

Lebey, Pierre Louys, Camille Mauclair, Catulle 

Mendès, Charles Morice, Jean Moreas, —thelist 

is a long one, and above all these names is that 

of Paul Verlaine, whose music of word, color and 

rhythm has excited the subtlest and the frankest 
composers to rivalry. Chausson, Fauré, Debussy, 
Charpentier, Hahn, Lazzari, Bordes—these are 

the names of only a few who have thus paid hom- 
age to the rare singer of haunting phrases. Nor 
must Baudelaire be forgotten, and his composers 
Duparc, Charpentier, Debussy. He that is igno- 
rant of the spirit of these poets and of the milieu 
in which they sang will never fully appreciate the 
supreme art of such song-writers as Debussy, 
Duparc, and Fauré. He will say rashly that if 
formerly melody was tyrannical in French song, 
it is to-day suppressed or merely a humble ser- 
vant. He will say, and not without reason, that 
only a singer of unusual training, liberal educa- 
tion, and fancy fed on French thought, will be able 
to interpret these modern songs, and that the 
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hearer as well as the singer must be in singularly 
intelligent sympathy with poet as well as with 
composer. But the great and perfect songs in any 
country are not necessarily the most familiar, not 
the ones that best bear performance before an au- 
dience of foreign language and alien taste. 

César Franck is not represented here by his 
Procession, because that song demands for full 

effect the orchestral accompaniment. Some may 
wonder at the songs chosen from the collections 
of Saint-Saéns, Massenet, Chaminade, Augusta 

Holmès. The songs of the first-named are not 
among his most distinguished compositions; they 
are, like his other works, deftly made, elegant in 

form, ingenious, but they have not the breath of 

life, and the composer sits with an ironic smile 

while he juggles with approved and genteel emo- 
tions. It may also here be said that French pub- 
lishers were in certain instances disinclined to al- 

low the use of their copyrighted songs and would 
not listen to any proposition, however reasonable 
or generous; and on account of the flat refusal 

of the publisher of Charpentier’s music, no song 

by the composer of Louise appears in these two 
volumes. Mme. Chaminade’s melodies are cut 
afteroneand thesame pretty pattern, and Augusta 
Holmès was strongest when she was least pre- 
tentious, least classically heroic, least hysterically 
patriotic. 

These volumes contain certain songs by com- 
posers now living that are worthy to stand by the 
few great airs of the world,—songs by Alessan- 
dro Scarlatti and other old Italians, by Purcell 
and Handel, by the Mozart of Le Nozze di Fi- 
garo, by Schumann, Schubert and Tschaikowsky. 
Fauré and Debussy now have no rivals in any 
land. To Gabriel Fauré poetry suggests emotions 
felt only vaguely orimperfeétly even by rare poets. 
There isasad, melancholy voluptuousness, never 
positively sensuous; the plaint is never pessimis- 
tic; the charm is indefinable. These lines of Ver- 

laine might serve as motto for the volume of 
Fauré’s most exquisite impressions: 

Le soir tombait, un soir équivoque d’automne: 

Les belles, se pendant réveuses à nos bras, 
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Dirent alors des mots si spécieux, tout bas, 

Que notre âme, depuis ce temps, tremble et s'étonne. 

His melancholy is not the melancholy of an au- 
tumnal sunset; it is not the depression invoked 

by a burgeoning spring noon;it is not the thought 
of one saddened by the white death of the year. 
The melancholy of Schubert is simple, homely; 
that of Tschaikowsky is passionate regret, or it is 

despair; that of Chausson is bitter and dark. Nor 

is the melancholy of Fauré that described by 
Marguerite d’Angouléme, a noble dame, as the 

ennui known to every one well born. The third 
Kalandar in the wild tale of The Thousand Nights 
and a Night, feasting with the forty damselssump- 
tuously dressed and all bright as moons, while he 
listened to lute and psaltery and recorders and 
other instruments, forgot the sorrows of the world, 

and praised life; yet he cried out:“ This is indeed 
life; O sad that ’tis fleeting!”” But in Fauré’s mu- 

sic there is no suggestion of “too daily life;” the 
men and women are creatures of the twilight; to 

him the West as well as the East is exotic; his 

country is No Man’s land. The Watteau of Wal- 
ter Pater was “always a seeker after something in 
the world that is there in no satisfying measure, 

or not at all;” but Fauré, a musical landscapist af- 

ter the manner of Watteau, has never sought after 

thissomething; there is no reminderof exertion,no 

suspicion of restlessness. There may be now and 
then a passing phase of rebellion, as in 4u Cime- 
tiére, but the prevailing sentiment in this song is 

the quiet of the dead in their graves, not the hid- 

eous unrest of the unshrouded in the sea. His 

music is subtly symbolical. Its quality is as elusive 
as that of the lines by Thomas Nash: 

Brightness falls from the air, 
Queens have died young and fair, 

Dust hath closed Helen’s eye. 

Ves IF AE. 7e 
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GREATER attention has been paid in the preparation of these sketches to the ultra-modern com- 

posers, or to those comparatively unknown in this country, than to those whose lives are recorded 

at length in English music dictionaries. An exception has been made in the case of Berlioz, Masse- 

net and Saint-Saëns, with a view to the dates of compositions. 
The reader will find much information concerning the operas, oratorios and cantatas of composers 

here mentioned by consulting Adolphe Jullien’s “ Musiciens d’Aujourd’hui,” 2 vols. (Paris, 1892— 

94). Other books of reference are the Mercure de France (published in Paris monthly), the volumes 

of collected feuilletons by “ Willy,” or “ L’Ouvreuse”” — Henri Gauthier-Villars (1890-1901); and 

Gustave Robert’s “La Musique à Paris” (1894-1900). 

When the name of a city is not mentioned in connection with the performance of an opera or 

other work, the town of that performance was Paris. 

ABBREVIATIONS: 4.—act; acc.—accompaniment; can¢.—cantata; comp.—composed; dr. /eg.—dra- 

matic legend; fant.—fantasia; in co/l.—in collaboration; /yr. com.—lyric comedy; /yr. dr.—lyric 

drama; /yr. ep.—lyric episode; /yr. sc.—lyric scene; /yr. sym.—lyric symphony; /yr. ¢r.—lyric tra- 

gedy ;mus.com.—musical comedy ; m. d.—music drama; mim.—mimodrama; 0p.—grand opera; Opé. 

—the Paris Opéra; 0. c.—opéra-comique; Op. C.—the theatre of the Opéra Comique, Paris; or.— 

oratorio; panf.—pantomime ; perf.— performed ; sc.—scena ; s0n.—sonata; sym.—symphony ; sym. p. 

—symphonic poem. eh 

BEMBERG, HERMANN 
Born at Paris, March 29, 1861, he studied at the Paris 
Conservatory in the classes of Dubois, Franck, Massenet, 
but took no prize. In 1887 he was awarded the Rossini 
prize. “ Baiser de Suzon,” 0. c. 1 a. (1888) ; “Elaine,” 
op. 4 a. (London, 1892 ; New York, 1894) ; “La Ballade 
du désespéré,” sc. (1895) ; Mort de Jeanne d’Arc,” or. 
(1886) ; and many songs. 

contributor to music journals. Member of the Institute, 
1856. Librarian of the Conservatory. Author of “ Voyage 
musical en Allemagne et en Italie” (1844) ; “Traitéd’In- 
strumentation” (1844); “Les Soirées de l’Orchestre” 
(1852); “Les Grotesques de la Musique” (1859) ; “A 
travers chants” (1862); “ Mémoires” (1870) ; “ Corre- 
spondance inédite” (1879) ; “Lettres Intimes” (1882); 
“Une Page d'amour romantique : Lettres à Mme. Estelle 

BERLIOZ, LOUIS HECTOR F,” (Paris, s. d. [1903]); “Briefe an die Fürstin Sayn- 
Born at Côte-Saint-André (Isère), December 11,1803; Wittgenstein,” in the original French (Leipsic, 1903); 
died at Paris, March 8, 1869. Pupil of Lesueur at the ‘Les Musiciens et la Musique,” colleétion of his fews//e- 
Paris Conservatory ; Ist prix de Rome, 1830.“ Roméoet tons (Paris, s. d. [1903]). 
Juliette,” sym. (1829, 1838; perf. 1839) ; “La Damna- See “ Hector Berlioz” by Ad. Jullien (1881, 1888); 
tion de Faust,” dr. leg. (1828, 1846); “L’Enfance du “Berlioz intime” by E. Hippeau (1883); “Berlioz et son 
Christ,” sacred trilogy (1854) ; “Symphonie Fantastique” temps” by E. Hippeau (1892); “Hector Berlioz” by 
(1829-30); “Harold en Italie,” sym. with viola solo Julien Tiersot, a masterly study (1904) ; “Berlioz écri- 
(1834). Overtures: “Waverly” (1827 or 1828); “Les vain” by P. Morillot (Grenoble, 1903) ; “L’Enfance du 
Francs-Juges” (1827 or 1828); “Le Corsaire” (1831, Christ,” study by J. G. Prod’homme (1898) ; “La Dam- 
perf. 1855); “Le Roi Lear” (1831); “Rob Roy” nation de Faust,” study by J. G. Prod’homme (1896) ; 

(1831-32); “Carnaval Romain” (1844.) “Les Troyens,” study by Etienne Destranges (1897) ; 
Miscellaneous: “Lélio,” lyricmonodramawithchorus “Hector Berlioz” by Rudolf Louis (1904); essay by 

(1831-32) ; “Le Cinq Mai,” bass and chorus, orchestra Barbey d’Aurevilly in “Sensations d’Art ;” Saint-Saéns’ 
(1834, perf. 1835); “Grande Messe des Morts,” re- Harmonie et Mélodie” and “ Portraits et Souvenirs ;” 
quiem (1837); “Symphonie Funèbre et triomphale”  essay by W. E. Henley in “Views and Reviews ;” essay 

(1840) ; “Tristia” (1831, 1848); “Te Deum” (1849- by Vernon Blackburn in “The Fringe of an Art” (1898). 

54, perf. 1855). See also essays by Hanslick, Ehrlert, d’Ortigue, and arti- 
Operas : “La Prise de Troie,” of. 3 a. (comp. 1856-63; cles by Schumann and Heine. 

perf. at Carlsruhe, 1890) ; “Les Troyens 4 Carthage,” Berlioz is first of all the creator of modern orchestra- 
op. 5 a. (1863) ; “Benvenuto Cellini,” op. semi seria,2.a. tion. There had been strivings and experiments before 
(1838) ; “Béatrice et Benediét,” op. c. 2 a. (Baden, 1862). him, but there was little for him to build upon. He was 

Music critic of the Fournal des Debats (1835-63) and the inventor, the creator of the modern orchestra, and 
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there is nothing in the history of music more remarkable 
than the courage, the audacity, the imagination of this 
man, who was without marked melodic gift, without a 
thorough technical education, without practical mastery 
of any one important instrument. He shaped the future 
of orchestral expression, and not only in France: Liszt 
learned from him, Wagner leaned heavily on him; the 
neo-modern Russian composers, whose orchestration 
dazzles, are his direét descendants. His pupils are now 
living, they are in all lands, whether they write for the 
concert-room or for the stage. The splendor of his or- 
chestration is still undimmed ; yea, Berlioz shines with 
greater brilliance in comparison with the most ambitious 
of his followers ; for Berlioz, with all his alleged extrava- 
gance in the use of instruments, is always clear, lucid, 
sonorous, sane, 

BIZET, ALEXANDRE CESAR LEOPOLD 
(called GEORGES) 
Born at Paris, Oëtober 25, 1838 ; diedat Bougival, June 3, 
1875. Pupil of Marmontel, Zimmermann, Benoist, 
Halévy at the Paris Conservatory : 1st prize, Solfège 
(1849), piano (1852), organ (1855), counterpoint and 
fugue (1855), prix de Rome, 1857. “Le Docteur Mira- 
cle,” operetta, 1 a. (Bouffes, 1857); “Les Pécheurs de 
Perles,” op. 3 a. (Th. Lyrique, 1863); “La jolie Fille de 
Perth,” op. 4 4. (Th. Lyrique, 1867); “Djamileh,” op. ¢. 
1 a.(Op. C., 1872); “Carmen,” op. c. 4 a.(Op. C., 1875). 
Stage music to Daudet’s “L’ Arlésienne” (1872) ; orch. 
suite “ Roma” (1866) ; overture “Patrie” (perf. 1874); 
petite suite d’orchestre (perf. 1873) ; piano pieces, tran- 
scriptions for piano, songs. 

See “G., Bizet,” by Charles Pigot (1886); H. Imbert’s 
“Portraits et Etudes” (1894); A. Jullien’s “ Musiciens 
d’Aujourd’hui” (1892) ; Imbert’s “ Médaillons Contem- 
porains” (Paris, 1903). 
“Don Procopio,” op. bouffe, 2 a. (1859), has not yet 

been performed. 

BLANC, CLAUDE (called CLaupius) 
Born at Lyons, March 20, 1854, and died there June 13, 
1900. Pupil of Duprato, Bazin and Massenet at the Paris 
Conservatory ; 1st harmony and accompaniment prize, 
1875; 2d grand prix de Rome, 1877. Direétor of the 
School of Music, Marseilles, 1887-89; chorus master 
of the Paris Opéra. “Sainte Geneviéve de Paris,” or. 
(Chat Noir, Paris) ; “Chansons de Joujoux ;” “Chan- 
sons d’Ecosse et de Bretagne;” “Rondes et Chansons 
d’Avril ;” “Melodies extatiques,” etc. 

BOUVAL, JULES HENRI 
Born at Toulouse, June 9, 1867. Pupil of Dubois and 
Massenet at the Paris Conservatory : 1st prize for har- 
mony, 1889, and was mentioned honorably for the prix 
de Rome, 1893. Organist of St. Pierre de Chaillot. 
“Bath-Sheba,” /yr. dr. 1 a. (Théâtre d’application, 1 894); 
“Chand habits!” pant. (1896) ; “La Chambre bleue,” 
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op. ¢. 1 a. (1902) ; La Chaine d’Amour,” voice and or- 
chestra (1899); ballets and songs. His “ Broken Heart,” 
for reader, baritone and orchestra, was performed at New 
York in February, 1899. 

BREVILLE, PIERRE ONFROY DE 
Born February 21, 1861. Pupil at the Paris Conserva- 
tory, which he left to study with César Franck. Studied 
for the bar and a diplomatic career. Incidental music to 
Hérold’s  L’Anneau de Cakuntala” (1895); “La Nuit 
de Decembre,” sym. p.; “Méditation,” for orchestra ; 
overture to Maeterlinck’s La Princesse Maleine ; ” Pre- 
lude and incidental music to Maeterlinck’s “Les Sept 
Princesses ;” “Hymne à Venus,” chorusand orch. ; “ Me- 
deia,” sop. fem. ch. and orch. ; “Sainte Rose de Lima,” 
sop. fem. ch. and orch.; La Téte de Kenwarc’h,” bar. 
ch.and orch. ; mass, motets, songs ; suite for organ; piano 
pieces— Fantaisie, “Portraits des Musiciens” (Fauré, 
d’Indy, Chausson, Franck), “Stamboul,” Variations, etc.; 
songs. Music critic of the Mercure de France (February, 
1898—August, 1901) ; conductor ; teacher at the Schola 
Cantorum. Gauthier-Villars describes him: “De Bré- 
ville, the enemy of the late Bizet, the bitter censor of 
Berlioz ; the accomplished gentleman whom the fear of 
vulgarity (in music, I mean) impels to strangle ideas as 
soon as they are born ; an exquisitely refined musician ; 
a searcher after rare and precious harmonies.” 

CHAMINADE, CECILE LOUISE STEPHANIE 
Born at Paris, August 8, 1861. Pupil of Lecouppey, 
Savard, Marsick. “Callirhoé,” ballet-sym. (Marseilles, 
1888); “Les Amazones,” Jr, sym. with chorus (Ant- 
werp, 1888) ; two orchestral suites, Concertstiick for piano 
and orchestra, “Airs de Ballet” and other orchestral 
pieces, two trios, piano sonata, choruses, sixty or more 
piano pieces, duets and many songs. She has travelled as 
a virtuoso pianist. 

CHAUSSON, ERNEST 
Born at Paris in 1855; killed by a bicycle accident at 
Limay, June 12, 1899. Studied for the bar. Pupil at the 
Paris Conservatory in the class of Massenet, but his true 
teacher was César Franck. “Le Roi Arthus,” /yr.dr.3 a. 
(Brussels, 1903) ; Hélène,” /yr. dr. 2 a. (two scenes per- 
formed, 1887-88) ; music for Boucher’s plays for mari- 
onettes: “La Tempête,” after Shakespeare (1888); “La 
Légende de Sainte Cécile” (1892). Trio in G minor 
(1883); “Concert” for piano, violin, string quartet ; 
piano quartet in A major, op. 30 ; Symphony in BP, op. 
20 (performed 1891); “Viviane,” sym. p. (performed 
1884 ; revised 1888) ; “Solitude dan les bois,” for orches- 
tra (1886); “Soir de Féte;” “Poéme,” for violin and 
orchestra (Nancy, 1896). Motets, choruses, duets ; entr’- 
atte “La Mort de Cœlio,” for “Les Caprices de Mari- 
anne” (1885) ; piano pieces, “ Quelques Danses” (1897), 
etc. Songs: Maeterlinck’s “Serres Chaudes” (1897) ; 
“Trois Lieder” (1897) ; “Nanny” (1881) ; “Les Papil- 
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lons” (1881); “Le Colobri;” “Hébé;” “La Pluie;” 
“La Caravane” (also with orch. acc.); “Poème de 
l'amour et de la mer;” “Temps des Lilas;” “Noc- 
turne;” “Amour d’antan ;” “Printemps triste ;” “ Nos 
Souvenirs ;” “ Apaisement,” etc. Author of articles on 
d’Indy’s “Fervaal” in Mercure de France, April, 1897, 

and “César Franck” in Le Passant, Paris, March, 1887. 

See sketches by Serviéres, Guide Musical, December 

19, 1897; by Tiersot, Guide Musical, July 2, 1899; by 

S. Risvaëg, Guide Musical, April 9, 1899; by P. de Bré- 
ville, Mercure de France, September, 1899. 

CHRETIEN, HEDWIGE LOUISE MARIE 

Born at Compiégne (Oise), July 5, 1859. Pupil of Gui- 

raud and Lenepveu at the Paris Conservatory. First prize 

for harmony, 1881, and for counterpoint and fugue, 1887. 

Rehearser of Solfège at the Conservatory, 1890-92. Or- 

chestral and choral works, songs, pieces for violin, piano, 

flute, oboe, trombone, and other instruments. “Ballet 

Oriental.” See “La Femme Compositeur,” by Eugène de 

Soleniére (1895). 

COQUARD, ARTHUR 
Born at Paris, May 26, 1846. At first lawyer, secretary, 

librarian, he became a pupil of César Franck. Music 

critic. Direétor of Music at the Institut des Jeunes 

Aveugles, Paris, 1891-0909. 
Operas: “L’Epée du Roi,” mus. com. 2 a. (comp. 1878 ; 

Angers, 1884) ; “Le Mari d’un jour,” of. c. 3 a. (1886) ; 

“L’Oiseau bleue,” 2 a. (1894); “Jahel,” yr. tr. 4 a. 

(Lyons, 1900); “La Troupe jolicceur,” mus. com., pro- 

logue and 3 a. (1902). 
Incidental music to de Bornier’s ‘“‘ Agamemnon” 

(1868), Longhaye’s “Helvetia,” Quillard’s “Philoc- 

tète” (1896). 
Orchestral: “Ossian,” sym. with harp solo (1882); 

“Episode Orientale” (1897) ;“ Noce au Village; ” suite; 

andante and menuet; legend for violin and orchestra. 

Choruses to Racine’s “Esther” (1870-71); “Le Chant 

des Epées,” bar. and orch. (1876) ;  Héro,” for sop. and 

orch. (1881) ; “Cassandre” (comp. 1875-76) ; “Le Songe 

d’Andromaque” (1886); “Jeanne d’Arc,” or. (comp. 

1896) ; “Christophe Colombe,” for bar. and orch. (comp. 

1883; perf. 1892) ; motets, organ pieces, chamber music. 

He completed Lalo’s opera “La Jacquerie” (Monte 

Carlo, 1895), and orchestrated the first aét of César 

Franck’s posthumous “ Ghiselle” (Monte Carlo, 1896). 

Author of a pamphlet on César Franck (1891), and 

of “De la musique en France depuis Rameau” (1891). 

See Imbert’s “Médaillons Contemporains” (Paris, 

1903). 

DEBUSSY, ACHILLE CLAUDE 
Born at Saint-Germain-en-Laye, August 22, 1862. Pupil 

of Marmontel, Lavignac and Guiraud at the Paris Con- 

servatory ; prix de Rome, 1884. 

“Pelléas et Mélisande,” /yr. dr. 5 a. (Op. C., 1902) ; 
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“L'enfant Prodigue,” cant. (1884); “La Demoiselle 
Elue” (after Rossetti), 1888-93. 

Fantaisie for piano and orchestra (1889) ; “ Prélude a 
l’'Après-Midi d’un Faune” (1892); “Trois Nocturnes 
— Nuages, Fêtes, Sirenes” (1897-99); string quartet 
(1893, 1894) ; 2 Danses, 1 Sacrée, 1 Profane,” for chro- 
matic harp or piano with strings (1904) ; “Printemps,” 
Suite. 

Chief songs : “ Ariettes ” (Verlaine), 1888, revised and 
published as “Ariettes oubliées ;” “Paysages Belges ;” 
“Aquarelles” (1903); “Cinq Poèmes de Baudelaire” 
(1889-90); “Les Angélus” (1892, 1901); “Fêtes ga- 
lantes” (Verlaine), 1892, 1903; “Prose lyriques,” text 
by Debussy (1894-05) ; Chansons de Bilitis” (1898) ; 
“Trois mélodies” (Verlaine). 

Piano, chief pieces: “Deux Arabesques” (1891); 
“Suite Bergamasque ;” “Pour le Piano” (1903); “ Es- 
tampes” (1903). 

See L. de la Laurencie’s “Notes sur l’art de C. D.” in 
Durendal for O€tober, 1903 (Brussels) ; Jean Marnold’s 
studies in Le Courier Musical (Paris), March 1,15, May 1, 
December 15, 1902, January 15, February 15, 1903; 
article by M. de la Laurencie in Le Courier Musical, 
March 1, 1904 ; “ Pelléas,” by Henri Ghéon in L’Ermi- 
tage, Paris, July, 1902 ; “C. D.,” by Louis Laloy in La 
Revue Musical, Paris, February 15, 1904. 

DELIBES, CLEMENT PHILIBERT LEO 
Born at Saint-Germain du Val (Sarthe), February 21, 
1836 ; died at Paris, January 16, 1891. Pupil of Le Coup- 
pey, Bazin, Adam, Benoist at the Paris Conservatory ; 
first prize for Solfège, 1850. Organist of St. Jean et 
St. Francois ; accompanist at Théatre Lyrique (1853), 
and at the Opéra, where he was second chorus master 
(1865-72); professor at the Conservatory ; member of 
the Institute, 1884. 

First stage work : “ Deux Sous de Charbon ” (“Folies 
Nouvelles,” 1855), and then over a dozen operettas. 

Operas : “Le Roi l’a dit,” op. c. 3 a. (1873) 5 “Jean de 
Nivelle,” of. c. 3 a. (1880) ; “ Lakmé,” op. c. 3 a. (1883) ; 
“Kassya,” op. c. 4 a. (1893). Ballets: “La Source,” in coll. 
(Opé., 1866) ; “ Coppélia” (Opé., 1870) ; “Sylvia” (Opé., 
1876); additions to other ballets. Stage music to “Le 
Roi s’amuse” (1882); “Ruy Blas” (1882); “Alger,” 
cant, (1865); “La Mort d’Orphée,” lyr. sc. (1878). 
Masses, choruses, songs, etc. Author of “ Notice sur Vic- 

tor Massé” (1884). 
See “ Notice sur la vie et les œuvres de L. Delibes,” by 

E. Guiraud (1892) ; La Nouvelle Revue (April 1, 1893). 

DUPARC, HENRI 
Born at Paris about 1847. Studied for the bar. Pupil of 
César Franck and a disciple of Wagner in the early seven- 
ties. Took part in the Franco-Prussian War. On account 
of ill-health retired from active life and made his home 
at Monein, in the Lower Pyrenees. His songs were long 
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known only in manuscript, for he shunned publicity. 
“Feuilles d’automne,” for piano (1869) ; ’cello sonata 

(1872, unpublished) ; orchestral suite (rehearsed in 1873 
and judged impossible); waltzes for orchestra (1874); 
“Poème Nocturne,” suite for orchestra (1874, but de- 
stroyed) ; piano suite ; “ Lenore,” sym. p. (composed in 
1874-75; performed 1877 ; and since revised). 
Some of the earlier songs have been disavowed. Chief 

songs: “L? Invitation au Voyage” (1874, and since or- 
caestrated) ; “Sérénade Florentine” (1876) ; “Le Ma- 
aoir de Rosamonde” (1876) ; “ Extase” (1877 ?) ; “'Tes- 
tament” (1877) ; “Phidylé” (1878 ; since orchestrated) ; 

“Lamento” (1879); “Au pays où se fait la guerre” 
(1877); “Elégie,” Moore’s poem on Robert Emmet 
(1878); “La Vague et la Cloche” (1874; orchestrated); 
Duet, “Fuite” (1873). 

According to Georges Servières, the retirement of Du- 
parc grieved César Franck, who said that he, of all his 
pupils and of his generation, was the one best organized 
by nature for the creation of musical ideas ; the one whose 

vigorous temperament and dramatic sentiment best suited 
the opera-house. 

FAURE, GABRIEL URBAIN 
Born at Pamiers (Ariège), May 13, 1845. Pupil of 
Dietsch and Saint-Saéns at the Ecole de Niedermeyer ; 
first prize for piano and harmony in 1860, for compo- 
sition in 1861. Organist at Rennes (1866-70). Served 
in Franco-Prussian War. Organist at various churches, 
choir master of the Madeleine (1877), then organist of 
the Madeleine, 1896. Professor of composition, counter- 
point and fugue at the Conservatory, 1896. He won the 
Chartier prize for chamber music in 1885. 

Stage works : “L’organiste,” op. c. 1 a. (Salle Duprez, 
Paris, 1887); incidental music to Dumas’ “Caligula” 
(1888); Haraucourt’s “Shylock,” after Shakespeare, 
(1889) ; Maeterlinck’s “ Pelléas et Mélisande” (London, 
1898) ; “Promethée” by Lorrain and Hérold (Béziers, 
1900). 

Orchestral: Suite d’orchestre, op. 12 (1874); Sym- 
phony in D minor (1884-85) ; “Pavane” (1887) ; Suites 
from “Caligula,” “Shylock,” “Pelléas et Mélisande ; ” 
Concerto for violin and orchestra (1879). 

Choral : Les Djinns,” ch.and orch. (1878) ; Requiem 
mass (1893) ; La Naissance de Venus,” cant. (1895) ; 
“Cantique” of Racine; “Madrigal.” 

Chamber music: violin sonata (1878); first piano 
quartet, op. 15; Berceuse for violin and piano, op. 
16; Elégie for ’cello and piano, op. 24; Romance for 
violin and piano, op. 28; second piano quartet (1886). 

Piano pieces: Impromptus, Barcarolles, Nocturnes, 
Ballade, Valses-caprices, etc. 

Songs : “Le Papillon et la Fleur,” “Mai,” “Dans les 
ruines d’une abbaye,” “Les Matelots” (1866-70). The 
greater number of melodies which form the first vol- 
ume of his collected songs was composed from 1868 to 

1878. The oldest songs in the second volume date back 
to about 1880. Dates of first or very early performances 
of distinguished songs: “Poème d’un Jour,” “Nell,” 
“Automne,” “Les Berceaux,” “Notre Amour” (1881); 
“Le Secret” (1883); “Aurore,” “Fleur jetée,” “Les 
Roses d’Ispahan ” (1884) ; “Clair de Lune” (1888) ; “Au 
Cimetière” (1889); “Prison” and “Soir” were com- 
posed in 1896 ; “Arpége” and “ Le Parfum impérissable” 
were sung in 1897; “ Bonne Chanson” of Verlaine was 
published in 1894. 

See H. Gauthier-Villars’ preface to La Musique de 
Chambre: Année 1898 (Paris: Pleyel, Wolff, Lyon and 
Co.); articles by Georges Serviéres in Guide Musical 
(December 23, 1894; September 15-22, 1895; Janu- 
ary 23, 1898) ; H. Imbert’s “Profils de Musiciens” (Paris, 
1888). 

FERRARI, GABRIELLE 
Born at Paris. Pupil of Henry Ketten (piano), and Du- 
prato (composition). She appeared when she was twelve 
or fourteen years old as a virtuoso at Naples and Milan. 
Studied with Miceli, Le Borne, Dubois, Gounod. Or- 
chestral Suites, etc., piano pieces, songs. “Le Dernier 
Amour,” op. c. (1895). See “La Femme Compositeur,” 
by Eugène de Solenière (1895). 

FONTENAILLES, H. DE 
An amateur of title and of salon fame. Pupil of Masse- 
net, it is said ; now living in Paris. 

FRANCK, CESAR AUGUSTE 
Born at Liège, December 10, 1822 ; naturalized in 1873; 
died at Paris, November 8, 1890. Studied at the Liège 
Conservatory, and in 1837 entered the Paris Conserva- 
tory, where he studied the piano with Zimmermann, the 
organ with Benoist, composition with Leborne. First 
prizes : piano, 1838 ; counterpoint and fugue, 1840 ; or- 
gan, 1841; did not compete for prix de Rome. Organist 
of Sainte-Clotilde (1859-90); professor of the organ at 
the Paris Conservatory (1872-90) ; one of the founders 
of the Société Nationale, he succeeded Saint-Saéns as 
president of it. His life was the simple one of church or- 
ganist and teacher. 

Operas : “Hulda,” 4 a. (comp. 1879-85 ; perf. Monte 
Carlo, 1894; Nantes, 1899); “Ghiselle,” 4 a. (comp. 
1888-89 ; orchestration by de Bréville, Chausson, Rous- 
seau, Coquard ; perf. Monte Carlo, 1896). 

Oratorios: “Ruth,” biblical eclogue (1846); “La 
Rédemption,” sym. p. (comp. 1871-72 ; perf. 1873) ; “Les 
Beatitudes” (comp. 1870-80 ; fragments perf. at Paris in 
1878, 1880, 1887; first perf. of the whole at Dijon in 
1891 ; first in Paris, 1893); “Rebecca,” biblical scene 
(1881). 

Orchestral : “Les Eolides,” sym. p. (comp. 1876; perf. 
1877) ; “Le Chasseur Maudit,” sym. p. (comp. 1883 ; perf. 
1884); “Les Djinns,” sym. p. for piano and orchestra 
(comp. 1884 ; perf. 1885) ; Symphonic Variations for piano 
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and orchestra (comp. 1885 ; perf. 1886) ; “ Psyché,” sym. for 
chorusand orchestra (comp. 1887 ; perf. 1888) ; Symphony 
in D minor (1889) ; Imbert’s “ Portraits et Etudes” (Paris, 

1894). 
Chamber music : Four piano trios (1842-43) ; Andan- 

tino quietoso for violin and piano ; piano quintet (1879— 
80) ; sonata for violin and piano (comp. 1886 ; perf. 1887) ; 
string quartet (comp. 1889 ; perf. 1890). 

Piano : “ Prélude, choral et fugue” (1884) ; “ Prélude, 
aria et finale” (1889), and a few smaller pieces, some of 
them dated 1843-44. 

Organ : Six grand pieces (1868, republished in 1879) ; 
three pieces (1878) ; three grand chorals (1889) ; “L’or- 
ganiste,” posthumous, a collection of fifty-nine pieces for 
harmonium (1892); about a dozen smaller pieces. 

Church music : Mass for sop., ten. and bass, with acc. 
of organ, harp, ’cello (1861), with “Panis Angelicus” 

XXI 

(1872); nine motets (1864-65); five offertories ; “Ave 
Maria ;”” “Tantum Ergo;” “Christus fa¢tus est ; ” 
Psalm cl. for four voices and orchestra (1887). 

Songs : Seven Melodies (1845-46); Two songs (1845, 
1849) ; Roses et Papillons” (1868 ?) ; “ Le Mariage des 
roses” (1868 ?) ; “Lied” (1875); “Nocturne” (1884); 
“ Les Cloches du Soir” (1888) ; “La Procession” (1888); 
Six choruses for two female voices (1887-88) ; “ Premier 
sourire de Mai ;”” Chorus (three female voices) ; “Hymn” 
for four male voices (1888). 

See A. Coquard’s “C, Franck” (1891) ; “C. Franck,” 
by Gustav Derepas (Paris, 1897) ; “ L’ceuvre lyrique de 
C. Franck,” by Etienne Destranges (Paris, 1896) ; 
“L’Héroisme de C. Franck” (Paris, 1900); G: Ser- 
vieres’ “La Musique Francaise” (Paris, 1897); “C. 
Franck,” by Ernest Chausson in Le Passant, Paris, 
March, 1887. 
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à Mademoiselle Wolf 

VILLANELLE 
(Composed in 1834) 

HECTOR BERLIOZ (1808-1869) (Original Key, A) 
52 

THEOPHILE GAUTIER (1811-1872) 

Les Nuits d'été (Summer Nights) Translated by Isabella G. Parker 

Op.7, N21 

Allegretto (d-96) 
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13 IN THE WOODS 
(VIEILLE CHANSON) 

GEORGES BIZET CHARLES H. MILLEVOYE (1182-1816) 
(1838-1875) Translated by Isabella G. Parker 

Andantino (¢-80) 
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(1838-1875) 
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52) Andantino (e- 

English version by 
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PERFUME OF A FLOWER 
(PARFUM DE FLEUR) 

(POEME DE CHINE) ene 
EMILE BLEMONT an ; (1854-1900) 

Translated by Isabella G. Parker (Original Key, E minor) Melodies Orientales N°3 
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A FLOWER MESSAGE 
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(FLEUR MESSAGERE) 

JULES BOUVAL HENRI PASSERIEU 

Translated by IsabellaG. Parker 
) (1867 - 
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) (1867- 

JULES BOUVAL 

a Mile Claudie Segond 

THE CLOUDS 
(LES NUAGES) 

From the Russian of Lermontoff 
Translated by Isabella G. Parker 

ALEXANDER DUMAS, Père (1803-1870) 
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a Madame E. Colonne 

THE FERRET 

(LE FURET DU: BOIS JOLT 

(Original Key, A) 
PIERRE DE BREVILLE JEAN BENEDICT 

Translated by Alexander Blaess (1861 - 
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WERE I GARDENER 
(SI J'ÉTAIS JARDINIER) 

ROGER MILES CÉCILE CHAMINADE 
Translated by Isabella G. Parker (1861 - ) 

Allegretto (d-96) 
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PRE ai ee 
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48 a Mile. Marie Veyssier 

IF THOU SHOULDST TELL ME 
(TU ME DIRAIS) 

(Published in 1880) 

ROSEMONDE GERARD (Original Key, Ab) CECILE CHAMINADE 
Translated by [sabellaG. Parker (1864 - ) 

Animato datee 

VOICE HOS te et EIS ASO, CE eT ES SIE GENIN ye ed I ee IB | 

: [A 

If thoushouidst tell me one may hear the 
Tu me AVI ONTALS que Von en - tend le 

# P. 
art NC Ee Sy eR RS BE Rf A eT ES ee 

————— 

PIANO ie | legato 

| l[ehe# Ti | RE EE eee ss LL | 
| eo [Ter gl Gn en eS ar eee RES | 
Su er AD, ae reas a ee | bo aed ees RE Pee Se a 

e's: een aS RE A nt 
5 a ee a ee aed eS os ose ae oes See a 
Se eee a ee [Its cae RE | eee @ Cd Pre 

sigh-ing Of but-ter - fly in flow-er breathing light, And that they 
souf - fle, Quwauseindes fleurs ex - hale un pa-pil - lon, ge 07 

ST RT aa US pp —— SES WS Ea Co 
found it, theglass slip-per ly - ing, That Cin-der - el - la had dropt at. mid- 

a re-trou-vé la ‘pan - tou - fle Qwensen fuy - ant  lais-sa choir Cen-dril- 
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56 COULD I FORGET? 
(QUE JE T'OUBLIE? 

LEO MARCEL HEDWIGE CHRETIEN 
Translated by Isabella G. Parker (1859- ) 

Allegretto con spirito 
@ ASB. 
D .2@ eS RO (aa eee me 7" ee ———_ (ET ee OSE ee EK AG 
Ron BE A ey Ree Se Bee BS ee ee de IE (€ 

PIANO 

(GR — 
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S Al aaa ; = a SS 
EC Pe a ee ee ee gee aera — gest ==, i aoe: aa era oras as 

Canst thou be - lieve I could for - get 

Com - ment veux - tu que je fou - bla = - e 

# N AaB) aes a eee ee ee ee 
ey D = lh LL a ‘aH 

PP 

Fav raid ne eRe DE — | — Em EE ee meme | Fr 

rit. LT = IN 
@ A SS SSS NS es | aa ee a, ae | | eee [A a PE ar VRS JE Ve ee ———— [+ Sa PERERA Seer rie A ue aS nn PP QE te Ve ar RE LS - la prey el — 

hap-py day in lov - ing Since thy sweet lips my own have met, One 
Quand sur ta lé - vre st JO == be à D PE en a pris lau - tre jour un bat - 

I am en-rap-turedwithit yet, 
Jai de la joie à men gri - ser, 
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I am en - rap-tured with it yet: 
J'ai de la gore a men grt - ser, 
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mm Sa 8 
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largame nte a piacere 

Those hours of loves su -preme con - 
Les heu - res quon passe en J 
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ARTHUR COQUARD 

à Monsieur Vaucorbeïl 

HAÏ LULI 
*) 

XAVIER DE MAISTRE (1764-1852) 

(Extrait des‘Prisonniers du Caucase”) 

Translated by Alexander Blaess 
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AUS) des Es) a 
(LES CLOCHES) 

(Original Key) . 
PAUL BOURGET (1452- CLAUDE-ACHILLE DEBUSSY 

Translated by Isabella G@ Parker . LIS49 4918 ) 

“Andantino quasi Allegretto V Lp 

leaves on the 

fewl = 

The 

ÎLE nn, V 
+ = 

i Es. = ee eee > | [7524 

green boughs gen-tly are swing-ing, O-p’ning si-lent - 
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PS — co ER PE 2 En ea pa D 0 
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eS ——— 
The bells with their mu - sic ALES ring - ing, ‘Neath the smil- ing 
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THE TEARS FALL IN MY SOUL 68 

(IL PLEURE DANS MON COEUR) 

) (ARIETTE N02 

(Composed about 1889) 

) (1862 - 

ACHILLE CLAUDE DEBUSSY (Original Key, G# minor) (1844-1896) PAUL VERLAINE 
Translated by Alexander Blaess 
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EVENING HARMONY 
(HARMONIE DU SOIR) 

(Composed in 1889-1890) 

B) (Original Ke Y; 

ACHILLE CLAUDE DEBUSSY CHARLES BAUDELAIRE (1821 -1867) 

) (1862 ie) Translated by Isabella G. Parker 
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ah 

tranquillo molto dim. 

sky is sad and grand like a great al-tar there. 
ctel est triste et beau comme un grandire "po  - soir. 

a ae ee Eee; 
8 4. CURE ee ee ee RER a a EES a ee VC SE eee 

Bees 
Best] ESS EEE 

2 __ 9 -@ gy + 03e pe y | = res + lg eg et kg iS hE ee Bl ae ee) 

Tempo animando ma non troppo 

f) 4 : SS < 
(CD) SIGE SS ea Ce à LE eS) Sn ee ee Gn a ee 
TOR EEE PE IE SC D Wy Ye" | 
ads. WY nur er ae JAS CS BEES SE ae eo A ee AT JL OW Ee eS Bea Sees el 
Dts Se eee CRE EEE BERN BORE AEE CAA CE ND CD PIC UE = AS EB ei] ary 

Trem-bles the vi-o -lin like a heart that is break - ing: 
Le we-o - lon fré mit comme un coeur qu'on af - flr - £e, 

Heart most ten - der that hates the dark-ness of de - 

Un coeur ten - dre, qua haït le né - ant vaste et 
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sun in its blood dark-ly flow-ing. 
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THE DEATH OF LOVERS PRES 
(LA MORT DES AMANTS) 

(Published in 1890) 

CHARLES BAUDELAIRE (1821-1867) (Original Key, G5) ACHILLE CLAUDE DEBUSSY 
Translated by Isabella G. Parker É (1862 - ) 
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ROMANCE 
(Composed in 1880) 

(Original Key, D) 
PAUL BOURGET(852- |) ACHILLE CLAUDE DEBUSSY 

Translated by Isabella G. Parker (1862- ) 
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Æ Œ 

Soul of light-est breath, soft - ly 
Dame é - va - po - rée eh souf - 
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if ». Uti ay Cs wey Ae oP m1 el ee SS eae ens BS 
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(jC a ee STE DÉS) i AG 
M0 a eS, Z = 

SAT ing, Soul so cen -tle,_ per -tume ex @-etiali= ines Of  lil’=sy 9) fair, 

Jr te, La - me fay Le lame No = do = van - te Des ts “dt. ons 

oe 

ft, ele ee ee ee eee ge re 
| SR ne A oe attentes 
SS Ss ee ee ee Se aes Nes RES WS 

= the pre-cious dower Of thy dear thought, a gar-den gay,— 
= queyar cuel-ls Dans le yay = din de ta pensée, 
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88 THE SHADOW OF TREES 
(LOMBRE DES ARBRES) 

ARIETTE NOS3 

(Original Key, C8) 

Le rossignol qui du haut @une branche se The nightingale, that, high up in the branch- 
regarde dedans, . croit étre tombe dans la ri- es, sees his image reflected, believes he has fal- 
viere. Il est au sommet d’un chéne et toute- len into the river. He is at the top of an oak, yet 
fois il a peur de se noyer. * fears lest he should drown. * 

PAUL VERLAINE(1844-1896) ACHILLE CLAUDE DEBUSSY 
Translated by Isabella G. Parker (1862 - ) 

Lento e dolente 
(Lento et triste) 
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® Cyrano de Bergerac 
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THE MAIDS OF CADIZ Fi 
(LES FILLES DE CADIX) 

ALFRED DE MUSSET (1810-1857) LÉO DELIBES 

Translated by Arthur Westbrook (1836-1891) 
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The sky was blue, the breeze did blow, 
Sur la pe-louse il Jai - sait beau, 

a tempo 
rail > > ne 5 = D ay ie [ee ee eee AE = k 8 ER — EE Heyes 2 — Se w EX Re. ee — =< 9 a ye 9 Sd 

= =. — ee 2 

— We danced the joy-ous bo-le- ro in mirth ourheare der light - = — Et nous dan-sionsun bo - lé - ro An son des ca - sta - gnet - 

Peas) 

If my face is fair, Does this dress I wear Be - come me well to - day? | St j'ai bon- ne mine, Et st ma bas-qui- ne Va bien ce ma- tin. 

ML 750-S 



h r'all 
HR — ee à DES Se Woes) PUS FES A FSA as 
CF a5 a ed | ee |) sam pa ICT Tr DIS FE SERIES 
Has TE ER eet ES) en EE Ex ee") ee CN CM EN ET El. Gr 12s Be RON PEN I ES 
+ | hee 

My waist you say is lithe and slen - der? My waist you say is lithe and trim; 
Vous me trow-vez la tail - le fi - ne? Vous me trou-vez la tail - le fi - 

» [a a ee eee | 
17 PTIT EST ER Pl e; = Seas 
on aS ee Sey See ew a DST | Ey Se arene DE 
O20 ie en eee LE [#5 - 

: Ae 

ri SRE ER | 
= Eo ORE aa aaa 

(ne | ES hs ee ea 
V EMI RESUME SOUS 

a piacere ee 
= me | dim. ; DS > à es 

| ae = ER 
a | OL LS f eens ae SS | #2 Fe ee ae ee © 

ah! eer ee eee ee Sahl i eer es Fe eee a eS ee 
3 ah! i hate 358 ne se ee ee A 0 

nlf = 
@ <a] Si Re er BST Re een PE ey Sad ET VE RS A ET pee AS 

Y Seni aa LC roe San ee ee 
su ; 7 te 5 : 4 

—_ — 

Zan ees | Se NE No | ee) ea — 

Se 

=< = = a 

ne Ce en SNS GES à À a J me ee ES 4 

ms Z ee —————— RO ta en a a eS eT Se Ê 

Be Wounaid-ens co Ga diz like well to hear such Words, = = SS ah! 

—_ Les fil- les de Ca - dix at-ment as - sez CCM RE ah! 

rs = ets oe) 



ral. 
= 

poco 

such words, la 

la 

lara Amar hear to - diz like well 
- dix 

of Ca We maid - ens 

la la la ra la - sez CLONE hale as ai - ment Ca. de fil les 

poco rall 

CTESEC. 

to hear such 

aS - sez 

well - diz like of Ca 

de 

n (=. d l T er œ =| la, We la~ lala la ral la 

at - ment dix Came Jul = les les la, 

_ 

|
 

qi
 

Ii
! 

ah! la. 

E
h
 

LR
 | 

750 -8 ML 



95 

À
 

| 
f 

fs
 

it
 

f |
 

\ 

lite 

day. 
bo - lé - ro, 

A
 

OO
 

IT
 

Se
rn

 
à
 

Glu
g? 

54
 

Hd
 

tH
) 

Bha
sin

 
Th
i 

lik
es 

1 
: 

th
 

f}
 

{
 

/ i
i
l
 

à 

= 
=
 

: 
j
h
 

I
R
 

! 
ù 

Ha
ll
l:
 

e
t
 

|
 

Way, 

0 ) 

ts nindhcindipessnteiucgtllanianesiaateiem it 

Ears ae 

che 

Un 

eae | 
aa Veal 

lier that 

nous dan-stons 

Cav - a - 

j un 

eme 
Serres 
ia ee 
Ee 

But while we danced an - oth-er 

a We ee Oo | eee ee ee 

ie oe 

LS ae ee EE 

Et 

Gay SSeS 
or Gaines —- pat 
SROs UE 

32/7 

eae 
iad Rh oe ee eee, 
Wars BESS Se SSS SX 
Lk A 

LIE. 

(ia eee 
Le 

ereecunewes semececes EEE 
Saar = aie Rey Yer) 

2 RL On me 
ART ES 

eT SEE 

a) 

hE ae eae | 
Bae Son _ a aT 
neue inom er | 
Et Sn SSE Daarreee a 

a? ae ence ets a TE eg 

ses 

aa eee rk, 
=o oo 

- geth - 
- man = 

a RE 
RE: 

SSS CN ER MU Se ey ae CORRE ANNE PERS ee Eee CEST ESS 
ESS aa |b a 

There 

Vers 

VUE TURC RS es | 
a Ee ieee 

nay ho" eel 
JES 2 r 

sQlS EX EE aan VE eee Sai à eee bh WIT ee eee ee 

PN ae 
BES 
real 

to 

di 

DRE |] : 
EXACTES 
ay ea 
rer el 

(Se ne ee 
SSS aa Baa 
ES [| 

Lon ee ee eS KPA 
A, 

LD LR PEN SY ERENT ES Ea à RENE FREE 

RE
R 

ti
 

P 

A
B
N
 

> 
* 

N
E
N
 

| 
mL
 

IR
 

il
 

il
_ 

Ud
it
 

[
|
 

4
B
 

©
 

a
 

| 
S
A
I
S
 

NL
 

I 
il 

ù
 

|
 

H
e
:
 

|
 

\
 

HT
 

U
e
 

ih
e 

: 
i
n
e
s
 

|
 

H
S
 

ff
 

Ë 
le
e 

l
d
 

EL
 

——
 

à 
ak
s 

htt 
; 

i
 

KS)
 

||
 

D
 

5 
JE
 

i
l
 

11
 

iS
 

\ 
‘ 

ls 
W
E
 

JR)
 

<8 
7 

Y
U
 

: 
| 

HT
 

U
T
 

I
 

if
 

I
 

à 
I
 

ee
 

k
 

i
 

| 
A 

ij 
0 

 Ù 
L 

Ub''
 

| 
Eh
 

SX
 

N
E
 

EN
 

NE
» 

A
E
 

À
 

RE
 

NE
S 

A
 

—
 

O
N
 

S
e
 

a
e
 

V
u
.
 

a
 

a
i
 

A
 

o
o
 

a
 

ML-750-8 



DF 

a 

la 

ee 

hat 

ne ee ee eee 
-— 3 — hk SE 

And in his 
of gold his cloak was gay, 

d'or, 

With lace 

f) 
és 

le poing sur Et cha - peau, au la plume Cou - su 

| \ \ | 
Gir. 

feath 

han 
che 5 

# 
Fr: 

D UN poco rit. 

Love - ly dark- 
Brune 

If thou w 

St den Soon with jew- els la - d 
eyed maid - en ) 

ilt be mine 

tu veux de 
me, sou - rt au doux mot, 

i 
i
i
a
 

| 
or, gal- lant suit O go your way, Nay, fin-gers shine. Shall thy 

St min, beau che vo - tre Pas - sez or Cet 

MI -759-5 



97 

dim. : 
PE er a Sa Se 
baa et = a ES (2 TS me a 

ah! 

ah! 

a piacere 

{JF 
ie Ss Seay Ba 
Bol Saree 
REET 

A gar Pee 
Ome | 

or gay, 
beau si - 

ESS MEET 
ere 

‘Suite 

- min, 

NET Sr | 

DEEE TE RSS | 

go your way, O 
vO tre che x o A 

a
i
t
 

e
s
 

3
4
0
 

M
 

v
w
 

=
 

C
S
 

!
 

g
a
m
 

a
 

[N
T 

it ae REPFPIR CLS CA 

ah! 
-  re,ah! 

d 
M 

D
 

Ofs (ae The maid-ens ah! 

ah! ah! ah! 

LS
 

ah! ah! - stand un - der such words don't diz 

. 
; 

7 

i
H
 

IX 

== 
” æ | 

Dior 105 Ur 

—— 
' œ © = an (=: d i = = o se, = r ah! ah! 

Ca - d LS n v a" ' 3 as Les ah! 



(el — x aa) a = ay S a + n 1 H d TS 1 [= =) 

n 8 a) 

la 

la 

layala rasia law la HE NE 

la , La 

la 

la 

such words dont diz 

lala la la ra la la ra la wen - ten - dent dix 

un- der - stand! such words don't diz Care maid-ens of The la, 

| 

e
l
l
e
)
 

bil
e 

ll
 
I
a
 

Q
T
 

HI
 

DU
T 

ii
f 

UD
 

A
 

AT
 

Li
) 

A
 

UN
 

Al
 

lh
 

li
l 

a
e
r
a
 

| 
UT

 
lh
 

NE
 

Ill
a 

| 
N°

 
IT
 

Pat
hs 

ai
l!
 

ht
 

DR
E 

Nh
 

A
R
T
 

ML-750-8 



99 "BYGONE DAYS 
(JOURS PASSES) 

LEO DELIBES 
ARMAND SILVESTRE (1839 -1901) 

(1836 - 1891) 

Translated by Arthur Westhrook 
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105 a Monsieur Camille Benoit 

ECSTASY 
(EXTASE) 
(Composed about 1877) 

(Original Key, Bh) 
) (about 1847- 

HENRI DUPARC JEAN LAHOR 

Translated by Isabella G. Parker 
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108 à ma Mère 

ASS RICHE 
(SOUPIR) 

(Composed in 1871 - 73) 

A. SULLY-PRUDHOMME (1839 - ) (Original Key, Diner) HENRI DUPARC 
Translated by Isabella G. Parker (about 1847 - _) 

Lento M 
| ED” AA) ES EE EE BR LE à Re ne 27 DS Ah tel le | VOICE fs: J aa eee Se I ee ee D eae ES Sr RTE SE emer 

legato e sostenuto 
(lié et soutenu) 

PIANO 

4 p = "£1 0/ A ee ie a ee [AMDIVE=S = 
Hey LE 

Nev - er- more to see hero hear her, 
Ne ja - mais la voir ni Ven Een - dre 

| EX NT SS. | f) C2 . 
N SS" 20) A ER RE a 20) ÉD TS Ve ea eee Ss Pg Ca a EE RER] NB Ret Hs Pp PS y y V Gy eae eal FSA Ke)? >} eo — 

ES Gal i res, 
RP OFA SS Sa CNRS 

Nev - er- more to speak her dear name, Faith - ful 
Ne ja - mais tout haut la nom - mer, Mais, ft - 

Copyright MCMIV by Oliver Ditson Company ML-753 -4 



same. 

ful 

tou - 
I
h
 

il
 

|
 

EI
 

Sin
e 

J 
SI
N}
 

& 

las 

S > nS 

CT ESE. 

= cor, 

Peer a SS 

mer. 

is 
[eee A A a Ne rs | 
[Ce ae eae i ee ee 

SS RS ee SS 
D 

es ee 

tired of wait-ing, 
dat - ten - dre, 

Yet with faith 

en 

ML-753 -4 

) 
poco rae. 

love the 
tou - jours 

be near her, to to 

gours 1 

lov - ing 

re, at tou - 

En-fold - ing no 
Sur le 

D. 
LEE) 

EE 

D | 

thing 

Les 

Er 
rae 

fre. 
eas 

VO sews 
Oe 

ne - ant 

Ty 

i
e
s
 

A
i
d
 

P
a
l
 

[N
Y 

C
R
 

S
S
 

R
e
.
 

e
e
 

e
e
 

“
2
 

o 
|
 

H
o
e
 

G
U
 

- 
|
 

A 
D
 

&
 

g
a
 

+
 

“3
 

3 
o
m
 

a
y
 

© 
N 

8 
1 

Q
u
e
 

Ë 
S 

© 
© 

[
|
 

4
 

>
 

à 

TN) 
5 RS

 
* 

ne
 

n
a
 

e
y
 

T
 a
e
 

2 
i
e
 

Fe
 

à 
a
e
 

ae
 

=
 

B
S
 

Ÿ
 

a 
| 

g.
s 

u
s
 

D
 

»
 

S
E
 

+
S
 

> 
> 

> 
=
O
 

cy 
Q 

a 
PER

S 
ES 

i 
ee 

[=
 

4
 

= a un 



ten - dre, 

ry 

lan - guish, 

STE sr es ae 1\ 
Ty ib 

pe PRE | 
WP. ESS EE CRE | 

Lui Les 

for - ev - er 

RSR Ne Ba rea, 
aap. 
Eee or 

q ue 

217 4 

pou - voir 11€ Ah! 

H
a
 ane 

|
 

|
 

: 
Al 

À
 A
s
h
 
a
l
l
 

| 

à 
|
 

f
i
 

| 
| 

Ë
 

i
 

| 
i
 

hy 

, 
:
 

;
 

2
)
 

A 
=
 

x
 

:
 

s
i
 

os 
= 

j 

>
 

.© 
I
l
 

i
f
 

o
k
 

i
h
 

à 

|
 

:
 

' 

(\ 
y
 

b
o
 
=
 

| 
p
y
 
:
 

j
 1
 

|
 

| 

H
A
L
 

z
s
 

|
|
 

V
y
 

l
l
 

- 

| 
|
 

À 
o
m
 

I
l
 

il 
i
l
 2 3 

|
 
i
 

i
 
=
 

1 

|
 

:
 

‘ 
Lee 

es 

a
 

H
S
 

AT 
À 

u
e
 

s
e
 

W
a
s
 

À 
È 
L
S
 

5 
à 

|
 

| 
[
N
 

A
 

O
w
 

S
 

à 
2
:
 

Il 
: 

Thee 
it 

AU 
BON 

EE 
S 
j
i
 

: 

Ai 
Mn 

Sey 
ees 

a | 
(1 | 

N
 
à
 
=
:
 :
 

|
 

|
 

VS ee ey 

RE 
CS ER er | 
fae] 

l |
 

(
 

L
S
 

}
 

|
 

|
 

:
 

| 
: 

Ch 
CR 
q
 

B
L
 

Ch 
r
 

| 
i
 

|
 
F
 

:
 

‘
 

:
 

è
 

R
 

=
 

L
d
 
=
 

sp 
ss 

i 
a
 

aie 
À
 

anguish; 

pan-dre, 

HH 

[\ 
7] 

Pre] 

PRET |
 

ma
s 

mu
s 

cn
 

à
 

i 
Ney,

 
| 

à 
Ni
 

ee
 

am
 

C
a
e
 

C
R
D
 

C
a
p
 

i
 

eS
 

a
 

eS
 

an
 

[N
Y 

ch
 

[N
E 

[N
E 

[R
EY
 

ca
n 

[N
E 

[N
Y 

R
S
 

e
e
 

“
4
 

D
S
 
F
N
 

ML-753 -4 



111. 

ee 

voir 

O 

> 
(°
 
h
c
l
 

ii
 

oy 

J
e
 

love al- 

= jours Vat - 

INSEE Fh ae 
. Dr ESS) 
HER BETA 
arr | 

name to 

Ps 
al 
ay 

Bey 

to 

tow 

re RO EN PE 
ESS ee ar wee 
+ 
RES RUE SRE ER SE TE Te 

dear - er - 

Je 

er 
ws 

‘ 

ie. 

pn 

i 

Il 

© 

a 

You 

= i pT 
nu CU AN he 

1 

E 

[ 

| 

TS 

© 

à 

Ji 

8° 

: 

I 

; | (| + > vs 

©. 

a 

OMS 

: 

' 

poco rit 
Saas 2 eee = 
Re pue es | 

a 
Deere 

with a 

LE 

eT 
ue | eue] 
REX PEER 
SERIES 

ee 
Soe TT 
a 
ESTES a 2 RU 

he 

5 dre, 

: 
ae

 
H
 

& 
i
 

c
a
 

x
s
 

d
e
p
o
 

|
 

À
 

m 
À
 

r
-
 

i
 

CN
 

i
 

CN
 

EX
 

an
 

LA
 

S
 

Ç
N
 

F
e
 

A
N
 

a
 

4 

P
h
!
 

[
N
Y
 

[
N
S
 



à MY Emmanuel Jadin 

MOON LIGHT 
112 

(CLAIR DE LUNE) 
(MENUET) 

) 

Bbminor) 

(Composed, about 1888 

GABRIEL FAURE, Op. 46, N02 
) (1845- 

(Original Key, PAUL VERLAINE (1844-1896) 
Translated by Alexander Blaess 
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PIANO 
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THE CRADLES 
(LES BERCEAUX) 

(MÉLODIE) 

ished in 1882) 
: 

A. SULLY-PRUDHOMME (1839 - ) Vikas” dit GABRIEL FAURE, Op. 23, N01 

Translated by Isabella G. Parker (Original Key, Bb minor) (1845 - ) 
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THE ROSES OF ISPAHAN 
(LES ROSES D’ ISPAHAN) 

(Composed in 1884) 

LECONTE DE LISLE (1818-1894) al GABRIEL FAURE, Op. 39, No 4 
Translated by Alexander Blaess Cretralses 21) (1845-  ) 

Andantino (¢-60) 
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à Mme. Gabrielle Krauss de l'Opéra 

WINTER ROSES 
(ROSES D'HIVER) 

130 

LOUIS LE LASSEUR DE RANZAY 

Translated by Isabella G. Parker (Original Key) H.DE FONTENAILLES 
misterios0 

Moderato (misterieux) 2 

EL SOR SE ER NT "eal Whi! Dene OAS Ue a SS 
VOICE REC Ne es sm RAID AE RE AT A DRE en AR 

Do you re-callthe day, the hour, moment of 
Vous sou-vient-il du jour, de l'heure et de lins- 

py Moderato 
re = = eg] eee, eee 
MELE (CR) PDL IE LE ey Oe pee 

tA “4 3 2 i 
, Fa 

PIANO a j 
A WF Bee CDR AE oo a, 
ER sD Se SEM Be SLT BS Ae ES 
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S cresc. 
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à Madame Trélat 135 

MARRIAGE OF ROSES 
(LE MARIAGE DES ROSES) 

(Composed in 1868{?)) 

(Original Key, B) 

EUGENE DAVID CESAR FRANCK 
Translated by Isabella G. Parker (1822-1890) 

Poco allegretto 

PIANO 

{) 4 ; 
pe = | SF FF OOOO SSS 

{ee er —. RE eo J hh Ded Re EE Nea Se D6 20 PE a De Ce Re 1 ES ER Te i Rel aT x 

lov - ed,knowstthou how sweet The mar-riage of £08 - es? A , ) 

gnon - ne, sais - tu com - ment S’é - pou - sent les To 2 Ee SES A Ah! 

( SS Se <a _————— eae eee fuel er cea el £7 2 ee ag a a a 2 A De a PE 

see OO OO — = este Riedie Es ES 
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es So soon life 1s end - ing! 

pois St courte est la D > 

& LT 
SS % 

RS See a ue 
el eee se ee 
ES PS RE ER ES Ra ee es ee PU 

cantabile 

() ¥ 
[| # à ii ee aS Se ee ae es ears ee ee 
[#2 SR ER RL RE eee a ee À ER RS A nee TR ae pe | 
Lan ae Ree eee RE nn 
AN CREER ee Pe a ENT SE PNR | 

4 ———_ ——— [_________ _—_--__ =e _— a 
Dp # EE (ER Ee EE ee ER ee ee ee IE ee Se ste es |ye Rs 
| Here ses jets; Sky ie Of ae =] es eee DEC EN [Sr a ey het) SE ed a SS ES Ci ey MEER, SE ist ESS] 
Ais, (ee er ee ee a) ee ee ee RE BE ee EE ee ee er RQ 2 EE pl 
RS AEE Ee eg "ee ee ee I Se PSS Se A IR Un men ne 

oh, heark - en to 
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ES Ee ee ee eS 

me, Such love must we cher - ish. Lo! Spring - time com-eth to 
mot, At - mons-nous comme el - - les, Vors, le prin-temps vient a 
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i ————_——— RE ——  S S S  s 
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Ze ERY SSeS SY, ES — DURS ie rm ts Lier QT er EE 4 

(hee Spring times come — eth, to thee. 
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| eee 
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7 x anes Eu ee 1 EE A 1 
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eh 
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| E— 

Queen, fol -low thy King. Such love must we cher - - ish, 
vet - né, suis ton rot, At - mons - nous comme 1 QUES, 
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a mon ami Albert Cahen (d'Anvers) 141 

THE GATHERED ROSE 
(LIED) 

(Original Key, FË minor) LUCIEN PATE CESAR FRANCK 
Translated by IsubellaG. Parker (14822-1890) 

Andantino dolce 

VOICE 

PIANO 

4 

AE — FAs oe oR BT eT A au aaa BE ri 5 ee ee al L pa eee aS SS eT a eee Be RS VER ASSESS 
feat har owe {2 SS eS EA et ee (ene es ed ee OP eae | Eee BT SESS 2 5 
N= Seer. | 4 2 Ee kar Koss” 

veng- tleshand for me did* sev - er Rose - £4bud so fair. As 

mot sa main cueil - lait des ro - ses A ce buis - son, Comme 

ES eee Se eme 5 
Ca SSR RSs Py ee SN RES 
SSS ba Sa eae M = | 

eS. 
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Ss 
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flower, a - las! too ear - ly_ dy - ing,-She was so dear! The 
gerbe, hé = tas! en "est fa - né - e Comme elle US menor SS, La 
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BCE SSS aN a Ya a ea RÉ TE 
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| 
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