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The contribution of Rajasthan to the music of India is considerable.
It has a rich heritage of folk songs which have been preserved among its
different communities. The songs, as most folk songs, deal with human
relations and everyday emotions and beliefs of people, and the varied
experiences of their lives. Not only is the poetic element beautiful and
meaningful, but even the musical element is most delightful. To a trained
ear, it is a very systematic music, taking in its fold; hidden intricacies,
glissand and nuances of the human voice. To a person knowing classical
music, the folk music of Rajasthan, depicts a systematic arrangement of
notes, with special stresses, giving the impression of vadi, samvadi,
notes aroh, avroh of our Indian classical music. Yet, with all the depth
and richness it has, it is a spontaneous, free music.

In order to understand the different forms and styles, I shall divide
the songs in two regions of Rajasthan.

(1) Songs of Marubhumi, (Desert area)
(2) Hilly area.

In the first, is included Jodhpur, Alwar, Bharatpur, Bikaner, JaisaImer,
Shekhavati, Jaipur and the surrounding villages. In the second, songs
from Mewar, Dhungarpur, Pratapgarh, Abu and Sirohi.

In Marubhumi area, one cannot help thinking that the credit of pre­
serving Rajasthani folk music, goes to the professional singers, belonging
to different' communities. Some of.the-names of these communities are,
.Langa, Mangiyad, Kamad, Bhope, Sarangade, Mirasi, Patar, Kalavant.
The Langas and Mangiyad communities specialise in singing song known
as Jangda.
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This is a metrical composition. The Langas sing Jangdas with the
accompaniment of Sindhi or Gujarati sarangi (a string bowed instrument,)
while the Mangiyad community sings with Kamayacha (a string instrument
with twenty-seven strings). It is only with these two instruments that
Jangda is rendered. The rhythm for Jangda is established with the handling
of the bow.

The theme of Jangda is always that of love. The wife or lover
always looking forward to her husband's or lover's visit. Amazingly
enough, the text of Jangda proves that the singeralwayslooks ahead-never
backwards. Its remarkable feature is that this form of song is always sung
by men alone.

The Langa community has given names of differentragas to different
Jangdas. As far as I have been able to examine, they are seven in number,

I. Soob

2. Maru

3.,--Sorath

4. Gund M'alhar

5. Todi

6. Kafi

7. Khamayachi

Before a Jangda is sung, a couplet denoting the raga is sung and the
name of the raga is constantly heard in the song. The Jangda in seven types
of ragas is given at the end of this article.

After hearing these seventypesof Jangdas, I concluded, that the rhythm
used consisted of a division of seven beats. It was neither Roopak nor
Teevra tala of our classicalmusic but as gathered, while the musician played
on the'dfwJqk, it was like this!

Intricate patterns of notes, turning into short taans are in abundance
in this form. The short taans turn into lengthy ones,moving uninterrupted,
in the way•. of words or rhythm, of the song.

One aspect, which one should not overlook, is that though some of
the names of the ragas are similar to those we have in our classical music,
they have no similarity in the structure or mode.of the raga. But at the
same time, the folk singers sing the particular raga it has remarkable
uniformity.
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The next form of song of Marubhumi is Maand. Maand connotes the
area of Jaisalmer in Rajasthan. There are four types of Maand prevalent
in Rajasthan,

1. Soob Maand
2. Sameri ra M .aand
3. Asa ra Maand
4. Shudh Maand

Some of the famous Maands are:

Soob orttrfu:rr Cfi\+iT
Sameri mfl m~ ~
Asa ~~ aT 00 orrr cmft
Shudh ;rm:r mw <rnllT

'"
The mode of Soob Maand is,

MP GM PD N-N.B NS-NN SR ~ ~ ~ SG MP

DN PD M P G M P D M P GM - - S G M P D G

Sameri .... .
S R M P W. S - ill:[ SRGR R - - -- S N 0 P S, N

OPM PG (S R N S) P P N - P 0 M P R M

(The note of rest is Nishad. In some places Kamal Dhaivat is

Asa

N N S, NO PD MP R M POMP G R R S, R - M P D S--- -
In Asa, only Bhajans are sung and tJ:ey are sung only in the mornil~gs.

Shudha

S GM PO NS N NN NO NS, NS, 0 ON PS OP MG SR GR CiS
-'" --'. ..-' ---"'. ---" . -.:::; -' --' ....." --' --"" ~

Tala, in Maand is confined to 'Dadra (6 beats), Chanchar .(7
Teevra (7 beats) and Kaharva (8 beats).

Regarding the style of singing aMaand, one could compare it
Thumri style sung in Northern India. In some portions of the
the .Tappa style is noticeable;

The third form of folk songs in Rajasthan, I should like
the heading of "Uniformity of tune but variety of words".
songssung by children or RamBhanat These are some examples of
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. Songs of Adivasis

These songs are always sung in chorus. Really speaking this is
spontaneous music. People find the words and tune on the spot. The
refrain is the same but the words of the song keep changing. In other
words these simple village-folk, are both poets and musical composers.
Whether in school or at harvest, these songs are very popular.

Bhanat songs are sung at harvest time. When a farmer has to cut the
crop, he distributes sugar to his fellow workers and then they all sing and
help in the cutting process.

Songs sung by the Adivasis are very simple, the range of notes is
very limited. Usually, only sthai (the first line) of the song is sung. Antra
is used in very rare cases.

The fourth form heard In Rajasthan, comes under the heading of
Manglik,

Manglik songs are sung on auspicious occasions, like weddings and
festivals. They denote good wishes for the occasion. Banna Ghar; are
are some of the themes. These songs can be described as "Logogenic
Music". One word, based on one note, is the usual practice. There is
no tala in these songs but only rhythm. The range of notes is only from
three to five notes. Choruses are more popular, hence the style of singing
is very simple, though meaningful.

The fifth form, is "Religious Music". There is a variety of these
songs. The main ones are (1) Vani (2) Heli (3) Harjas,

Religious songs are sung by all but there are a few communities who
specialise in this field.

Gadalia are popular singers of bhajans. Songs are based on
Shiva, Parvati, Lakshmi, Saraswati· and different gods and godesses.
In Harjas and Prabhati, songs are based on Radha-Krishna. Dhuji songs,
connected with Ramayana, are in plenty. These songs, as far as the tunes
are concerned, are not very developed, but the religious element is so great
that people sing them with great abandon.

Some of the famous songs.which are sung by women alone are,

lA"im~~m

lJiI1n" ;mr f.r:;:rrU ~

~ irtT <tmrr~~mU=t II
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In the same way there are a few songs, known as Nirgun Bhajan
which are rendered by men alone. This type of bhajan describes the tran­
sistory nature of human life. Songs by Mirabai and Kabir are also
popular.

Folk Ballads

The sixth form is Kathayen or Ballads.

These are historical tales and love songs. Pabuji - ki - Khatha,
Bija Sorath, Bhanwara-Bhanwari are well-known ballads. The entire Bija
Sorath is in Sorath raga and Bhanwara-Bhanwari is in Gund Malhar raga.

The seventh form is Natya Sangeet, Dramatic Songs.

The dramas or dances are staged with the accompaniment of songs
known as Khyal. Khyals are many in number, about three hundred have
been published.

The literal meaning of Khyal is imagination. There are different
versions and meanings of this word. According to Devi Lal Samar,
~ tJllT!iIT w:rcrr lii11'0li1 ~ CfirolT~ '11lf 11T+l"11: tm" I (Rajasthan ka Lok
Sangeet Pp. 29). According to Shri Ram Lal . Mathur, in his paper'
"Rajasthani Lok geetan men Khyal," songs sung with Ger Nritya on the
occasion of HoIi, are known as Khyal.

Some well known Khyals are 1. Gopichand Raja ke Khyal, 2. Chaila
Panihari, 3. Ath kheeve Aamal ko Khyal, 4. Prahlad Bhakta ko Khyal,
5. Khyal Dayaram Madvi ko, 6. Nene Kasham ki Khyal, 7. Khyal Biram
Singh Nautanki ka, 8. Khyal Raja Risalu ko.

The language of Khyals is always Marwari. They are always based
on folk melodies. Singers are expected to sing in full-throated
The style of singing is more difficult than Maand. Rhythm is slow in
this form. Only experienced people are able to sing in the correct
The accompanying instruments for Khyal are shahmar and naqqara.

There are a few songs known as Rammaten. There are also a
of Khyals.

Khyal from Bikaner is very popular. Participants wear
skirts and high turbans. Names of some of the famous Khyal
are. Shri MotiIal of Bikaner, and Nanoo Rana, Ujira Teli from Shl~k1Jlvaltl.

Khyals play an important part when Nautanki or Rasdhari are
themes are historical or religious.
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Another form of Natya Sangeet is Lavni

According to Shri Komal Kothari, who has done some research on
folk music of Rajasthan, there are twelve different types of Lavni. Accord­
ing to Shri Devilal Samar, the word Lavni means "becoming". As
far as I can gather four types of Lavni are in vogue. Sadharan, Jyanaki
Langdi and Vashikaran. .

Some of the famous songs of this form are,

1.. Lavni Rangat Vasikaran

f,;Hl~l"lil ~~ <fiif"l'fl'-1\ilICi ~
~ Cfim~m <fiTlT mel ~
~~ Ul1 'flT <rTlT~wr ~II

2. Lavni Sadharan

lTm"Cj"\if ~;;r;rcr if <flG1ll +l\ilf~tt~I'11

a-u~ a'flT~~ <tiT~m'll1fcIT'1T

~~~01F~¥lrtmretT I
~mWl"IT mn=ctc:o'flJilfl!~W~ etT II

3. Langdi Lavni

~etTqft;;r~~ ~q-~~
~ <fiT ;ftm <rom qT f.ri;rffi~~

~~ +m: tJ1PIT~~
+ffil+r w mr~ etT w:r qj;IT fcrq~~ 1\

~-~~etT~~~~~~~
or@~~rchrflTt etT m:r~ f<ffi~~ 1\

(Words of above mentioned Lavni are from Shri Devi Lal Samar's Rajasthan
ka Lok Sangeet Pp-.27)

Lavni is rendered in different lokragas.

. We shall now take folk songs of the hilly or thePahadiarea of Rajasthan.
This consists ofUdaipur, Banswara, Serohi.. Doongarpur and Abu.

Considered from·.both .angles i.e., musical·and· the textual form, the
songs of this area are very simple. •There is •lack of imagination both in
notes and words. There is no ornamentation- or melodic. feature. The
sphere of notes is very limited only three to four notes are used.
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Example

RS N - N S R - S N S R S R S, S (- -) S.. .
~PTT ~ U lIT ;:ft ~ 'if 'IT q ~ Cf1it OfT <r<f<iT

80

Bhils of Udaipur, and villages of Sinhar near Nathdwara sing
songs on Kali Devi, Chamunda Devi, during Navratri. These songs are
sung by men alone with the accompaniment, Madal Dhak Tahali. If
women do sing they sing separately, never along with the men. The tala
generally used is division of four beats. The Bhils tune Dhak (drum) in three
or four swaras or notes. This is done by tightening the rope which is tied
over the Dhak, The effect of this is likea a Tabla Tarang.

Amongst the Adivasis, a love story, Raraji, is very popular. This
is rendered in very simple style.

There is hardly any rhythm in the songs of this area. Only one line
is fixed which is known as Tek. This style, we may accept as the principle
of recurrent sound value. T!<I,!fu CIlT ftr.GRi. Other words are com­
posed and fitted in on the spot, the song Vir is an example of this type.

The language of Bhils is Dingal. Themes of songs are varied, such
as the Sword the Arrow etc. other communities in Adivasis, besides the

• Bhils are, Garasiya and Sahariya.

From these few examples, it is obvious that Rajasthan is exceedingly
rich in folk music. Not only are there so many varieties. of folk tunes,
but there are also many varieties of folk instruments.

In point of rhythm, grace, melodic variation individual expression,
sublimity and grandeur of theme, there is hardly any folk music that can
equal and none that can surpass that of Rajasthan. Some of the
tunes of Rajasthan e.g.; Maand, Asa etc. have acquired the status and dignity
of classical ragas. The ballads are a class by themselves and are matchless
in stimulating heroic sentiments. The folk songs of this area provide an
extensive field for research workes, and in their exquisiteness of ~a,l",";lu

can delight even the most fastidious critic.

SEVEN TYPES OF J.ANGDA

Couplet 1. ~m W3~U~ ;;f@" t£l1lft \ilTc'f

R mrr.~,~ fu;r 11fu <mi II

Couplet 2. ~~ m<rT~~~~

mm~~crrol~ @";;f~ II
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Couplet 3. w:r m ~~~ 'fi<:~~ U~ II
fcrJr;;r~~~~ \iflC II

Couplet 4. w:r mi~ 'fi<:~ IDlft mT~
~~~~, tur'J;fertT~ II

The mode of Raga Soob is:

,
~ 2M !.£N-~ N S-~ ~
NNDN DP N NR D PM DP MG
~ -=:..- --.::;. - ......,.. --' ...........
GM PO SN DP MG R N S-
----.", ---' ----' ~ --.-." ..::::::..----~
S GMMG--N.QP MMG

In some places sharp fourth or tivra madhyam is used which enhances
the beauty of the raga. This Lokaraga as 'I call it, is somewhat like our
raga kalngra in classical music.

RAGA SOOB

Jangda

~~oot~~

~ Pm mit ~ ¥l~I(I"I1 ~ ~
~~~r

~ ~, ~ ~, ~ ¥ltfl(I"I1~ t
~~~I

men:~oot~~t
~ .... "
"l.~IUI<i Pm m<r t, ¥ltfl(I"I1~ t

~~~

~~oot,~~t
~ Pm m<l t, crrfu;rr~ t

~~~
~~,~~ ¥ltfl(1"1 I~

~~~
men:~ 00 t "I"l"'Il1~ t
~ t Pm mer t ¥l~1 (jJli tttU t
~~~

~~,~~¥ltfl(I"I1 ~t

~~W
Notation

MP GMPDN---NR NS-NN SR
........ .........-.=,.. --.:::;.. ---- . .: ---' -..;:,

mq- tf;r Ullf if S ;it S~ S· tf'f Gl1............ -.....,........ .......... ......... -- ..........

~NQ~~ .N1'JB. S-:-.~ Q.g. M9 .@!
"USSS~ m~ifSPmm<f ~.'<m-- ......... -._----
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(All the stanzas are sung to the same tune)

Couplet

Couplet

Couplet

GUND .MALHAR

~*' .m~<rir~1. <11~"II"';ylJT • •

~li~~WTT¥~1I

2. ~m'f>l":;icr€t~~~~
~uufrm~,~~¥~11

3. ~a-~~f~ f<itllf(l41 ~
~~ IffiI1lTI ~~ ¥ ~n: II

Jangda

~~~;ro;fT~~
:maT: wf.f~~:;ittt
~~~~~~~II

<Rtt~~~
il"ri~ ortm t

mft cit~ ;f rn
CfiA'iaT~~~~-t

~~~~;f~~11

maT wrar ~ ~ :;itt t
me m<n: ~;.~ ~

m aT <r crt m<n: U 'm' -t
rrar \iff aT lTl"fli ;f~
~~aTmrr~~~~
~~,~~~~

maT ;wr;l~~ :;itt~ I

Notation
• • •

@ N, NN SN S - SN SN PG MP
. ---- - ---,!ITO tIT, ~ 00 <PIT cnr <rir maTs s- ~ --""-- -:.-----

DN, N SN PG G MG, M MR-RR, R
~......::::.~ ~-~
<r Cf, -t tITIf ft if ft lIT S, S . c:'( S UemIT--- - - ---
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MG-PMR-PNNP GP M DP MGR---'- - -.:::;:...- - --mSSS ;ft S l:frIVT':' ~S tt ttS SSS

R - MP, MG RS,NS RMMG RS GR SNS- ~---'--~ S if) S S S if· S S S lJ"{, m: S ss ~ S S iJ7it- - -----' - - ---'

The mode of Raga Gund Mahar is like this:

N N S N P M PM G R, N P, M P

M G R, R N S.

D P M P G M, P N P M P M G M

RAGA SORATH

Couplet .1. ~;;ror ~T ~,m @"~ ;;rp:r
;ur mr~ ;ur ;ui lft5T~ II

C'\ • C\. C'\

Couplet 2. ~~ avrTfu;rit~w lliG<rr
lrnfTlrT~or<pr ~~ <flT~ fWllI

Couplet 3. ~;nf~~~m:nft ~ m
mro 'U~ \i<j,~ \1?m 'Wr II

The mode of Raga Sorath is

N N S, N SR S ~ - P, M P M R,

!iP MP MR R R GMP-RGM­

MPN -S,RSNP DDNRNP
--. ---

MP MRRGM __ -

RAGA! MARU. ,
GM QNS. NQP,GM MG---. . ..... .
S!.--SNSRNS& GMQN--
N, Q.M M G, G M pOD M P-'""""

Couplet 1."fCfiCIT~ 'll1''1mHtl~~~
"fTCr~~~mi~~ il'lilA" II

RAGA TODI

Couplet I. m ~ 'UflruiT,~~ otor
~.~~ ftur lft5T mr<m: .11
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Couplet

Couplet

Couplet

2. ~~'fiTO"1~~~ m<r
~~<f~,~~Gfl'l11

3. Uf;rr ~ ;rur \ifT'f i ~~ 'fiTO
00 'lfta m ft,~ fir<: t:r<: Gll"C: II

4. ~aT If! fu1:~+ftU~f~~

JA.l~GDA .

qf;r,~ ttrcro Cfilufr 'fT+f~

~~t~
: maT: ;;nuT qor '<R~
:t:~mlfif~

<:fu<it "U'if~
~~u~t

<:fu<it "U'if~
~~~~~.<mr

Cfli'r :m.n- ~ ~"ij' t
: maT: '+Ii'fi +mi mm~
:t: ~~lfif~t

<:fu<it "U'if~
<:i WT~ f.r<m;r t

<:fu<it "U'if~. II

~ zrrrrn~~ fqurr
~t~ tlfTfum

w~iPi~
:t:~~lfif~t

~"U'if~
WT~ f.r<m;r t

<:fu<it~
~~ ,~ lTfu, tftiT~ tron1Jf
~~~mwrr

~~~
t~~lfif~t<:fu<it _ .

.. ..:+ "' "U'if~
~ ~I I:9lf<fill1t .....

<:fu<it "U'if ~"

Mode of Raga Todi:

RPM G S N S R S, G M P D N S

RNDMP-S R~·D PD"MPDP

RPMG SNS
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RAGA KAFI

Couplet

Couplet

Couplet

Couplet

1. CfiM'ir~ lJi<:rurr, fm cf; l1<Sf~
~ ;;nclll"W1fcr <fT'I) m"''liT ifN II

2. ~ t:lIlm ~if 'fiT tfTcruT~ ¥TUT
tfTcruT qffi fu'fi~, WR~ ¥ ~Ff II

3. 'fi'T'C 'fi'T'C~ Cfifr~~ 'fit ijh:
~ if'f mcrufr aol~ ;rufr ;f~fR II

'"
4. \iflT f~~ st wrur ar3m:~~
~~iflT'9ffi~~~~ Ie

Jangda - 'Jhalo'

Rrom:~~ fof;ur ;;fT Wrfr
fof;ur ;;fT fop<iT~~~.~ =t q;f;:r
~ fof;ur ;;fT ~T II

m:r =t liN ~T=t<fit
~~~mq=t

Wf':~~~~=t

~fw~
'+!im"T~ fof;ur ;;rT fop<iT
fof;ur ;;fT Wrfr, mft~"""iW""'fliilrF.f(nT~ =t oR =t ~
~ fop<iT ;;rr Wrfr II

~~~ fof;ur ;;fT fct;<:it
U<f~ =t <rtm tT =t

qqiT fln;ilr fermlf =t
Wf':~=t~~=t

~W~=t
~ fof;ur ;;fT .fct;<:it

fof;ur ~ fct;<:it m{~
'1cF1f€l~ =t oR =t ;N

~ fop<iT ;;ft fop<iT II

~~~ fof;ur ~ fop<iT
l:IITU =t~~~

~::r.TT ' =t... \\~l~...
if'f 'fit~ =t~ =t

;;rr;l~ =t ;;r(1f =t
m:IT~ fof;ur ~fop<iT

fof;ur~~m{~
~ fof;ur~ fop<iT, Rrom:
~ f.fUr~ Ri<:IT II






