FORM AND VARIATION IN
RAJASTHANI FOLK SONGS

Dr. Shanno Kh.urana‘

The contribution of Rajasthan to the music of India is considerable.
It has a rich heritage of folk songs which have been preserved among its -
different communities. The songs, as most folk songs, deal with human
relations and everyday emotions and beliefs of people, and the varied
experiences of their lives. Not only is the poetic element beautiful and
meaningful, but even the musical element is most delightful. To a trained
ear, it is a very systematic music, taking in its fold; hidden Iintricacies,
glissand and nuances of the human voice. To a person knowing classical
music, the folk music of Rajasthan, depicts a systematic arrangement of
notes, with special stresses, giving the impression of vadi, samvadi,
notes aroh, avroh of our Indian classical music. Yet, with all the depth
and richness it has, it is a spontaneous, free music.

In order to understand the dlﬁ'erent forms and styles, I shall lelde
the songs in two regions of Rajasthan. . :
(1) Songs of Marubhumi, (Desert area)
(2 Hilly area. :

In the first, is included J odhpui' Alwar, Bharatpur, Blkaner' Jaisalmer, -
Shekhavati, Jaipur and the surrounding villages. In the second, songs.:
from Mewar, Dhungarpur Pratapgarh Abu and Sl!‘Ohl =

In Marubhumi area, one cannot help thinking that the Cl‘cdlt of pre-
serving Rajasthani folk music, goes to the professional singers, belonging -

to different communities. Some of .the names of these communities .are,

~ JLanga, Mangiyad, Kamad Bhope, Sarangade, Mirasi, Patar, Kalavant.: -
The Langas and Mangiyad communities specialise in singing song known “:;
as Jangda. , , e
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This is a metrical composition. The Langas sing Jangdas with the
accompaniment of Sindhi or Gujarati sarangi (a string bowed instrument,)
while the Mangiyad community sings with Kamayacha (a string instrument
with twenty-seven strings). It is only with these two instruments that
Jangda is rendered. The rhythm for Jangda is established with the handling

of the bow.

The theme of Jangda is always that of love.  The wife or - lover
always looking forward to her husband’s or lover’s visit. Amazingly
enough, the text of Jangda proves that the singer always looks ahead—never
backwards. Its remarkable feature is that this form of song is always sung

by men alone.

The Langa community has given names of different ragas to different
Jangdas. As far as I have been able to examine, they are seven in number,

1.- Soob

2. Maru
3.~Sorath

4. Gund Malhar
5. Todi

6. Kafi

7. Khamayachi

Before a Jangda is sung, a couplet denoting the raga is sung and the
name of the raga is constantly heard in the song. The Jangda in seven types
of ragas is given at the end of this article.

After hearing these seven types of Jangdas, I concluded, that the rhythm
used consisted of a division of seven beats. - It was neither Roopak nor
Teevra tala of our classical music but as gathered, while the musician played
on the wholak, it was like this!

W—AF off | uT av—

Intricate patterns of notes, turning into short taans are in abundance
in this form. The short taans turn into lengthy ones, moving uninterrupted,
in the way of words or rhythm, of the song. : .

- One aspect, which one should not overlook, is that though some of
the names of the ragas are similar to those we have in our classical music,
they have no similarity in the structure or mode of the raga. But at the
same time, when the folk singers sing the particular raga it has remarkable -

uniformity. - - o0
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The next form of song of Marubhumi is Maand. Maand connotes the
area of Jaisalmer in Rajasthan. There are four types of Maand prevalent -
in Rajasthan, .

1. Soob Maand

2. Sameri ra Maand
3. Asa ra Maand

4. Shudh Maand

Some of the famous Maands are:

Soob grafar Sy

Sameri ~ WTES Y BT B

Asa Wiy v ¥ 2EaT & gy
Shudh A HATAT I@H

~ The mode of Soob Maand is, ,
MP GM PD N— NR NS — NN SR NN DN DP SG MP

S
DN PD MPGMPDMPGM—-—SGMPDG
Sameri. :
SRMP DN S — DN SRGR R—-———- S NDPS N DP\

DPM PG (SRNS) PPN — PDMPRM

(The note of rest is Nishad. In some places Komal Dhaivat is usted)'-ik

Asa : .
N NS, NDE/D MP RMPD M_/f’ GRRS, R—MP DS

In Asa, only Bhajans are sung and they are sung only in the mornings. . ;

Shudha L
SGMPDNSNNNNDNS NS DN_IL PMG RGS

Tala, in Maand is conﬁncd to ‘Dadra (6 beats), Chanchar (7 beats):
Teevra (7 beats) and Kaharva (8 beats). . o

Regarding the style of singing a Maand, one could compare it to the‘
Thumri style sung in Northern India. =~ In some portions of the song even £
the Tappa style is noticeable. d

The third form of folk songs in Rajasthan, I should like to put under'
the heading of “Uniformity of tune but variety of words”.: Panchira,
songs sung by children or Ram Bhanat These are some examples of thxs form-‘
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.Songs of Adivasis

These songs are always sung in chorus. Really speaking this is
spontaneous music. People find ‘the words and tune on the spot. - The
refrain is the same but the words of the song keep changing. In other
words these simple village-folk, are both poets and musical composers.
Whether in school or at harvest, these songs are very popular.

Bhanat songs are sung at harvest time. When a farmer has to cut the
crop, he distributes sugar to his fellow workers and then they all sing and
help in the cutting process.

Songs sung by the Adivasis are very simple, the range of notes is
very limited. Usnually, only sthai (the first line) of the song is sung. Antra
is used in very rare cases.

, The fourth form heard in Rajasthan, comes under the heading of
Manglzk

Manglik songs are sung on auspicious occasions, like weddings and
festivals. They denote good wishes for the occasion. Banna Ghori are
are some of the themes. These songs can be described as “Logogenic
Music”. -One word, based on one note, is the usual practice. There is
no tala in these songs but only rhythm. The range of notes is only from
three to five notes. Choruses are more popular, hence the style of singing
is very simple, though meaningful.

The fifth form, is “Religious Music”’.  There is a variety of these
songs. The main ones are (1) Vam' (2) Heli (3) Harjas.

Religious songs are sung by all but there are a few communities who
spec:alxse in thls field.

Gadalia are popular singers of bhajans.” Songs are based on
Shiva, Parvati, Lakshmi, Saraswati and different gods and godesses.
In Harjas and Prabhati, songs are based on Radha-Krishna. Dhuyji songs,
connected with Ramayana, are in plenty. These songs, as far as the tunes
are concerned, are not very developed, but the religious elcment is so great
that people sing them with great abandon

‘ Some of the famous songs which are sung by women alone are, :
(7)Y R wR
(R) s AEfER I
, aﬁﬁﬁmmeﬁﬁw% 1
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In the same way there are a few songs, known as Nirgun Bhajan
which are rendered by men alone. This type of bhajan describes the tran-
sistory nature of human life. Songs by Mirabai and Kabir are also

popular.
Folk Ballads

The sixth form is Kaihayen or Ballads.

These are historical tales and love songs. Pabuji- ki- Khatha,
Bija Sorath, Bhanwara-Bhanwari are well-known ballads. The entire Bija

Sorath is in Sorath raga and Bhanwara-Bhanwari is in Gund Malhar raga.

The seventh form is Natya Sangeet, Dramatic Songs.

The dramas or dances are staged with the accompaniment of songs -

known as Khyal. Khyals are many in number, about three hundred have
been published.

The literal- meaning of Khyal is imagination. There are different
versions and meanings of this word. According to Devi Lal Samar,
G TN FFAT AR & FTXT IHT AH AL TET | (Rajasthan_ka Lok
Sangeet Pp. 29). According to Shri Ram Lal Mathur, in his paper
“Rajasthani Lok geetan men Khyal,” songs sung with Ger Nritya on the
occasion of Holi, are known as Khyal. :

Some well known Khyals are 1. Gopichand Raja ke Khyal, 2. Chaila
Panihari, 3. Athkheeve Aamal ko Khyal, 4. Prahlad Bhakta ko Khyal,
5. Khyal Dayaram Madvi ko, 6. Nene Kasham ki Khyal, 7. Khyal Biram =
Singh Nautanki ka, 8. Khyal Raja Risalu ko.

The language of Khyals is always Marwari. They are always based
on folk melodies. Singers are expected to sing in full-throated voices.
The style of singing is more difficult than Maand. Rhythm is slow in
this form. ~ Only experienced people are able to sing in the correct way.
The accompanying instruments for Khyal are shahmar and naqqara

There are a few songs known as Rammaten There are also a variety
of Khyals : ) S

Khyal from Bikaner is very popular. Partxcxpants wear pleated—
skirts and high turbans. Names of some of the famous Khyal wnters’
are Shri Motilal of Bikaner, and Nanoo Rana, U_pra Teli from Shekhvati. - ¢

Khyals play an important part when Nautankz or Rasdhari are staged )
" themes are historical or rehgxous. e ‘
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" Another form of Natya Sangeet is Lavni

According to Shri Komal Kothari, who has done some research on
folk music of Rajasthan, there are twelve different types of Lavni. Accord-
ing to Shri Devilal Samar, the word Lavni means “becoming”. As
far as I can gather four types of Lavm are in vogue. -Sadharan, Jyanaki
Langdi and Vashikaran. ‘

Some of the famous songs of this form are,

1.- Lavni Rangat Vasikaran
Fraenst a0 e FifrraaE §
HIT AT BT BT T 09
9 T T &7 7T 91 g/ @il

2. Lavni Sadharan
FIEaS YT ST | Feq T AATAGEIET
m#mmmﬁm;;’rwg’m
T[T 9 Tgd SHL G GH AL 7T HT |
Wﬁmwmﬁ%m@maﬁn

3. Langdi Lavni
AT FY DI T 578 et ¥ HEAKE .
ST FT T TCHAT A faorell aam g
FIFAT FIAT WIT 49T TAFIL §
ﬁmgﬁﬁamﬁﬁmﬁama 1"

3T — 7S GT@T Y WK B F LT LT G &
a@@qwmﬁwmﬁﬁﬂﬁﬁll

4.. Jyanaki Lavni
o9 T faemE, :fg"rmu
AT 92 T 3% q1ET 79 faTa |
Waﬁmm,mm
ameﬁmaﬁ%ma’rmmn

(Words of above mentioned Lavm are from Shri Dev1 Lal Samar s Rajasthan
ka Lok Sangeet Pp. 27) '

Lavni is rendered in diﬁ'erent lokragas

: 'We shall now take folk songs of the hilly or the Pahadi area of Rajasthan. -
Thxs consists of Udaxpur, Banswara, Serohi, Doongarpur and Abu.

Considered from both angles i.c., musical and the textual form, the -
songs of this area are very simple.  There is lack of imagination both in
notes and ‘words, There is no ornamentation: or melodic feature. - The
sphere of notes is very limited only three to four notes are used. i
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Example

RSN—NSR—SNSRSRS, S(——)§
qard  QqATA IFATAT FA & AFY

Bhils of Udaipur, and villages of Sinhar near Nathdwara sing
songs on Kali Devi, Chamunda Devi, during Navratri. These songs are
sung by men alone with the accompaniment, Madal Dhak Tahali. If
women do sing they sing separately, never along with the men. The tala
generally used is division of four beats. The Bhils tune Dhak (drum) in three
or four swaras or notes. Thisis done by tightening the rope which is tied
over the Dhak. The effect of this is likea a Tabla Tarang.

Amongst the Adivasis, a love story, Raraji, is very popular. This
is rendered in very simple style.

There is har\dly any rhythm in the songs of this area. Only one line
is fixed which is known as Tek. This style, we may accept as the principle
of recurrent sound value. YAkt #1 fagwd. Other words are com-
posed and fitted in on the spot, the song Vir is an example of this type.

The language of Bhils is Dingal. Themes of songs are varied, such
as the Sword the Arrow etc. other communities in Adivasis, besides the
Bhils are, Garasiva and Sahariya. '

From these few examples, it is obvious that Rajasthan is exceedingly '
rich in folk music. Not only are there so many varieties of folk tunes,
but there are also many varieties of folk instruments.

In point of rhythm, grace, melodic variation individual expression,
-sublimity and grandeur of theme, there is hardly any folk music that can
equal and none that can surpass that of Rajasthan. Some of the folk
tunes of Rajasthan e.g.; Maand, Asa etc. have acquired the status and dignity
of classical ragas. The ballads are a class by themselves and are matchless .
in stimulating heroic sentiments, - The folk songs of this area provide an .

extensive field for research workes, and in their exquisiteness of melody

can delight even the most fastidious critic, -
- SEVEN TYPES OF JANGDA
Couplet 1. ¥ 3 ga 3g A 99 § &Y qrofy a1
S | g g, fEd da afram o
Couplet 2.;§awmmwmﬁ5§gé .
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Couplet 3. HF W& AT FT 7fg S 7 g2 1
faorer st arfort ae@ TIEr S N

Couplet 4. qammmmmﬁ’rwsﬁu
wfegs 9 g 92, T Hgq g7 1)

The mode of Raga Soob is:

MP GM PDN—NB N S—NN 5R
NNDN DP N NR D PM DP MG
.S o S L S

GM PD SN DP MG RN S—
S GMMG———N DP MMG

In some places sharp fourth or tivra madhyam is used which enhances
the beauty of the raga. This Lokaraga as 1 call it, is somewhat like our

raga kalngra in classical music.
RAGA SOOB

Jangda
e FROT ST T HAET a9

3
:
:
:
.



SANGEET NATAK

PD SN MG RN SS
VV S—

mfrﬁra-a%r'{ @

((U
(w

(All the stanzas are sung to the same tune)

GUND MALHAR

Couplet 1. afzar & 79T 37 AT T FAK
TG H 920 T TEM IS AR

Couplet 2. FUT F&T FY AL 7% FAT FaT qIR
' st ot T, 1T giw i weer

Couplet 3. 3¥ Fgrar Bifgar fueir faarfan gx
TR Bifedt qraut w8 g g% weg

Jangda

T 799 Q AT @ T
rOyar: T I T TR L
'{W’zﬂﬁqﬁ’ramﬁn

T X f A I
TS quTd T X
T Y o & g
FT S a1 TET =TT T 7AT
T e HIgT LT 7 q W@

T AT W99 g T JK T
TS ML A HTGT da3T
MA TR A A T
THT ST 1 9IS 7 9
FEST AT RET qT T 9O T
| T AL, HigH qIE | Iy

1 AT T AL
'No_tatic'm
NN N, NN SN S —SN SN PG MP

UG 3
A T T AT FF qS A SS

DN, N
DN, N SN PG G MG, M MR —RR,R

S ME N MP M MR NS NS NP GG
—ETRE R maw
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MG—PMR—-PNNP GP M bp MGR
AMSSS X S AT aS T TS sss

R —MP, MG RS,NS RMMG RS GR SNS
qS AISSS FSSS FL,AS SS &S S‘Fﬁ

e P e cpt®
The mode of Raga Gund Mahar is like this:

NNSNPMPMGR, NP, M P
MGR, RN S. ,
DPMPGMPNPMPMGM

RAGA SORATH
Couplet 1. &% o« & M9, 917 & T 917
B S UAE A S il
Couplet 2. #1%s ¥xd qun faeni fasmar <@ digar
A Wgad T w7 A wifgar fxd u

Couplet 3. WIS AT GIHAT Wi T T AT
AT g 54 TgIR I 4R AT )

The mode of Raga Sorath is

NNSNSRSN P, MPMR,
NPMPMRRR GMP—RGM—
MPN—SRSNPDDNRNP
MPMRRGM—m‘

| ' RAGA | MARU

géNDPGMMG———
g —SNSRNSR, GMDN——
,DMMG,GMPDMP ——

Z""O

Couplet 1.~Wﬁﬁﬁiﬁffﬁﬂ§$ﬂﬁ§m’a’"' ,
T FE #fe TR g g AT

RAGA TODI

“Couplet 1. aﬁé’rﬁa‘ttrﬁwﬁ m:ﬂﬁam
: © J=T WY Fei for i g n
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Couplet 2. ﬂammwmwwm v
aewarvr:réa SRR ST A 1

Couplet 3. WTQTWWHFWWW
¥t i T @, TR AT AT e

Couplet 4. Wﬁﬁf?{(iﬁﬁﬁm%ﬁm
JANGDA

qﬁqﬁﬁaﬁaﬁvﬁmm
L QLT T AT

DHT AL S0 9T X S

: X : faerrEr 9 w9 AR
<o O FAR

T TES U Bheat T
<t T FHR

T AT S A AR :

DOT AT E F e 9

2 X foeTET AR AT R Y
fEar TS FAR

gq@r & ey
et T FHR N

=IST T F97 g 9 T
A1 X uaTg, X "ifeat
HAT TEET I ST
(AT AR A AR
et o AR
Tar &t e ¥
e aFA
Wﬁ%"ﬁ,'@T‘lﬁ,‘ﬁﬁﬁ\ﬁW
Fig 49 54 sifear
gl AgY gum
T R AT w X
tf‘mﬁww
TS A BIFFIR '
Wt T TR

Mode of Raga Todi:
" RPMGSNSRS, GMPDNS

RNDMP—SRNDPDMPDP
‘VRPMG SNS 'g :



85 FOLK SONGS OF RAJASTHAN
RAGA KAFI

Couplet 1. Ty @&T g, FTa< & 7@ &
G AT AUl 1% F4 &7 A7 1)

Couplet 2. FHTHY STET IH T TFT gL AT
G I faF @, W 99 G AW )

Couplet 3. FTE FIE FEH FU G I HI WX
HIITEAT 7 ATV & 1S O 70T 1)

Couplet 4.mfwmé1g1wm‘aq1qaw‘w
= WA [T F @ =TT 1T TF G|

"~ Jangda — “Jhalo’

fa@r W= Wi o sy Ry

oo St foret AT TEIR W@ WIS X aAA
wrar fFor S e o

qI I W AT X T3

FAT 9E@E T 9T T T ' '
o fon faemm
Wt w2 fwr St Ry
foror WY foneit Tl v A T XA
el /ot f/r o

faaT= et wg= foror Sy Ry
T ST T ARH T X
w3y foew faem X
FIE 9% T 9 T T
g9 [ faemm 3
Wt feor ST ey
fpur ST fopely TS w0
Faafgd T a9 R a
el foRaT ST forat 1 '
fae st W o o ot
wr&?qfrgd%' .
AT ] &SAT T Gl T
A T2 T TT R
s &l g e S ey
wa TS .








