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THIS COPY OF MUSIC . . .

is given you in the expectation that you will
‘be aregular attendant at the lessons through-
oui the season. As you know, the organi-
zation has no income except from dues, and
in giving out am expensive piece of music
without any extra charge, there is a direct
loss from every member who takes the music
without paying for it by subsequent good
attendance. If you have to leave the organ-

ization, therefore, before the end of the sea-
son, please return this music. '
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INTRODUCTION.

In the general awakening to artistic impulses
which is now going on in the United States,
the desire for means and methods to bring the
best music to all classes of people is one of the
most noticeable. As one of the most effective
means to stimulate and satisfy a taste for good
music, choral singing is now cultivated in
every part of the country by oratorio-societies,
choral clubs, glee-clubs, and church-choirs in
every variety of voice-combination, and this
cannot fail to have a most beneficial effect
upon the general culture of our people.

The chief difficulty met with by those who
are active promoters and leaders of such choral
societies, especially in the smaller towns and
villages, is the lack of singers who are able to
sing at sight. The slow process of teaching
four-part songs by rote to such untrained ma-
terial is discouraging, both to the conductor
‘and the singers, and, as a result, the interest
dies, and the society, which might have proved
to be one of the most vivifying factors in the
psychic and asthetic development of the com-
munity, fails through lack of support.

It seems to be most desirable, therefore, that
every possible opportunity should be offered
to enable people who cansing a little, and who
like to sing in chorus, to learn the simple art
of singing at sight, which, if proper methods
are employed, can be accomplished in a com-
paratively short time.

It is not to be denied, however, that it is
very difficult to bring together a number of
people who are all inspired with the desire to
study seriously and are willing to do all the
drudgery necessary to master the subject. A

conductor who should tell his chorus that they
must not sing songs until they had learned
to sing at sight, would probably lose his posi-
tion at once, or his chorus by gradual desertion.

Most people do not realize the value of the
art of sight-singing until they have acquired it.

Meanwhile, they think that ‘‘ where ignorance
is bliss, ’tis folly to be wise”. It must,
therefore, be adroitly administered to them in
sugar-coated pills and homceeopathic doses
(during the first steps, at any rate). In a little
while they will need no urging, but will crave
for more, with an appetite that is never stilled
or satiated, however it may be fed from the
unlimited stores of musical art.

It is to meet this condition that I venture to
offer this collection of four-part songs to the
public. Itis notintended to be a sight-singing
method, but a conductor can easily use it for
such a purpose, with the aid of the preparatory
exercises preceding most of the songs, and, if
he likes the book, with my Popular Method of
Sight-singing, from which he can at least select
such pedagogical ideas and processes of in-
struction as may please him, even if he could
not or should not wish to use the book as a
whole in the rehearsals of his chorus.

Taking for granted, on the part of the chorus,
an ability to sing the scale, and to bring its
parts into relation with each other in the man-
ner exhibited in the Dri/l Chart, page VIII, the
general plan followed in the preparation of this
volume is this :

1. To select choruses of simple construction
in all keys and rhythms, combining beauty of
melody with clearness and simplicity of har-
mony.

2. To arrange these choruses in progressive
order, beginning with the most simple, and
gradually introducing greater chromatic and
rhythmic difficulties.

3. To precede each chorus with a few short
exercises :—to introduce a new key ; to estab-
lish its principal harmonies, 7. e., the tonic,domi-
nant, and subdominant chords; for the practice
of chromatic tones, and to assist in mastering
a new rhythm.

It will be seen that, in trying to meet the



first condition, I drew largely upon the folk-
song, chiefly the German, which, with its nat-
ural melodic beauty, its spontaneous, easy-
flowing rhythm and simple harmonies, seemed
to be well adapted to the purpose. In addi-
tion, songs by Palestrina, Praetorius, Bach,
Schubert, Mendelssohn, Schumann, and others,
open up a wider musical horizon, and should
help to cultivate a purer taste, without making
too great demands upon the proficiency of the
singers.

In arranging these choruses, I decided not to
follow a systematic plan in which each key,
each rhythm and each chromatic tone was in-
troduced consecutively, as is the case in the
Popular Method of Sight-singing, but to be
guided chiefly by the general degree of diffi-
culty of the chorus, leaving it to the conduc-
tor to pick out whatever new or difficult
feature it might contain, and to prepare his
singers for it by suitable exercises and ex-~
planations.

To assist him in this, I have written the
short exercises before-mentioned. They con-
sist chiefly of scales and chords to establish the
new key firmly in the eye and ear, and exer-
cises in which chromatic tones are introduced
in progression by degrees, not by skips. Fur-
ther explanations of how to teach chromatic
tones will be found in my Popular Method of
Sight-singing, pp. 28-31. All exercises and
songs should be sung without accompaniment.

\2

A pitch-pipe or tuning-fork will suffic :
establish the keynote.

There is one other contingency which I har
tried to meet in this book, which, perhiy,
requires explanation and apology. Thisreks
to the Appendix : Hints to Conductors.

Far be it from me to presume to teach u
conductor, great or small, how, what, or whon
to conduct ; but, in the rapid development
musical culture, extending into the remots:
hamlets, it is possible that it may fall to thel:
of some one having, perhaps, a little mo
musical ability than his fellows, to direct:
choral society, without having had oppo:
tunity to acquire either the necessary know-
ledge or experience. To such an one, the
hints may prove of some value until such time
at any rate, as his experience has proved then
all wrong.

I wish to acknowledge, gratefully, the abk
codperation of Miss Mary Say Lawrence in th
compilation of this book ; and for most of th
English translations I am indebted to Miss Lav-
rence, Miss F. Josephine Pomeroy, Mr.P.}
Mosenthal, Mr. A. A. Welch, and Mr. Richi
Burton. f

In the hope that Folk-songs and Part-son
may help to spread the love and cultured
good music in America, this collection of ch>
ruses is herewith offered to the public.
Frank DaMrosct

New YoRk, August Ist, 1896.




SOLMIZATION-SYLLABLES.

PRONUNCIATION IN PARENTHESES, ITALICIZED.

1 2 3 4 5 6 7 8
Do Re (ray) Mi (me) Fa (fak)  Sol " La (lah) Si (see) Do
#1 #2 # 35 86
Di (dee) Ri (ree) Fi (fee) Si (see) Li (lee)
b2 b3 b5 b6 b7
Ra (rah) Me (may) Se (say) Le (lay) Se (say)
EXAMPLE IN KEY OF F.

A di Diatoni a ! 2 3 4 5 6 7 8‘
scending Diatonic — + - > — *—n
Major Scale in F. %‘;——1—1 L= = S = ————H

Do Re Mi Fa Sol La Si Do.
v 2 2 3 4 B4 5 #5 6 g 7 8

-

Ascending Chromatic F——— T
Scale in F. % ' =

) R
i
i
]

Do Di Re Ri Mi Fa Fi  Sol Si La Li Si Do.
. . . Qa § 7 6 5 4 3 2 1
Descending Diatonic F%E' 14 # > —= — Sram— 1 |
Scale in F. $ . ia e — L
Do Si La Sol Fa Mi Re Do.

6 5 bs 4 3 b3

. 8 7 b1 6 : 3 2
Descending Chro- Wp_ﬁ_ S s — 1
. . L4 | 1 i | |
matic Scale in F. S S — — I 1 —F

* T
Do Si Se La Le Sol Se Fa Mi Me

Similarly in all other keys.

v



81
12345678
87654321
121212
123131313
1234141414
12345151515
123456161616
1234567171717
123456781818
878787
8768658686
8765858585
87654848484
876543838383
8765432828282
876543218181

I11.
122342424

23452525

23456262626
234567272727
2345678282828
12334535635
3456363636
34567373737
345678383838
383634373531
123445646486
4567474747
45678484848
46484547843251
123456678686421
128138148158168178
871861851841831821
18811228822113388331
1448844115588551
16688661177887711881

-2 -
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DRILL-CHART.

o

2

13

do

si

la

sol

fa

do

-
81

Ia

Vil

II.
12345
5454
543535353
5432525252
5432151
5313543251
56757575858
8768531
1356531
1356758531

122342425242321
1233453536353421
123445646453421

1865464324251
18642513578
12435465678

IV.
82828
8238383
877827278
87782373728
8766782626728
867823636328
862673278

. 817171

176161671
1716671
122172721
122176262671
12332173721
12344721
12345571




MUSICAL TERMS

ACCELERANDO OR AcCCELERATO. Gradually in-
creasing the pace ; abbreviation, accel.

AcciDeNTALs.  Sharps, flats, or naturals, intro-
duced into a piece of music, beyond those
already in the signature.

Apacglo. Slowly ; also a name given to a
movement written in that time.

ALLA BREVE. A two-part or four-part measure
in which each beat is equal to a half-note.
ALLARGANDO. ‘“ Growing broader,” i.e., slow-
er and more marked ; a crescendo is gen-

erally implied.

ALLEGRETTO. (Diminutive of allegro.) Slower
than allegro.

ALLEGRO. Joyful, quick, lively.

ALto. In modern music, same as contralto.

ANDANTE. Literally, ‘* going, moving ;" in-
dicates a tranquil and moderately slow move-
ment.

A poco A poco. Little by little, by degrees.
Applied to an increase in rapidity or in
force.

Assal.  Very. Allegro assai, very quick.

A TEMPO. In time.

BARITONE VoICE. A voice of fuller quality than
a tenor and lighter than a bass, having a
compass partly included in both ; namely :

Bass VoicE. The lowest register of the human
voice, having a compass ranging between
two octaves &
from lower D: E :

=z

CaLanpo. With decreasing volume of tone
and slackening pace.

CanTaBILE. In a singing (7. e., melodious)
style.

CANTATA. A cantata consisted originally of a

mixture of recitative and melody, and was
given to a single voice ; but it is now un-

—&

AND DEFINITIONS.

IX

derstood as a short work in the musical form
of an oratorio.

CaroL. A song of praise ; applied to a species
of song sung at Christmas-tide. It origin-
ally meant a song accompanied with dancing.

CaTcH. A species of canon or round for three
or four voices, in which the words are so
contrived that, by the union of the voices, a
different meaning is given by the singers
catching at each other’s words.

CuromMaTic. That which includes notes not
belonging to a diatonic scale. A chromatic
scale is one which consists of a succession
of semitones.

CLer. The sign placed at the commencement
of a staff, showing the absolute pitch of the

notes. The clefs in common use are:—
% C clefs: :
ra =
G, or F, or
Treble Alto Tenor Soprano  Bass
Clef, Clef, Clef, Clef, Clef.

ComMmoN orR DupLE TIME.  Time with two beats
in a bar, or any multiple of two beats in a
bar. Common time is of two kinds, simple
and compound. The signs used to express
simple common time- are the following :

ShbLLs and the characters ¢ and ¢.
ConTrALTO VoICE. The voice of deepest tone

in females. It is of a quality allied to the
tenor voice in men, and the usual compass
is within two octaves.

Crescenpo. Increasing ; a gradual increase in

- the force of sound, expressed by the sign
—=, or the abbreviation cres. or cresc.

Da caro, or D. C. From the beginning. A
direction that the performer must recom-
mence the piece, and conclude at the double
bar marked FINE.

Da capo AL FINE. From the beginning to the
sign FINE.



DaL seaNo.  From the sign $.

Decrescenpo. Decreasing gradually the vol-
ume of tone. Indicated in music by the
abbreviations decr., decres., or the sign =.

Diatonic. The modern major and minor
scales. Chords, intervals, and melodic
progressions, etc., belonging to one key-
scale.

Diminuenpo.  Decreasing in power of sound.

DoLce. Softly, sweetly.

Dot. (1) A point added to a note or rest,
which lengthens its value by one-half. When
a second dot is used, it adds one-half of the
value of the previous dot. (2) When placed
over notes, the dot means that the sounds
are to be detached. (3) When two or four
dots are placed on either side of two double
bars, they are a direction to repeat the music
between them.

FaLserto. The artificial or supplementary
tones of the voice, higher than the chest or
natural voice.

FERMATA. A pause; expressed by the sign ~..

FiINaLE. The last movement of a concerted
piece, sonata, or symphony; the last piece
in an act of an opera ; the last piece in a
programme.

FiINe. The end ; used to show the end of a
piece, after a repeat.

ForTE. Loud ; forte-piano (fp), loud, instant-
ly becoming soft.

ForTissiMo. Very loud.

Forzanpo. Literally, ¢ forcing.” Emphasis
or musical accent upon specified notes or
passages, marked by the signs f, sf, or >.

GRAVE.  Slow, heavy; slowest movement
after largo.

INTERVAL. The distance or difference in pitch
between any two tones.

LarGHETTO. Literally, ¢‘rather broadly, wide-
ly.” At a slow pace, but not so slow as
largo.

Larco.
ment.

LecaTto. Bound, close, connected; in an even,
smooth, and gliding manner.

LecGiero. Light, easy, swift.

LenTo. Slow; lenfo assai or lenlo di molio,
very slow.

Loco. “‘Place;” shows, after the mark 8va,
that the tones are to be sung at the pitch at
which they are written. (See Offava.)

Slow, broadly; the slowest move-

Major. Greater: a major third consists of
4 semitones; a minor third, of 3.

Marcato. Marked or emphasized.

MEzza, Mezzo. Half or medium.

MiNor. Less, smaller. (1) Intervals are miro;
when they contain one semitone less than
major. (2) A scale is in the minor mode
when its third and sixth are minor.

MobEeraTo. Modetately.

MoLto. Much, very; as mollo adagio, very
slow; molto allegro, very quick; molto sus-
fenuto, much sustained.

Morenbo. Dying away; gradually softening
the tones, and slackening the pace.

Moro. Motion, movement; as con molo, witt
spirited movement. ‘

OraToRIO. A composition for voices and in-
struments, illustrating some sacred subject
The music consists of symphonies or over-
tures, airs, recitatives, duets, trios, choruses.
etc., with accompaniments for orchestra or
organ.

Ottava. Octave. All’ ottava, or 8va, indi-
cates that the tones are to be sung an octave
higher than they are noted. (See Loco.)

PART-soNG. A vocal composition, having 1
striking melody harmonized by other voices. -
It is sung by a number of voices to each part.

Pianissivo.  Extremely soft. |

PiaNo.  Softly; piano assai, very softly; piano-
Sforte (pf), soft, then loud. 1

Poco. A little; as poco a poco, little by little;
boco animalo, rather animated; poco lento,
rather slow; poco meno mosso, rather less
quick; poco piano, rather soft; poco pin
allegro, rather faster; poco presto, somewhat
rapid. |

PorTaMENTO. A lifting of the voice, or gliding
from one note to another.

PresTo. Fast; presto assai, very fast; prestis-
stmo, as fast as possible.

RALLENTANDO. Growing gradually slower.

RecITATIVE. Musical declamation; a kind of
half-speaking and half-singing; a composi-
tion without any decided or rhythmical
melody.

RiTarDANDO. With gradually increasing slow-
ness of pace.

RiteNuTo. ““Held back;” a change to a
slower rate of speed.

Rouno. A composition in which several
voices, starting at stated distances of time




from each other, sing each the sume music,
the combination of all the parts producing
harmony.

SCHERzO. A term meaning literally a jest, ap-
plied to a movement, in a sonata or sym-
phony, of a sportive, playful character.

SEMI-CHORUs. A direction that the passage
marked is to be sung by half the chorus or
a selected portion of it.

SEMPRE. Always, ever, continually; as sempre
JSorte, loud throughout.

SForzANDO. ‘‘Forced;” anote or notes marked
by the sign sf should be strongly emphasized.

SMORzANDO. Gradually fading away.

SopraNO. The highest kind of female or boy’s
voice.

Sorto. Below, under; as soffo voce, in an
undertone.

X1

Staccato. Detached, taken off, separated.

Starr, STavE. The horizontal parallel lines
upon which the notes or rests are placed.
The ordinary staff consists of five lines.

SyMPHONY. A composition for an orchestra,
similar in construction to the sonata, which
is usually for a single instrument. A sym-
phony has several varied movements, gen-
erally four, never less than three; namely,
(1) an allegro; (2) an adagio or andante;
(3) a scherzo, or minuet and trio; (4) an
allegro.

SYNCOPATION. A tone beginning on an unac-
cented and ending on an accented part of
a measure, the accent of the latter being
thrown back upon the former.

TeNor. The highest of male chest-voices.

Vivacg, Vivo. Lively, quick, sprightly.



Dat segNo.  From the sign $.

DecresceNpo. Decreasing gradually the vol-
ume of tone. Indicated in music by the
abbreviations decr., decres., or the sign =—.

Diatonic. The modern major and minor
scales. Chords, intervals, and melodic
progressions, etc., belonging to one key-
scale.

DimiNueNDo.  Decreasing in power of sound.

DoLce. Softly, sweetly.

DoT. (1) A point added to a note or rest,
which lengthens its value by one-half. When
a second dot is used, it adds one-half of the
value of the previous dot. (2) When placed
over notes, the dot means that the sounds
are to be detached. (3) When two or four
dots are placed on either side of two double
bars, they are a direction to repeat the music
between them.

FaLserro. The artificial or supplementary
tones of the voice, higher than the chest or
natural voice.

FERMATA. A pause; expressed by the sign ~.

FiNaLe. The last movement of a concerted
piece, sonata, or symphony; the last piece
in an act of an opera ; the last piece in a
programme.

FiNe. The end ; used to show the end of a
piece, after a repeat.

ForTE. Loud ; forte-piano (fp), loud, instant-
ly becoming soft.

ForTissimo.  Very loud.

Forzanpo. Literally, ‘“forcing.” Emphasis
or musical accent upon specified notes or
passages, marked by the signs f, sf, or >.

GRAVE. Slow, heavy; slowest movement
after largo.

INTERVAL. The distance or difference in pitch
between any two tones.

LarcHETTO. Literally, ¢‘rather broadly, wide-
ly.” At a slow pace, but not so slow as
largo.

Larco.
ment.

LecaTo. Bound, close, connected; in an even,
smooth, and gliding manner.

LecGiEro. Light, easy, swift.

LeNTo. Slow; lento assai or lento di molto,
very slow.

Loco. “‘Place;” shows, after the mark 8va,
that the tones are to be sung at the pitch at
which they are written. (See Offava.)

Slow, broadly; the slowest move-

Major. Greater; a major third consists of
4 semitones; a minor third, of 3.

Marcato. Marked or emphasized.

Mgzza, Mezzo. Half or medium.

MiNor. Less, smaller. (1) Intervals are mina
when they contain one semitone less than
major. (2) A scale is in the minor mode
when its third and sixth are minor.

MoberaTo.  Modetately.

MoLto. Much, very; as molto adagio, very
slow; molto allegro, very quick; molto sos-
fenuto, much sustained.

Morenbo. Dying away; gradually softening
the tones, and slackening the pace.

Moto. Motion, movement; as con moto, with
spirited movement.

OraToRIO. A composition for voices and in-
struments, illustrating some sacred subject.
The music consists of symphonies or over-
tures, airs, recitatives, duets, trios, choruses,
etc., with accompaniments for orchestra or
organ.

Otrava. Octave. All’ ottava, or 8va, indi-
cates that the tones are to be sung an octave
higher than they are noted. (See Loco.)

PArRT-soNG. A vocal composition, having a
striking melody harmonized by other voices.
It is sung by a number of voices to each part

PianissiMo.  Extremely soft.

Piano. Softly; piano assas, very softly ; piano-
Jorte (pf), soft, then loud.

Poco. A little; as poco a poco, little by little;
poco animalo, rather animated; poco lento,
rather slow; poco meno mosso, rather less
quick; poco piamo, rather soft; poco pii
allegro, rather faster; poco presto, somewhat
rapid.

PorTaMENTO. A lifting of the voice, or gliding
from one note to another. |

Presto. Fast; presto assai, very fast; prests-
simo, as fast as possible.

RALLENTANDO. Growing gradually slower.

RECITATIVE. Musical declamation; a kind of
half-speaking and half-singing; a composi-
tion without any decided or rhythmicl
melody.

RiTaRDANDO. With gradually increasing slow-
ness of pace.

Ritenuto.  ““Held back;” a change to 1|
slower rate of speed.

Rouno. A composition in which severl
voices, starting at stated distances of time




from each other, sing each the same music,
the combination of all the parts producing
harmony.

SCHERZO. A term meaning literally a jest, ap-
plied to a movement, in a sonata or sym-
phony, of a sportive, playful character.

SEMI-CHORUS. A direction that the passage
marked is to be sung by half the chorus or
a selected portion of it.

SEMPRE. Always, ever, continually; as sempre
Jorte, loud throughout.

SForzaNDO. ‘‘Forced;” anote or notes marked
by the sign sf should be strongly emphasized.

SMORzANDO.  Gradually fading away.

SoprANO.  The highest kind of female or boy’s
voice.

SotTo. Below, under; as solfo voce, in an
undertone.

Xl

Staccato. Detached, taken off, separated.

Stafr, Stave. The horizontal parallel lines
upon which the notes or rests are placed.
The ordinary staff consists of five lines.

SympPHONY. A composition for an orchestra,
similar in construction to the sonata, which
is usually for a single instrument. A sym-
phony has several varied movements, gen-
erally four, never less than three; namely,
(1) an allegro; (2) an adagio or andante;
(3) a schergo, or minuet and trio; (4) an
allegro.

SYNCOPATION. A tone beginning on an unac-
cented and ending on an accented part of
a measure, the accent of the latter being
thrown back upon the former.

TeNor. The highest of male chest-voices.

Vivacg, Vivo. Lively, quick, sprightly.



HINTS TO CONDUCTORS

OF CHORAL SOCIETIES.

In organizing a chorus, it is necessary to
observe the following important points in ad-
mitting applicants :

a. Quality of voice.

b. Correctness of musical ear.

c. Ability to read at sight.

d. Good balance of the voice-parts.

e. Regularity of attendance at rehearsals.

Of these five, the last is the most important.
Even with ordinary voices, and only fairly well
balanced parts, much good work can be done
if the members attend rehearsals regularly.
This should, therefore, be made the first requi-
site for membership.

As for the quality of the individual voices and
correctness of ear, each conductor must set
his own standard, as the conditions differ so
widely in different cases that a uniform stand-
ard is out of the question.
has a large number of voices to choose from,
will naturally select the best ; but, if his re-
cruiting field be limited, he need not be dis-
couraged, for much can be done in developing
both voice and ear by proper choral training.
In the People’s Singing Classes, which | organ-
ized for the working-people of New York, in
" 1892, | have never tried a voice or an ear, nor
made any - stipulation of musical ability, and
yet the quality of tone of the chorus as a whole
has been found to be very beautiful, the in-
tonation perfectly true, and the ability to read
at sight, after comparatively short training,
quite remarkable.

For untrained voices, it will be found de-
sirable to select such music as moves in the
middle registers of the voice, touching the ex-
tremes as rarely as possible. Singing out of
tune in chorus is frequently traceable to the

A conductor who .

Xl

inability of some voices to reach very highor
very low tones. The ear can be, and shouli
be, trained by suitable exercises. The singing
of consonances, such as octaves, fifths, thirds,
and sixths, in two-part chorus, and of common
chords in three- and four-part chorus, will do
much to train the ear.

Ability to sing readily at sight can be ob-
tained only by regular and systematic practice.
This should be part of the regular curriculum
of every school, for children learn to read
music much more readily than adults; but the
latter can do much with a little application.
In the People’s Singing Classes, the pupils be-
gin to read simple unison exercises and songs
in the first lesson, two-part work in the fourth
or fifth lesson, and three- and four-part work
after the eighth or ninth lesson. By carefully
grading the work, difficulties are mastered.
unconsciously, by the pupils, until they are
almost led to believe that none exist. Thus
they gain and retain confidence in their ability.
and this insures rapid progress.

The balance of parts means simply that no
one part should predominate over, or be sub-
merged by, the others. As a rule, the follow-
ing proportions will be found satisfactory
in a chorus of about 100 voices :

35 Sopranos,

25 Altos,

15 to 20 Tenors,
20 to 25 Basses.

Tenors are usually difficult to find ; but, on
the other hand, their voices are apt to be pen-
etrating, so that a small number will suffice to
balance a much larger number of the other
parts. The conductor can soon tell which
part requires strengthening, which reducing.




The chorus should be seated in a semi-circle,

when possible.

The usual order is either

TENOR. SOPRANO. ALTO. BASS.
CONDUCTOR.
or,
TENOR. BASS.
SOPRANO. ALTO.

Al

g

CONDUCTOR.

Every member must sit or stand in such a
way that he can see the conductor, even when
looking at his score. To insure this, either
the seats of the singers must be raised amphi-
theatrically or the conductor’s platform must
be raised sufficiently high so that all can see
him.

No talking should be permitted during re-
hearsal, as it distracts attention from the work
and annoys those who desire to study seri-
ously.

The conductor should know by heart every
score which he gives to his chorus. He
should be able to explain, in simple, compre-
hensive terms, the construction and salient
features of each chorus, and he can add much
to the pleasure and edification of the singers by
giving them short but interesting talks on the
composer, his life, his works, and the charac-
teristics of the period or school to which he
belongs.

The mechanical part of -beating time is easily
acquired. The conductor should use a baton
of common white wood, the lighter the better.
Any carpenter or wood-turner can make one
at small cost. It should be about 15 inches
long, about 3$-inch thick at the base, tapering
to a blunt point about #-inch in diameter at
the upper end. Heavy, thick, black, silver, or
other metal batons should not be used, as they
are apt to cause stiff and clumsy movements,
and are not so easily visible to the chorus.

The baton should be held lightly between
the thumb, first and second fingers. The

X1l

upper arm should be extended slightly forward
and sideways, just enough to keep it well
clear of the body, and the motions should be
made chiefly with the forearm and wrist.
They should be firm and distinct, but elastic,
not clumsy and machine-like.

The following are those most generally em-
ployed :
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Baton held in right hand, the arrows point-
ing to the left represent a stroke across the
front of the body, from right to left; those
pointing to the right represent a stroke out
and away from the body, to the right. Where
several strokes are made successively in the
same direction, they may be made in the same
plane, by allowing the baton, at the end of
each stroke, to rebound into its original posi-
tion, so that the same beat can be made over
again. This could not be represented pic-
torially ; consequently, the arrows appear paral-
lel to each other, instead of one over the other.

In beginning a chorus, give the beat pre-
ceding the one upon which it commences.
Thus, if the chorus begins on the fourth beat
in common time, give the third beat. This is
the preparatory beat, and will enable the sing-
ers to attack with precision.

The down-beat should be brought as nearly
as possible in front of the body. It looks
awkward if beaten at the side. The beat
should be marked, not so much by the siroke
of the baton, as by the very slight pause at the
completion of the stroke. The stroke should
not be too long, but rather short and well-
marked. )

In subdivided rhythms, such as §-, §- or

3¢-time, the principal beats should be more

marked than the secondary. The left hand
should be used sparingly, chiefly to indicate
general dynamic changes. Extravagant mo-
tions should be avoided, but, on the other hand,
they should be expressive, never cramped or
mechanical. They should aim to express,
naturally, the conductor’s intentions in inter-
preting a musical composition.

When the chorus has thoroughly mastered
the technical difficulties of a composition, its
proper interpretation must be worked out.
The marks of expression, as given by the com-
poser, must be followed and, besides, the con-

ductor must use good judgment in choosin;
the right tempo, in bringing out the melo
in whatever voice it may appear, and in d.
veloping the proper climaces, both of the in-
dividual phrases and of the work as a whal:
To do all this correctly, is by no means easy.
but requires much experience and artistic per-
ception and training. For those who are not
in a position to obtain these by the hearing of
masterworks and listening to great artists, the
only advice I can give is, to try to understad
the true inward spirit of the composition ani
then to give expression to it in whatevr
tempo and whatever manner appears mos
natural and truthful. All affectation, all dis-
tortion, all insincerity of expression, and il
sudden and extravagant dynamic variations
merely to produce startling effects; are ina-
tistic, not permissible.

One of the most common errors in this d-
rection is the practice—cultivated chiefly in
male choruses—of cutting off the end of every
phrase, often of every word, in a short, snap-
ping manner, under the mistaken idea tha
this is precision. It is a kind of precision. but
not musical. It is an exaggeration of a detl
by which the essential whole suffers.

This brings me, however, to a most import
ant topic—enunciation. Too much attention
can hardly be given to it by the conducter.
He should insist upon purity of the vowels

and distinctness of utterance of the consonants

Xiv

Whenever a vowel is composed of two
sounds, as, for instance, #, which is a com-
bination of ak—¢, the tone should be sung on
the first sound, while the second is introduced
only at the very end, and very short.

Many simple vowels are impurely or i
properly pronounced in different ways in di
ferent localities. For instance, the word her:.
with the simple vowel ¢, is pronounced like
hédr, giving practically two distinct sounds
instead of one.

The long sound of @ and of diphthongs which
assume this sound, such as af, ay and gh
is rarely enunciated properly. The common
practice is to produce two vowels, a flatd
followed by an 2. It is difficult to describ
this sound, but it is found in its strongest
exaggeration in the cockney manner of pre
nouncing such a word as lake, viz., ldike.

Consonants should be distinctly enunciate(



The 7 may be slightly exaggerated, also the d
anc! Z at the end of a word. Insist upon free
action of the lips in forming sounds. Most
English-speaking people acquire lazy habits of
speech, scarcely moving their lips to form the
sounds.

The conductor will find the cultivation of

the following qualities in himself essential to
success :

Earnestness and sincerity.

Gentle firmness and quiet authority.

Systematic methods of study and liberal
methods of interpretation.

Diligence in preparing himself for each
rehearsal.

XV

Absolute impartiality in dealing with the
members of the chorus.

Avoidance of any violence, either in lan-
guage or motions.

Inspire the singers with the idea that all are
working in the common cause of producing
good music in the best possible manner, not
for any selfish ends or the glorification of any
individual.

Great conductors are usually born, not made;
but, perhaps, these simple suggestions may
help a few men and women 1n some out-of-
the-way corners of this country to do good
work and carry the gospel of good music to
their fellow-beings. -






1.
S Key of F.
wDoprano. +— -+ {
Atlto. #EE&E—‘ ;‘:E-II—.E
Tenor. ——— ——1 1 111
128 4)656678|8765|a821 81385 |[6445 |56 4321
Bass. [ZpEB g SESsme——cmites
ass. | E%E,Eﬁ SEZEPERES
soptano. " L l 1 i i | t ] + $ :
Alto. M’f #::r:r F:r ﬁ' o
Teno" ] ; ) ;| ] | L l H . g B _¢
T T 1 1 - M v L
FP——P—F t t e +—
Bass. ) - ' § 1 1 + ! T ﬁ 1 —
T —
Blessed Song.
Old Hymn.
L 1 g o~ | P U | P E
Soptuo. T 1 - T m 1 1 1 T 1 -
1 gBlessed 'sonﬁ,’tis. rtﬁee we |chef-ish_| In our | heartsfor| ev - er-miore;
" (Hope and | com - fort | nev - er | per - ish.Where thy | gen - tle |pin-ions |soar.
2 Blessed | song,thy [voice ex-|press-es_|All our | feel- ings| se - cret |lore,
"{Grief’s com-{plaint and |love’s ca-{ress - es,.| All the |things our pearts a -|dore.
Alto. T 1 t +—+++—1++-+ i 1 r| '! 1 H—+3
M — — N
Teno‘. g I — :I;L_l . ) - | | - F L 7 : =
v 1. ‘Blesséd songtis_ [thee We | cher-ish | In our | hearts for| ev - :ar-rn'oreg
Hopeand | com-fort| nev - er | per - ish Where thy | gen - tle |pin-ions [soar.
Blessed | song,thy |voice ex-|press-es_|All our | feel- ing}| se - cret | lore,
"tGriefs com{plaint and |love's ca -|ress - es,_| All the | things ourfhearts a -|{dore.
] Il
F 1 <F; A;Tl 1 1 1 1 E ! : { -
) AN - ﬁ
! M _1 A ) | | ! 8 - ) 4 1
A LSRN LA LI |
come and [cheer us, | On_ our [souls thy
_nf L —
- ) ] 1 ) | 1 i 1 ) 3 1 ] 1
T Y T T L | T T
1-2.Comeand | help us, Lcome and |[cheer us, | On our |souls thy
P e o | i ln @
e e e e B e e e e e I

18060



pvil s==77 =
Alto. = 4
r i

Tonor. [T EAELIIPLES

i
-
4

i
3

Fairest Griseldis.

Allegro (Brunette.) Folksong.
' | N 1 " >} T > >T ;
Soprano. %‘ﬁ; '—fﬂ#ﬁ-—[ —3— 1—4&:6: —— ]
1.So_ |fair as she, and |slen- der, None| in the ham-let are, With
R.Two |eyes so blue and [shin - ing, They | hold you by a spell, For-
8 The |blos-somsin the |mead-ow, Al -| tho’ so fair a sight, Are
T Q s | } +— T : " — + ] 4 1 S
Alto. — S, :i:ij_j i w_ti:Li : 1
- - = =
Tenor. ?1::!::':;:&; 3 H——F—F:F:F
.So [fair as she, and slen - aer, None | in -the ham-let 'are, With
eyes so blue and [shin - ing, They |hold you by a spell, For-
blos-soms in the |mead-ow, Al -| tho’ so fair a sight, Are
ﬁ.
Bass. E===—==—==——=c—=

' — _— ~ I =




—
=t = = =

} ~ - =
ia o —o—n% e e e e e e
In

Y heart more soft and |ten - der Than|maid-éns near or | far. Then |say I [this:
ev - erstill re - |clin - ing By_ | her you love so [well. Then | say I |[this:
thrown in dark-est [shad-ow, Her eyes gleam forth so |bright.Then | say 1 this:
b 1 | )| =' i { L L —— :, 1 — ‘w; 4" |
L — — | = o= - > >
I l. ——r:g - E d Tp_*lﬂ_p__y 0}
T

¥ heart more soft and |ten - der Than|maid-ens near or | far, Then | say 1_ this:
ev - er still re -|clin - ing By- | her you love so |well. Then | say I this:} In
thrown in dark-est |shad-ow, Her |eyes gleam forth so bright.l'hen say I

Q .J'Jil} 1 1 1 —T— 1 1 J Fm_;g

1
I — —_— 1. > > > > !
1 N 1 .4H | — Ilarg‘ 1 = ! (O
) — ) | ) N ! : JI i 1 ) t

1 i W 11
b 1 1
v

o ——
? hamet,glen and [wold, She is_ calld y young and old:‘Fairest Gri-

—— L -+ v 4 1 N
3 | ) B

} —F rf 7
, —— e Y llarg.

Y ham-let,glen and [wold, She is |[calld by young an oldi‘Fairest Gri- s
: =rE== 54_,;:.»—:—:&: s = ——4
Allegro. S Could I a maiden find. %74%¢ E Ilr
Ig T | ——— . . olksong.
Soprano. #y:;iﬂ:p— = ——
& T T ~ T T T T
4Could[I a maid-en |[find, As_ |good and sweet as_ |kind, And

2. Her |hair is fine and |brown,She |looks de-mure - Iy~ |down,  Her
3. And [when I came to |sue, She |said she would be_ |true, I
4. And [she will be my |[bride, And| liv - ing side by— |side, As

. bﬁ:&:
$ 1 'ﬂ } 1— 1 T 3
Tenor. :dzﬁ:&:d:&ﬂ - — ] —F

Y  tcCould|I % maid-en |find, As_[good and sweet as [kind, And

g
1 ‘-——w

R. Her |hair is fine and |brown,She |looks de-mure - ly down, Her
8. And |[when I cameto | sue, She |said she would be true, I
4. And [she will be my |bride, And| liv - ing side by |side, As
B.‘ss' v — - - ¥ T )| + 1 + + 1 lL . {
} ! =— at !

1 ? = o - = ﬂ ry T i 1 1 0 ? f——t "&
e fine as siEc l;e} n’ut - brownlhair, ;\nd dark her eyes, ; twink-lingpaiir: Then
eyes are dark, her |lips are red, She’s | all I'vethoughtand| all Ive said: And
gave her, bloom-ing | fra- grantly, Of |Clove and fair - est | Ros - ma-ry. My.

' ge w?’ll laljgh, a.s oge wi crjy, Uin - t% we bild tgi wo)lrld good-bye: Then
R | y . ! 1 I 1 I 1 1 { 1 I'T‘ ]l +
: : C ﬁj\_’ _ . g 3

ig I > I - v > 0 ) L > . !. T > - 1 gg;! ! !
1 1 1 :IF ) | | 1 1 ) 1 1 1 1 L -

¢ fine as silk her | nut-brownhair, And |dark her eyes, a [twink-ling pair: Then

eyes are dark, her | lips are red, Shes | all I'vethoughtand | all I've said: And

gave her,bloom-ing | fra - grantly, Of |Clove and fair - est | Ros - ma-fy. My_
one we'll laugh, as one well cry, Un - tg we bid the gld good-bye: Then
= - - l } N = T - +

e e e e o e s — p—
' ]

v ) & | 1 | R Py . N
T




Soprano.
Atto.

Tenor.

Bass. .

,

. JIL 6856 o6b76 2,“‘42. 3;':1 ‘
2§12 |32y
22 (320

£g

1
I
8 g i
I\

E==

:

i

4

e
]

Soprano.

Alto.

. Tenor.

Bass.

18060

Fairest Griseldis.
(Brunette.)

Folksong.
Aue'gro 1 N 1 1 == 4 ﬁ > > L
o :!:;L, —+ e — - i — —— i ——
i 1.So_ |fair as she, and |slen- der, None| in the ham-let are, With
2.Two |eyes so blue and [shin - ing, They|hold you by a spell, For-
%The blos-soms in the |mead-ow, Al - thlo’ S0 fa‘ir a sight, Are
T pot —t—t— e >
gi Y - . — _ > >
4 1 1 1 + } 1 i + ) — . = ll
1.S0 |fair as she, and [slen - der, None in -the ham-let are, With
R.Two |eyes so blue and [shin - ing, They |hold you by a spell, For-
8.The |blos-soms in the [mead-ow, Al -| tho’ so fair a sight, Are
2 . — - L— —— ¥ =




«w

—T —
e >T t — 1 ?f> = ==

P S=SEs === =2 =

Y heart more soft and [ten - der Than|maid-éns near or | far. Then | say this:} ‘
In

ev - erstill re - [clin - ing By_ | her you love so jwell. Then |say I |this:
thrown in dark-est |shad-ow, Her eyes gleam forth so |bright.Then | say I |this:

1Y 1 —1 = - ; o =| 1 t 1T—v- J ‘,’.i J 3;
. —— —_— > ? J‘.> > = | >
; '. 1 1 1 1 1 T - [F d 1 1 T 1 -
Y heart more soft and |ten - der Than|maid-ens near or | far. Then | say I_ this:
ev - erstill re -|clin- ing By- | her you love so |well. Then | say I this:} In
thrown in dark-est |shad-ow, Her |eyes gleam forth so |bright.Then | say I |this:
Q : —+— I 1 t + _f P &
T+ e e e e =
| v — -— 1. > > > > |
! L1 _ﬁ | — Ilarg. P conmt? « ¥ IO
y ;| i : T ;
< ham-let,glen and jwold, She is_ cép’d by young and | old:‘Fairest Gri-

e llarg.
v ham-let,glen and |wold, She is [calld by young an oldi" Fairest Gri-

O 1 — 1 | . 1 1 ™~ A

g a—w g 1 u fu—

i
1 1

| —
D 1 L. 1 ) | 1 1 1 ) | 1 1>
v 1 l 1 !!;
—

1 # — : . 1 ——
Allegro, 3+ Could I a maiden find, allarg. :ks
£ A e ———— S t o. o.ng'
Soprano. - Tr—&k—
pran r i F ¥ ¥ F F 4t
1.Could | I a maid-en |find, As- Wgood and sweet as_ |kind, And
2. Her |hair is fine and |brown,She |looks de-mure - ly— |down, Her
3. And [when I came to |sue, She |said she would be_ |true, I
4. And |she will be my |bride, And | liv - ing side by_ |side, As
R e e == == =
) o o % " — s -:i_—_—g
e ¥ T —_—
Tenor. : P e s ————
hd 1.Could | I % maid-en find, As_ grood and sweet as kind, And
2. Her [hair is fine and {brown,She |looks de- mure - ly down, Her
8. And [when I cameto | sue, She |said she would be true, I
4. And |she will be my |bride, And| liv - ing side by side, As
Bass. L4 - } : : ¥ : T : = T s )[ : : _ A
¥ ! =— }

= . = fr— => 1 i = —

I T > E lg —1— 0 T 1 T 0 T {—JJ : Jﬁ:
fine as silk her r;ut- brovm'hair, And |dark her eyes, a twink-lingpa'lir: Then
eyes are dark, her |lips are red, She’s [ all I'vethoughtand| all Ive said: And
gave her,bloom-ing | fra - grantly, Of [Clove and fair - est | Ros - ma-ry. My_

ge w?’ll laqrgh, ifs ogle wgl crly, Uln - g we bi.d ﬂ;e wo)lrld good-bye: Then
- B R — | ! o S T =1 = ;1 h. Y
%:" £t S e s L S e I A T
g l = i T O = v 0 T = - :'. T = r |‘
1 ) & 1 IP 1 ) % r r J'l e

e fine as silk her | nut-brownhair, And |dark her eyes, a [twink-ling pair; Then
eyes are dark, her |lips are red, Shes | all I'vethoughtand | all I've said: And
gave her,bloom-ing | fra - grantly, Of |Clove and fair - est |Ros - ma-ry. My_
one well laugh, as one well cry, Un - tg we bid the wgld good-bye: Then

) 1 1 0 4B .
s e e e s e e e e e e ;
13060

s

T



®

Soprano.
Alto.

Tenor.

-??

11

Soprano.

Alto.

. Tenor.

Bass.

13080

Fairest Griseldis.
(Brunette.)

Folksong.
Mg L, o= = - e
g T T =+ T 1 1 i.__t
¢ 1.So_ |[fair as she, and [slen - der, None| in the ham-let are, With
R.Two |eyes so blue and [shin - ing, They|hold you by a spell, For-
3 The |blos-somsin the [mead-ow, Al - tho’ so fair a sight, Are
B s B 1 } 1 I r s B T |L 1 1 S
@31':‘:‘:‘—#_4:#:-5—, S
P - — _ > >
- . - ) 0 1 1 1 N -+ } 1 i
e 1.S0 |fair as she, and [slen - der, None in -the ham-let 'are, With
R.Two |eyes so blue and [shin - ing, They |hold you by a spell, For-
3. The [blos-soms in the |mead-ow, Al -| tho’ so fair a sight, Are
e == |
Y. - - T 1 I 1 T -+ T .‘r> 1 ¥ 1 -> +




— 3
i = e e
|,l ! } } @___F :::g i 1 .—-d: F7 1 él.

Y heart more soft and [ten - der Than|maid-éns near or | far. Then |say I [this:
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1.Could [I a maid-en |find, As_ [good and sweet as_ [kind, And
2. Her |hair is fine and |brown,She |looks de-mure - ly— |down,  Her
3. And |[when I came to |sue, She |said she would be_ |true, I
4. And |she will be my |bride, And | liv - ing side by— |side, As
avo. G e P e e
A58 ‘l ‘l_. . s L N
. — e T ————t
Tenor. M‘—- ¥
i 1.Could | I £ maid-en find, As. g'ood and sweet as kind, And
2. Her |hair is fine and brown, She |looks de-mure- ly |down Her
8. And [when I cameto | sue, She |said she would be |true, I
4. And |she will be my bride, And| liv - ing side by side, As
Bass. e e e e e e e e s =
} ! E— 1 T
= = - F—t — 4

e fine as silk her nut brownhaxr And |dark her eyes, a twmk-lmgpaxr Then
eyes are dark, her |lips are red, She’s | all I'vethoughtand | all Ive said: And
gave her,bloom-ing | fra - grantly, Of |Clove and fair - est | Ros - ma-ry. My_
one well laugh, as one well cry, Un -|til we bid the [world good-bye: Then

1 | } >r fo——t- 1 ? P ——— T i n h
EE=SEmn = SSeE EEesss H
B | ) 1 B 1 i 1§ 1 1 1 ) o -

v fine as silk her nut - brownhair, And [dark her eyes, a t\'wink-lingpaiir: Then
eyes are dark, her | lips are red, Shes| all I'vethoughtand| all [I've said: And
gave her,bloom-ing | fra - grantly, Of |Clove and fair - est | Ros - ma-ry. My_
one we'll laugh, as one well cry, Un - tg we bid the orld good-bye: Then

=== e L=
T T .
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she, en | she, tial she my l'ove' slrlould share.
she, and | she, and |shes the one Il wed.
love, my |love, my love is fair to see.
love, then |love, en loVe, iod bye, good - bge!
b I' . - . - + v 1 j T I — rl :
_ N
then she, p—
and she, ]
my love,
Pt cresc. | . then love, . allarg. | L~
==se———=c e
¢ she, then she, then |she, then | she my love should |share
she, and she, and |she, and |shes the one Il wed
love, my love, my love, my love is  fair to see.
lov:e, then love, thexi l:wie, fthen loj:le, go:od-b!;e, g?od -|bxe! p ¥ i
-+ ~ . B
| 4.
Soprano. riTrEme e e e e
Alto. M E#ﬁ-F:m:
1 T
154885 |2 5442 3“1'12- 1 8786 |p7b76 |8 7b76 |5 78
Tenor. H&:@ — T 1T i m— 4
o R A Eignl
1545 (25213321 8786 |76 |8 7476 |5 78
‘Bass. ———L 1 S+ o ﬂﬁj
T T L | T v
Andantino. =In t-:; Spnlng. — L Folksong.
Soprano. } ] j — H er——‘l:"— (lii[_ﬂ':Fg:
1. In Spring,— in the Spring_ Sweet 4nd fresh is
R. As God will, as God will, _ My fond heart yeamns
8.Hush, my heart, _ hush, my heart!_ Joy will come and
Atlto, - g s — ) S — —
— —
S s 2; £
Tenor. : e ===
v 1. In the Spring',_ in the Spring_ Sweet and fresh is
2. As God will,___ as God will,_ My 'fond heart yearns
8.Hush, my heart,_ hush, my heart!__ Joy will come and !
m,[? P ey F 4 —
Bass. m =t pe—rf =
1 ! ﬁj i
,>—- 'm' ?oco vi0. - g (rescC.
===t ===
Y ev - 'ry - thing; | Win - ter-winds no more are_ blow- ing, Blos-sdms fair all
toward him still. |Should the heav’ns be o - ver - cloud-ed, All  the earth in
pain de - part. If in sor- row |thou art_ weep- mg, Great- er peace thou
; 1 =Jl 4&' 1 N i g 1 J;jl 4 a4 I A ! r! :
= |pu® poco vivo. | cresc.
;1, + F 1 H * ﬁ ?R:APT ——]
ev - 'ty - thing; Win - ter-winds no |more are blow mg Blos soms faxr all
toward him still. | Should theheavns be o - ver - cloud- ed, All  the earth in
pain de - part. If in sor- row |thou art weep-ing, |Great- er peace thou
#0 "i 1 .L 4# & Jl l
' ===—=c==c=rcs=c=2
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—— ~——————— éco rit.
T il I 1 l r ‘F
; 'gin_  a - g‘lrow- ing, Gai - Iy mounts the __ lark on_. hxgh'
} dark - ness shroud-ed, | Light will sure - ly shine a - gain.
shalt be_ reap - ing, ‘Ev - er lift  thine_ eyes a - bove.
n 4 ) — L ili i i 1 - 1 1 I\-/ - ‘
—| P—— ey L L] .
. i
: T T 1 1 r{ F . 45 T T k ‘r}ij_—
J T T T ] T T —
'gin a - grow- ing, Gai - ly___ mounts the__ lark on high! ___
dark - ness shroud-ed, Light will_. sure - ly___ shine a - gain.___
shalt be reap - ing,’ Ev - er__ lift thme_ eyes a - bove._
+—F T —+
Fp P “'F ' f' "
poco nt

In the Spring, in the Spring_  |[Sweet and fresh is__ ev - 'ry - thing.
As God will, _ as God will___ My fond heart yearns|toward him still.
Hush,my heart, |hush, my heart,__ Joy will come and |pain de - part.

a tempo.
: P cresc.L , £! . Hf

17
1 8 1 ] 8 4 b ) & I §
I L

In the Spring,_ in the Spring Sweet and fresh is ev - 'ry - thing.

As God will,__ as God will, My fond heartyearns {toward him still.
Hush,my heart,__ |hush, my heart, Joy will come and ain de - part.
y » | y y Pl' . K{ S L.
P—T 1 . - —— } ¥ - 1 ! j r
a tempo. cresc. —
5.
Key of G.

Soprano. T - - +—t
31 1 1 L ) §

'1“&32}, ﬁ EEES=E _‘#__E:Flhl { ——

1 76 5 6 7 1 23 4 5 6 5 4 3 21 7

_Fp}e—-%f_!z_.]. —H;F

Bass.

X 1 1 lr t { $ } + -
Alto. | __r_p_r_j.zi_‘i - r vr :FEF
N+ T
Tenor. ﬁi——‘l—d:‘l—‘—‘li‘l“‘l—_m— T | —  —
o LI rrvi ! rt i T 1
= S Ssss. !
Bass. | —~———+ +—1 —1— 1 1 #;
L4 —r VT LI
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Allegretto.

The Flight of Love.

Folksong
dim.

L, 1 P
- | 1

1

—
“}? >’

o

e i o—

) |

Alto.

Tesnor.

1. I I a
2. Tho’ far a -
3. There is no

b'ird-lingwere
way fromthee,
|hour at night

ream-ing I'm
'hen thy dear

And with fwo |wings could 1y,
eer with thee,

Id fiy o
Whis-pring to
S}raysfmmy

R §

&IIEAL

im - Ee bright

pom—

<—l

p———

dim.

B ——

1 T

7

Bass.

2. Tho’ far

i 1. f I a bird-hmg\\'rere,

a -

And with

way from thee,[Dream-ing
3. There is no (hour at night

When thy

two |wings could fly,
cer with fthee,

im - age bright SEans frommy

Im
dear

Id

fly to

Whis-pring to

b |

14
N &

4

) §
1 4

) | 4
4

R —

ril. ¢ dim.

dim.
o)

) —

thee;
thee;
heart.

But, as no
But, when I
Thou'st said ten

wings are min
wake at last,
thousand times|

B'ut, as no
But, when I
Thou'st said ten

rw'ings;uemine,
iwake at last,
th.ousandtiq:es

'lﬁt (':an-not
Then Im a -
That m{ne thoun

4 |

1 1 )

1)

L 1

===

‘.n't. e dim.

5 A

===

——

| ) e

b 4 . &

1
N 1 b

B'ut, as no
But, when I
Thou'st said ten
2 h—k

wings are mine,
'wake at last,
thousandtimes,

But, when 1
Thou'st said ten

1 4
But, as no wingsaremine,

wake at last,
thousand times

That can-tllot
Then Im a -
That mine thou

& ) |

-

Soprano.
Alto.

Tenor.

T

T4 11

rit.e dim.

{
iy

N VT R 1

" Within

a quiet

T ' 1 T
valley.
(Eichendorf)
— T o

1

) 1 ] |

i N
1 h |

N 41 A

Soprano.

e

] s

swore she

in a qui

min-strel

lovi
I_ would

- et

d me tru

wan - der,

val - ley There

And
In

-y

goes a

gave to me

mill-wheel
— a
song my SOr - row

—

)8

Alto.

) N I A
HAY 4 D

1 I
1 D

g

T X T <
T Jay T 3.1
———

i

Tenor.

Bass.

swore she

r

n a qui

min-strel

lovdi me
I_ would

val
tru

A

- ley There
- ly And

wan - der, In
A

goes

gave to me

G mill-wheel

song my Sor - row
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— o 1 E = 'y 1 :T.l -:J }\’ ==
—{;ﬂ:ﬂ:—.g;cig o
<J T T 1 4 |4 ~ T T 14
round: A -|las! my love has |van - ishd From [thence,where joy. I |found; A -
ring;— But |[now I am de-|sert- ed, And |brok - en, is_ the | ring; But
drown, And|roamoer vale and fmountain, From| ham-let un - to | town; And
FESESESS ey S
— | T —
— = o E g !1.*# .
1 ) & v 4 TLF ) *4 ) ﬁ 1" 3 g g “8 )~ A 1 . i A
(3] M + 14 T T T 1 4 14 M T T
round: A -|las! my love has | van - ish'd From thence,where joy 1 |found; A-
ring;— But |[now I am de-|sert - ed, And | brok - en is  the | rings But
drown, And |roam oer vale and |mountain; From| ham - let un - to | town; And
= —Fre et &

St — a9 &}
—— ! ee——— — I r ——
) f/\n—,:]._é P

= T —— !
} — o
las!- my love has | van - iskd From [thence, where joy I found._
now I am de-|sert - ed_ And | brok - en is the | ring._
roam o'er vale and | moun - tain, From| ham- let un- to town._
4 1 — 1 » 0 i l& ) - IL ;\ _ﬂl — 0
F < & = F— u
o —
L g:E_g;ﬁ ==
T 1

las! my love has | van - ishd From lthence where joy l found._
now I am de-| sert - ed, And |brok - en is the | ring._
roam oer vale and | moun - tain, From| ham - let un - to town._

—~ » pp /._A{S L.
' R e ————c———
! VN a— ! 4 ! r
p——
. < —— - — "
—x 1 N S —— ij N7 . 1 ——+—H
== =L ===
be a war - rior rid - ing Out | to the blood - y
when I  hear_ the mill - wheel, I  |would my life_ were
T X I T+ X 1 . .. fr———— N ——
=== — — ————°S=2o
— — —
d e— 4
=
be a war - rior rid - ing Out to the blood - y
when I hear_ the mill - wheel, I would my life were
= | e — - = t ==
—— — Pt —
——— 1 ! ':Z
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fray,_ At | night face cold and | hun-ger, And |scorching suns by | day;__ At
oer,_ To |death I look in | long-ing,For |then we weep no | more,_ To
: + i Jra— —— I\ %
NPT 1N —F—h T &
I | S » W A
= o g e
el ——— | = —
e Eo e
T 1 )~ 4 1 17 - 3 1 - _g_‘&_f ) 4 %
[ 3} v 1 4 T S L4 L T T r T v
fray,_ At | night face cold an hun-ger, And Ascorching suns by | day;_ At
oer,_ To |death I look in |long-ing,For |[then we weep no | more,— To
> p&:ﬂ::J
¢+ 8“‘;‘7:5— ’Eﬁj&;m 7
— ' e—— — oot A
s S VI o ‘ —— — A
" & = —a
¥ I e
night face cold and | hun - ger, And |scorch-ing suns by
death I look in long - ing,. For |then we weep no
1 N F 1 N 0 1 Y T . ! ril*
e
— —~ p——
R o )" | 3 } { f f 1 ) 7 A
D} ' ' 7 E Y 1 L
night face cold and | hun - ger, And (scorch-ing suns by
death I  look in long - ing, For |then we weep no
= ——
L e
! V ——— ! y 1 V
7.

Tonor. ﬁ_ 1 I T 1 —
M T T T

Bass.

Soprano. { | 1 —— i} : J—;J Q
Alto. ﬁzw #‘T:F— __r—r:' '
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|
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Anew we lift our song.

Ringhardt.
% +
soptuo' 1 T 1 : { E g_- _‘IF ‘F ﬁ
) v T T
A -|new we |lift our [song, In [stir- ring strains’tis
* {From| ev -’ry |lip and |tongue,Of |high - er | du - ties
{For Right and [Light we |sing, And |peace and [Love we
R. yay truth a -|lone be ktigg! May| lies— and | dark-ness
Alto. rY AR d L 1 —— s L ) | 1 8 : J .
~
vf 4 o\ P
Tenof- ﬁ tﬁ T b F i I—1—T T I
T 1 — 1 Y 4
A -} new we |lift our |song, In |stir- ring strains 'tis
L From| ev -’ry |lip and [tongue,Of |high-er | du- ties
gl"or Right and |Light we |sing, And|peace and [Love we
2. May |truth a -|lone be |king!May| lies_ and |dark-ness
; S O = ———
B@H S=SSEE=SC=SSSSSSrEs
1 1 1 ~ 14 .y )
2 ==r=——c=1 === ===
J T ¥ 1 | — T +
) 1. It ris - es to the skies In ev - er |swell-ing |might, Till
-+ R.Pro - |claim it to the |skies In ev - er |swell-ing |might, Till
1 re m Il' R Yy 4 Ar
e=Ss= s === =
4  ——— —t L 4 1 4 =
G e
1. It ris - es to the |skies In ev - er_ |swell-ing |might, Till
R.Pro -|claim it to the skies In ev - er_ |swelt- ing |might, Till
} — 2 = F'_—F’\ —p—p —
+ i L 1 ) | 1 L 5- i
Eoerm i 17 ===
m N 1 —+ o
e =
oJ ' T T v T 1
all the |world— re - |sounds The praise of |Right and_ |Light!
all the |world— re - so’l\mds The praise of |Right and_ |Light!-
# 1 } 1 1 I + 1 1 : dli T : % r.t\
N ) N 2\
— ——1 ?r = d d——t——— g
all the |world—- re . - lsounda The praise of |Right and Light!
all the |world_ re - |sounds The praise of |[Right and L;E;'t;)
) D R |
1 | F — — 44
St == $‘t ====: ?
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fair, LL:ke an
white, In

, Thou
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lovess ten- der
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meek - Iy in
ij.les on me
trust,make my
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shy-ness its face, f greet - ing it nods m its_ [sweet, ten - der
nodding its head, When the |stars ’gin to |twin-kle it | has-tens to
spir-it  like |[thine, Then [peace and good will would bring | com-fort di -
g = ¥ . f 2
p—— ———— —
I 1 o | _ N
3 S _Fl F =T Eff £
— ¥ - d
e shy-ness its__ | face, I\ greet -ing it |nods in its_ rsweet, ten der
nodding its__ head When the [stars 'gin to |twin-kle it__ | has-tens to
spir-it  like— thme, Then peace and good |will would bring | com-fort di -
{ +—F —# 1 ——
e o . 1P F—F—t
——— Y Y T e — —
= p] — 55 ——— T
— ) v A n A i ) l F % 1 - 1 I
g 1 r ' 1 T —
grace, greet - ing 1t nods in its sweet, | ten-der |grace.
bed, When the |stars 'gin to [twin- kle it has - -tens to |bed.
une, Then peace and good |will would bring | com- - fort di - [vine.
‘ ﬁ F’ e e e e e e P S 4——+
ﬁ ?7 "__j ll = I% T — t ; 1 i
grace, greet - ing it nods in its sweet, 1 ten-der jgrace.
bed, When the |stars ’gin to twin- kle it has - - tens to | bed.
vine, ;hen peace and good |will would bring - fort di - |vine.
—x : —r—
== ¥ Y | e ‘_‘>9'- N
Key of A. .
SoApnno, #@y@iﬁtﬁ_ =
ito. “‘jj___.ﬁ_
‘ e ) ~— }
Tenor. 1 2 3 4 |5 a 3
£ (EL
Base. E== e eSS
Soprano. - o |
Alto.
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Key of C.
_tO. g - o } T —1T
Tenor. - : gy

-
“
&
w
-
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XY
i
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&
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Bass. [ grf it e

Lorld |
Soprano. T o % 1
Alto. _?—_FF ?F%
Tenor. e :FF:;
6 L T v l T T T
Bass. %  —— — o

ollldﬁ::‘jﬁgiﬁ:

The Snowdrop.

i . Maier.
. Grazioso . (von Wesenberg.) . ' .- =
Soprano. ﬁ:i . g e e e o e S
1. 1 know of a__ ﬂow-’t"et, S0 sim- éle, so | fair, Like an
2.While | sor- rows the_. |world in its |glit - ter - ing |white, In \
8 1 love thee, sweet |flow-'ret, on |snow-cov-erd Jmeads, Thou

Alto. ﬁ: ===—c=—=2———: —
—— ?_
Tenor. ﬁ-—fl I & 7 e F"—.Eﬁ__F:w:dt

1. I know of a flow-’ret, so s'im-;;le, fo fgr, Like an
R.While | sor- rows the world in its |glit - ter - ing |white, In

8. I  |loye thee, sweet |flow-'ret, ‘!on snow-cov - erd jmeads, Thou
= -4

Bass. % = {j————zp_ﬁ = F;‘_ﬁ_

i
1

T lﬁ__
——m—
e e f } 1
;?—Pt{fgfe—l—p——Fg =y et
an-gel from|Heav - en 1it__ |glis-tens so rare; It |bend-eth so_ |meek-1ly in

mantle of |snow is the_ |pret-ty one |dight. Full [wist-ful it_ lsmiles on me,
herald of |Spring and of _ |loves ten-der |deeds. Ah! |teach me thy_ [trust,make my

i 4 | ) | — -
| . g 1 1 i ) e i 1 1 11 n —1
T——— ——e— —‘_FW‘H—#—‘—@:_E:d:
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Y an-gel from|Heav- en it__ |glis-tens so [rare; It |[bend-eth so |meek-ly in
mantle of |snow is the_ |pret-ty one |dight. Full |wist-ful it Fmiles on me,
lﬁrald of |Springand of_ }lovesten-der |deeds. Ah! [teachme thy [trust,make my
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shy-ness its face, IF greet - ing it |nods m its— |sweet, ten - der
nodding its head, When the |stars 'gin to |twin-kle it | has-tens to
spir-it  like thme, Then peace and good [will would bring | com-fort di -
() p f ® é ¥ ¢ —® —w
; —— | T—— P ——
L 1 o ] =N
shy-ness its__ face g‘;eet - ing it |nods in it?._ rsweet, ten der
nodding its__ head When the |stars 'gin to |twin-kle it | has-tens to
spir-it  like— thine, Then peace and good |will would bring | com-fort di -
} T e e ———
. s =====c—-=
N — V V ] —— T N
= P] # ———— 55 e p—
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e g;'ace A ' greet - ing it nods in its sweet, ten-:ier lgrace.
bed, When the |stars ’'gin to |twin- kle it has - -tens to |bed.
\me, peace and good will would bring | com- - fort di - vine.
F — i 1 4. d LA:L —-
ﬁ:#__}__p — =¥ :!5 =
grace, greet - ing it nods in its sweet, 1 __ ten-der jgrace.
bed, When the |stars ’gin to twin- kle it has - - tens to | bed.
vine, Then peace and good |will would bring | com - - fort di - |vine..
4 + f m—
EiE== o — f ==
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. Key of A. 9.
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e M::f—t—rz; === —=
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Oh! fairest Rosa.

Andantino. . Folksong.
soprane. e

r 1
1.'Mid | sil - v('y clouds the |moon doth rise, Blue, blue |
2. And |from the heavhs his face so pale, Blue, blue
8. Ah! |smile, fair moon, up -| on my sweet Blue, blue
4. And |[seest thou her, and |see'st thou me, Blue, blue

I 1
W | N

Alto. 4 1 ,ﬂ;l } EE - o j d t

Tonor. [ e

1.’Mid | sil - v¥y clouds the oon doth rise, Blue, blue
2. And |from the heavns his face so pale, Blue, blue

8. Ah! ([smile, fair moon, up -| on my sweet | Blue, blue
4.And |[seest thou her, and |see’st thou me, Blue, blue
ll\ T _'& E }'
Bass. T ) g ¥  — — 3 :
b« § X 'u |r1 i .4 :7 -+
—i
—=——2—3 L7 =
Soft steal - ing through th evh . ‘ng skies:
Looks forth up - on the smil - ing vale:
For me my love - ly Ro - sa greet:
Two tru - er hearts thou neler did’st sec:
= oL - o T
ﬂ ﬁ }\ N ‘n T i 1
b —p—= s J"'—:-g —&— 45—
vi - o - let, Soft steal - ing through the eva - ing__  skies;
vi - o - let, Looks forth up - on the smil - ing__  vale:
vi - o - let, For me my love - ly Ro - sa__  greet:
vi - o - let, Two tru - er hearts thou neer didst_  see:
kx5 —3% e
L (8 lrl 4 7 7 @L— - - ca — }
) eresc. £ ’_ ~ A
Se=sc—c—rc—rc-=
s | : ===
1-2. Rose-bud so fair, |Maid-en so rare, | Oh! fair- est | Ro - -| sa!
8-4. Rose-bud so fair, |Maid-en so rare, | Oh! fair- est | Ro - -| sal
——— e i S S R SN
S=ss=sS=EsSsEsSEs=s

gg gg g cresc. N I~llo)
5N N . | .
T i“——ii:j?
17 . ) . 2
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1-2. Rose-bud so fair, |Maid-en so rare, | Oh! fair-est | Ro- -| sa!
3-4. Rose-bud so fair, {Maid-en so rare, | Oh! fair- est | Ro - -1 sa!
MSL
A A\ o M
T :E_H:F:——L.a——d“?—_p: ———]

N

1 T
cresc. .
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Soprano.
Alto.
Tenor.

Soprano.
Alto.

Tenor.

Bass.

Key of Bb.

18

- U
. ‘;.4..

g

Vivace. Savile. (1667)
: 2;. L — ’ —
Soptan°° )74 I IP;. P'_‘l——i:? v ) 4 —IL 4?
[ Yy 1 ' 1 T Yy 7
J 1. Let us | all  sing, |mer-ri - ly sing, let us | all sing,
pPpR.Fa la | 1a la la la la la, fa 1Ia la la
4 % >F ) 4 —r ? ?
Alto. e : ———F—F—— !
s o= i'__‘._i__d j":i' 7
== f—t ==
Tenor. @’:‘pg  — —p—p
r—v y L T f
J1.Let us | all sing, |mer-ri - ly sing, let us | all sing,
PpR.Fa la la la la la la la, fa 1Ia la la
= >
_g'___,.r_. 2——%—‘
Bass, :w 1 F —+—1— H = :
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i - —f8 - -

e F BE ,g = —F—"
oJ LB [ 4 T L4 +

mer - ri - Iy sing, Till __ ech - o a - round us,
la la la la, fa 1la la la la la 1Ia la,
' f—a—— = —_—— e T
AR Y ¢ ¢
} ~ -+ 4 A 1 .
T n—x = ——— —9 =
v ! r |4 Y * : 1 =
mer - ri - ly sing, Till ech - o a - round us,
la la la la, fa 1la la la la la Ia la,
———— E=c=——=x———oo
' F— ¥ T y 1 -
| 3 4
e — ¢— = s e —
o ’ y O 1 | — —
ech-o  a-round us, ech-o a - round us re - |sponsive shall ring!
fa la la la, fa la la la_ la la, fa la 1la la la!
P P i
U 4 4 ¥ 3 S SSE B i +
1 1 $—+ T % 1 { * 1 {
1 | 41 1 g I Y —{ A; » ‘
ech-o a-round_ us,— |ech-o a -round us re - |sponsive shall ring!
fa la lala,__ fa_ Jla la la la Ila fa la la la Ial

‘M‘ — : 1T ﬁ 1. b -I ? H F?. I

1 1 T 5 +
Key of G minor. | 1.

Soprano. e ,ﬂﬁ&éﬂ:ﬁ:ﬂ ——
Alto. T ﬁ'fdﬁ;‘
Tenor. Y ;P_— 'F 'F -r F Hl "I | | |I ,r r .r -F. ? _—r-

6 7 1 2 3 M §#5 6 6 5 4 3 2 1 7 6

Bass. ‘%_df e —F —1 e

Soprano. 4lf +—1— +— :‘&# +—
Atto. |9 ] :ﬁ#%?ﬁﬁ
Tenor. F—T— ?:?F#—E—LQ_L__E'
3] - T y y ' A I
Bass. F —F {P —— f e ———
' —

*+)Count four beats to the measure, each beat equal to a

minim; .

Two halfnotes or minims are equal to a whole note, or semibrese;(o = d d).

Two semibreves are equal to a Jreve;(H =q_o) Hence, four minims to a measure give com -
mon time alla dreve, indicated by signature: €.

Whenever in common time the beat is equal to a minim, the rhythm is called alla brere, ¢-
ven if the measure contains only the value of two minims. This is called the small a/a drere,
while the former, four minims to the measure, is called the large alla breve.
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When I in pain and sorrow moan.

Melody by B. Waldis.(1550)
Andante. harm. by Praetorius;is'n-iozi.)
1 PR [ i} b m—
Soprano. T—F— e —F—
M T T 1 1
When I in |pain and sor-row |moan, And |feel for - sak-en
I 1 1 1 1 i } L
Al to. 1 1 1 - = : 1 d__d_ﬁ___
——
>
= —teo —— e —
Tenor. —+ f : P =
T T *
When I in |pain and sor-row |moan, And |feel for- sak-en
mf . >
Base, [P tp S p e = FF P P
T T L —
; ! — i + 1 — | I f
1 T 18 I T S -4? H
Ud LA z T ' — T
and a-lone, | ’'Tis then I |lift myeyes on |high ~To |God, for help on
- + B i 1 ) ‘ﬂ ; 1 ) §
r— g1 L 1 4 1 % 4L . é e P . — :
— To |God, for help on
Py i $ f 4;; :
— — —t ! t —t +
Tis then I |lift my eyes on |high To |God, forhelp on
= iﬁ-d:f;_é T—1 f 9—'A_t‘LJ : %’ i"L s
To God, for help .on
pl 1 - : 1 } :H:L’—— +—t i :
- dr_j.jjT_Fﬁ:ﬂ— Sssss "
And wait in |patient prayr be-| low, Un-til hisgracious |love hesho
p 1 1 mfl i 1 1 | e 4
T [ T T o j‘__ &6 “u I T
P mf -
= t ! . ll 1 t t - t —t
And wait in |patientprayt be {low, Un-til hisgracious |love hesho
52 f . __ mf, | MS L
B sSESSE === —""="= e




16

Soprano
ito.
Tenor
Bass.
Soprano. Q—L o — +—4 J:’J———J—‘J—
Alto. -F—: ##_—FE__FF__
T ' T T T
Tenor. I — ?:F :hl " L? ﬁT ; ; F—:E T
oJ T T A T
- +— +—t -
Bass. v —— e e e o 8 e e o o =
| T T L T
% ! i L1 | l I 4 " . ~
Ll | | | F "F
===t et —p—
T v M T T
) 1 —}7 —- : 1 1 1 —g——_-p_' I
1 v 1 1
v Oh con%e, sweet maid!
ivace. Brunette.) Folksong.
1 a_ce 1 — pa—— . L &
Soprano. et ]
1 T 1 4 + + + + ¥
1. At |ear-ly |morn to |townwent | I, A lit - ge lamb - kin
2. “And |when we | to the |green-wood|hie} So |spake the | maid with
8.“My |pret-ty |fay, dost |thou mot |guess?Bold jmust I | then to
Alto. @ 8! N o T ‘: 1 I—7—T1 T X 1
—— > —~
Fenor. SEssee= s st
] T g + !
1. At |ear-ly [morm to |[townwent| I, A lit - tle | lamb-kin
2. “And |when we | to the |green-wood|hie’ So |spake the | maid with
8.“My |pret-ty |fay, dost |thovr not |guess?Bold [must I | then to
. S e ===
—_— 1 — T T
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— ’y _ Q) ; . M
%j Il i : 17 1 1 I 1 _-F T t. d:’
hd for to b'uy: When sTee! g pret-ty [maid comes |nigh, With |spring - y *
laugh-ing |eye, “Per - |chancetoward |oth-er |flowr-ets red, Thou |may'st in -
thee con - |fess, The |[flowk.ets |red I fain would [pluck Grow | on  thy
, e -t 4 'l o m —
——— e e ——% —— — : —]
g & E:#:i::ﬂii
p— ’ _ . Q)
1 dl; ? l' lb. g — il: l 1 I L | E’ 5
T | v T T T T y
“ f'or to buy: When |see! a pret-ty |maid comes |nigh, With [spring - y
laugh-ing |eye, “Per - |chancetoward |oth-er |flowr-ets red, Thou |mayst in -
thee con - |fess, The |[flow'r-ets red I fainwould |pluckGrow | on thy
b o)
O T F ;F_L 0 F
Bt — = = =t ===
0C0 9190.
> f? . + : ——k
ﬁzn e =—fF—r > ¥
a3 = F } 4 ! ¥ . } + 4
gait and laugh - ing eye.
cline thy way - ward head. 1-3.0h! [come, sweet maid, to the
ros -y lips, sweet = [chuck.
S B e = e e =T
=~ " 'f‘ Y \ v ' .

é — —=—Fp—+F§ — ——
gait and la'ugh-ing elye. ' ' ' ’ '
cline thy way - ward head” 14-8.0h! |come,sweet maid, to the
ros - y lips, sweet |chuck.

R N £ + \ ' 1 Y
- ===c===—c——-c—.—-
L] L r ' P L4
: < ; mf a tempo. S L
1 f === =
woods a - |way, To |gath-er the [flowr-ets | red and gay. Oh! |come,sweet
PN E—— L A N .
: i : 1 1 N N — ) — ) r >3 '
woods a - |way, To |gath- er the [flowr-ets | red and_ | gay. Oh! |come,sweet
0.
4 I\ L f ) A
—;ﬁ_—i‘——H—[ f ——u 2 — ":ﬁ, ,F 3
T T T T 1 ! 1 v
woods a - gath- er the |flowr-ets | red and gay. Oh! |come,sweet
a tempo. i
f‘fr } * L
—g—ﬁ  — ?:ﬁ d—_:tg F T
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Soprano.
ito.
Tenor.

Baass.

Soprano.
Alto.

Tenor.

Bass. FE 4t t9 915 5 5

L
ly
i

s

Oh come, sweet maid!

Vivace. (Brunette.) Folksong. 1

5 L3 — 9 1 1

N e
| = Ssac= ,

|

1. At Jear-ly [morn to |townwent | I, A lit - He lamb- kin
2. “And |when we | to the |green-wood} hie)] So |spake the | maid with
3.“My |pret-ty |fay, dost |thou mot |guess?Bold jmust 1 | then to

) SN AT -

Alto. e e e e e i £ = g:i
Tenor, N ===t
oJ

1 Y T 1 1 ¥ ——— i
- 1

\

|

=t

! LI ! L4
1. At | ear-ly |mom to |townwent| I, A 1lit - tle | lamb- kin
R. “And [when we | to the |green-wood|hie! So [spake the | maid with |
8.“My |pret-ty |fay, dost [thor not |guess?Bold [must I | then to |

Base. [DRrgT—E B P p tx w15 5 =
v :! A\l r 1 T :
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1 1 ¥

-1

~

P—— ) ~ ; i\
e e
“ for to bluy: When Jee! er). pret-ty |maid comes |nigh, With |spring - y *
laugh-ing |eye, “Per - [chancetoward |oth-er |flowr-ets | red, Thou |may'st in -
thee con - [fess, The |flowr.ets |red I fain would |pluck Grow | on thy
) . N ~ .
- . ’4= y -+ 1 l‘ ) | 1 - 1 | : : 1 | ¥
1 - 0 v H
g %#ﬂ:ﬂ::ﬁi’___ﬁ
> ) _ X Q
1 s+ 04 s, + P %
U | 8 { l A ' T Ll L L4
for to buy: When |see! a pret-ty aid comes [nigh, With |spring - y
laugh-ing  |eye, “Per - [chancetoward |oth-er |flowT-ets red, Thou [mayst in -
thee con - |fess, The |flow'r-ets red I fainwould [pluckGrow | on  thy
) o) .
e e e e 5 s 5 F
T T —r T T 1 i I
S poco vivo.
> = : -+ . —
[EEE== == =
L 3§ T N T T .l T v | T — +
gait and laugh - ing eye.
cline thy way - ward head. 1-8.0h! |come, sweet maid, to the
ros -y lips, sweet ~ |chuck.
bt ¢ —— . — —
y - — + —% ] 1 +—} 1}
5 S s =i == = R R
. ) £ Y \ Y '
| ~— 1 I; I L' M 1 1 f 5 1L
© gait and la'ugh-ing e'ye. ' ' ' ' ’ ’
cline thy way - ward head 1-3.0h! |[come,sweet maid, to the
ros - y lips, sweet chuck?’
} y £ e 1
ket = e
T T r | Pl L4
| —_——5‘ ~ "f atempo. —— S \
1 % B L L e 1 . - 1 | N~ A _IF F
L2 v " ] r—r ' T T T T v T T
woods a - |way, To |gath- er the |flowr-ets | red and gay. Oh! |come,sweet
s I -1 ‘: Qf — 4 3 ) . : | Jr— — j4.L 'l E
woods a - |way, To | gath- er the [flowr-ets | red and_ | gay. Oh! |come,sweet
R f v v
—o—9— e o e e
1 T 4 t '
woods a - [way, To |gath- er the |flowr-ets | red and gay- Oh! |[come,sweet
~mf | a tempo. S
—— a1 ——m —_— ?‘ = —
1 L ) " - lﬁ i ) |
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—_—  ril. : :
— ety P rr . — A
— re # j iL LZ 1 4 lil ¥ )4 757 ) . ) N lc
Y ! l T T LaE ¥ ¥ — + —+ =
maid, to the fwoodsa -|way, To gath-er [there the flowrets | red ] and |gay.
" 1 \J x AN f.\ m ~
e e e e S e s e '
. d d /i IVI ['l 'v - iz;’_ﬁ_
maid, to the [woodsa -| way, To gath-er |[there tl{c flowrets | red |and gay.
— | it. ~ | pr : o
r ; .= Y X X A} g g R g [ %’
L2 T r—r T T T 1i:i:i Yy 7 14 T |
maid, to the |woodsa -| way, To gath- er |there the flowrets |red |and gay.
v rp E %P
i ll L 1 'l Y m I- == i .l mm
x X ‘J 1 r .l' -Igﬁ_ 1L v < i b
e it | | I G ¥ r I
Key of E flat.
Soprano. — -
Alto.
Tenor.
1 2 3 4
Bass.. e — —

Soprano. 1 gjl:t:#l:

Alto. v

Tenor. Mm

yio 1T 7
z [
Bass. [rpr g m—mww it F
L | 2B T

% |
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Warily!
(Lingg.)
Allegretto. P Ramara.
nf, —5 . R R

Soprano. | : T e e e e e ijﬁ ]

1.Night-in - gale, war-i- ly! Do not sihg so | sweet - ly.

R.Love-ly flow-er, |war-i - Iy! Blos-som not so | bright - ly.

8.Beauteous maid-en, |war-1i - ly! Do not laughso | gay - ly.

oLy

———— ? N ~

) — A

Tenor. i t 1 11— %L_m.:&
T
1.Night-in - gale, ;Ear-i - 1Iy! Do not sing so sweet - ly.

A %L 4 T T —F
lto. —h—% — —x : =
¥ & op r . v e 5. v - &

2. Love-ly flow-er, |war-i - ly! Blos-som not so | bright- ly.
8.Beauteous maid-en, wlar-i - Iy! Do not laughso | gay - ly.

Bass.

m, " cresc.

—_— ——'——_ i A
T ——t f ——%—T— } o — F r_FF—T:
fm, e — o g — ——p— :
Ah! thy loud-est, |[sweetestsing-ing | Thee to sor-row |[will be bring-ing:
Wouldst thou not with | all be shar-ing, | Of thy per-fume be more spar -ing:
Hide yourcharm with 4 in your bow-er, |Think of night-in - |galc andflow- er:

N - | -1

AV T T
40/ J —1 ) T |
4 14 =15 e |
T

H

ol

=2 = =<
3 cresc. P

gg% ;'. d“ = i‘ﬁ:‘i‘:&‘_} h——— Tﬁ:i__j:j_ 1 -1 e ——
Ah! thy loud-est, [sweet-estsing-ing |Thee to sor- row will be bring-i'ng:

‘ouldst thou not with | all be shar-ing, | Of thy per - fume | be more spar- ing:
Hide your charmwith -| in your bow-er, |Think of night-in - |gale and flow- er:

H
"

L

.4,\:+E.:\=4 = ot
—_— —/—————  cresc v

I
T nr . S, TR~
=== = :
Y | S . . .
War - 1-ly! ar - i - ly! Night - in - gale
War - i-ly! war - i - ly! Love - 1y flow - er,
War - i - Iy! war - i - ly! Bﬁaut-eous maid - en,
—— . N 14 : l. . - — 1
- v =3 = . Fﬂ P
TN
m£< — £ N I A\
1 : 1 | ¥ 1'. H‘r 194
B v r ' v Ly r—v L
War - 1 - ly! war- 1 - ly! Night - in - gale,
War - i- ly! war - i - ly! Love - ly flow. - er,
War - i - Iy! war - i - Iy! Beaut-eous maid - en,
- 1 Jr—
%ﬁv 1 s S e S
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Key of E. 4.
Soprano. N i
Alto. - qu?h N - ¥ u'
Tenor. r— L
1 2 3 4% 6 7 8 8 7 6 4 3 2 1
2 £ F S8 e o
Bass. [EREER S Gp v+
' T v T
Soprano. 1 =:il +—— ——r—— t
Alto. <7 —P- § >
r | IH |
i + !
: o — g =
Tenor. m 2 — H &
: — : : == —] ;
S — T T I I T 1 —— 2 <
Bass. T = e e s e e s e S F—~F:!:
|- —— ! ' ] ! | } !
| ﬁ —‘F;‘ ‘-ﬁ_ 4 1
j
L 1~
{ . o
7 s 5 P F - F
o — ! i f ¥ 1 T 1 t ;
1
1 T— >—P — = —r
e  —— i — }

‘ —t . 'fhi;_"it’

s =: e —
ﬁio—: ====c E E =
P te——Ff =

Soprano.

Alto.

Tenor.

Bass.

13060

Allegr

My luve is like

etto.
—

a red,red rose.

(Burns.)

Schletterer.

1 1
K | N

ge

L 1 A
- B N A 1N
& ;

1. My |luve is like a red, red rose, That's | new - ly sprurg in
2.Till [ & theseas gang |dry, my dear, Till |rocks melt wi’ the
P '
8 = 1 ? ——
1. My [luve s like a red, red rose, That's | new - y sprung in
2.Till | a theseas gang |dry, my dear, Till |rocks melt wi’ the
¥ Hr e e e R -



rit.
: I\ N . \ A —:_f I\ \ \ =
#%—*—0 SE===St s EESi==S=
June: My | luve is like the |mel- o - die Thats sweet ly playd in
sun; And | I will luve thee |still, my dear,While the [sands of life shall
b :‘L )% l‘ ) ¢ — Jl\
—— A ) N D, ) — ‘
—— gm’t- £ -
e e ===
June: My | luve is like the [mel- o- die Thats sweet ly playd in
sun; And | I will luve thee |still, my dear,Whilethe [sands of life shall
n N >
= ==
’ ) —— rit. ' s
" E —— P alempo. N cresc.
) ! } J% B %—_} u g :LHT ¥ lil' B
(3] 1 ¥
tune. As |fair art thou, I;ly bon - nie lass, go d('eep in luve am
run. And | fare thee weel, my on - ly luve, And fare thee weel a -
P " L . \ |
= e ST e e e =
e = o =
— u tempo. cresc
2 A N
v — 2 e e .
: r % : ——t 7 Fﬁu ;
< 14 ¥. . r . 4
tune. As (fair art thou, my bon - nie lass, So deep in luve am
run. And [fare thee weel, my on - ly luve, And fare thee weel a -
V& . . o .
= e e S e e e
T ' r ’ cresc.
—
o mf ) ch: S rit. = - ~ o~
= — A
Q} + |7‘ - r - " V I'l I'.I. r N A 4 X
I, And | I will luve thee |still, my dear, Till| @ the seas gang
while, And | I willcome a - |gain, my luve, Tho'[twereten thou-sand
1 ”fi 1Y ) ¥ I‘\ - & f } —% .
; Wﬁxq =3
v
— —— rit.
”fﬁ\ f —— e
=cs===cce s —>
(Y
1 ¥ F . . r 7
I, Knd I___ | will luve thee |still, my dear, Till | @ the seas gang
while, And I | willcome a - |gain, my luve, Tho'[twere ten thou-sand
it A fota o .
{ Lrl V4 J o T ;
—_— And I will luve thee still, my dear, B ——
And I willcome a - gain,my luve,
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= 3.
Le Yowa Rose eertingxi-z
X<t t9 be s2zgin choral-style,
bzt with azimation. like a sorg. M. Praetorizs. a. & 1609.
Pt trings o, o -
' ] - PP r* edm. ~
——9 - W g < 3 4
Soprans. - T TS  —— >— 5
o= - - e —— —"— a—
1. Ly %% a Frieceriloom vy From ‘ez der ste= . hathsprung?
2.1 - sa-zk wazlirettid 1. Tke Rose | Eave 4 in mind,
P = PP . it e dim o
Ans. Oy EE "—7—*_._—*~z_—z_,,_5__- — -
” i v o |
) Frem + ter - der [stem hathsprurg!
pdolcetranguillo. —__ 'pp The | Rose 1 jtave in mind,
Tennt. -~ —"—.'—‘-"_‘t_H ® ———06——
e Tt T " - ritv—dimr-
1. Lo.kow a  Reserertioem.ing From !ten-der stem |  hathsprurg!
2. I - sa-izh |twasfrew!d . The {R-sel have | in mind,
t_!__F__J_,IP rit. ¢ dim,___ ~
. = o o7 — 5
Bass £ T - — ] .
From ten-der stem hath sprung!
The Rose I have in mind,

P =~  — PP rit. e dim. ~ mf ‘
I+ +—9F p T pp : ¥ - B
:51 - FP—= $— = /5—1—9——'—'—_‘5‘-5
0f Jes-ses |lineage com -|ing, As |men of old __]  havesung. It came,a
With Ma-ry {we be-hold | it, The | Vir-gin  Moth |- er kind. To shew Gods
-P— e L rit—e—dim- o n
?-_ ’ ._‘ ---’-‘ _‘- - — + ) i r ‘Ir : —
1o C et g - oo
~—" [
As men_—_ of |old havesung.
> The | Vir . in [Mother kind.
—-—--—'“":g e : : ==
Of Jes-se's |lincage com -|ing, As [men of old __ havesung. It came,a
With Ma-ry |we be-hold | it, The | Virgin Moth - er kind. To shewGods|
} b _fgﬁ ; rit. e dim. } 0 il
Rr====StE= e 11—
' As men of old have sung.
The VirginMoth - er kind.
rit. e dim.
- —— - S > r — n PP
& 3 g Eg =1 o —d+
flow'retbright, A-mid the |cold of win - ter, When |half-spent was| _ the night.
love a- right Shebore to |men a Sav -| ior, When (halfspent wasl _ the night.
= - e e T T S —" —2 = = PP
EpEEESsS s
When| half - spent |wasthe night.
When| half - spent |wasthe night.
i - S > = P e d n? /,5
L _._d—' ;ff_ — A 4 - 1 )8 1
ol R amesss —— =
flow’ret bright, A-mid the |cold of win -|ter, When fhalf-spent was
love a- right Shebore to | men a Sav -|ior, zhren half-spenthas
(P +5 S=E==C ==
..... T T 1
> > | ——ITT e




John And

16

(Burns.)

erson, my jo.

23

Harmonized by Max Vogrich.

mr; 1 - ll ‘{ 1 2 % T : T 3 oy
Soprano. % ==2 et
| 1 N
1. John |An-derson,my | jo, John, When | we were first ac -|quent, Your
re_ — .
Alto. i 1 )| ) ) | I — ;L‘ ,; i 4L : i
v = & 3
1. John [An-derson,my | jo, John,When | we were first ac -{quent, Your
Tenor. _d—*‘—ﬁ—r = e e e e
1 N T r 1
1. John |An-der-son,my | jo, John,When | we were first ac -|quent, Your
N ’ + 3 4 4
Bass. o }I }l e o e e e e
] —1¢ ——
l ; : 1 I 18 1 |~ 4 1 —— 1 1L F
lockswere like the | ra- v‘en,\?our bon-niebrow was brent;: But | now yo'ur b;ow is
} Il N i ! . 1
S S s S ss S E == ==
lockswere like the | ra - ven,Your [bon-niebrow was [brent; But | now your brow is
} I ) - 1 1 - )4 1 1 1 — =
1 T T + 4 - -
locks were like the | ra - ven,Your |bon-niebrowwas [brent;
— : a-nf 2 lo :
EeEE===c=xuc-c=o=1x=
) . X PP Pia
N ) § _{F—m_- : : i - ) — [A
bald, John,Your |locks a;e like t'he [smow,  Yet bless-i;lgs t')n your [frost-y pow, John
4: ) § " " s | 3 r‘; l‘ 1 b ) m@
ﬁ %, 'g i. I\ - ) | & : ,I.' i ) | d d < 1 - —
bald, John,Your [locks are like the [snow, Yet, [bless-ingson your [frost-y pow,] zha?
==cs——=——c-—c—--c——=c-=
© Your |locks are lilke the |[snow, Yet, blress.ir;gs on y;ur
Py . PP ‘
T —F PP — Eﬁ;%
3 ———+F ¥ : —— 1 —==
adagio. rr L .
An-der-son,my | jo. jR.John | An-der-son,my jo, J;)hn, We clambthe hill to -
T T I 1 l. il dﬁ_:‘ i ' d
An-der_son,my | jo. John | An-der-son,my | jo, John,We clambthe hill to -
- T 1 T " ~— WH |
f‘, —- ] —F —
An-der-son, my jo. J2.John | An-der-son,my | jo, John,We clamb the hill to -
1 + - 1; ;I F s e = Do Lo e
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22 _ 15.
Lo, how a Rose €'er blooming.
Not to be sung in choral-style,

\
but with animation, like a song. M. Praetorius. a. d. 1609.
P dolce tranguillo. |

o - Pp rit. e dim. ~ 1
Soprano. o ——r r! lr" - £ ,F 7 &_EE: ‘
J N N T
1. Lo,how a  |Roseeerbloom i;lg From | ten-der stem | _  hathsprungy]
2. I - sa-iah [twasforetold |it, The [Rose I have | _  in mind,
— = - it-o—dim for
Atto. 3 —"—3—3——‘“3' } it' X —F—
’ o 2 4 3 1* ® 2 | |
From | ten - der |stem hathsprung?
p dolcetranquillo. —— |pp The | Rose._. _ I |have in m,i{ld,
Tenor. %:W:F—P—é_ ] ] :!_i:?_
o . — — FG_F trite—dimmt 1 T
1. Lo,how a |Rosee'erbloom:ing From | ten-der stem | hathsprung!
2. I - sa-iah ’t;asforetold & The R0§;I d-lg;lve —  in mind,
: ] . € . .
Bass. \ v T T + T g* P d ?_;F {7 — t
1 1 1 1 { { 1 J' ‘I } d‘
From ten-der stem hath sprung!
The Rose I have in mind,
V4 >  — PP rit. e dim. ‘ ~ mf ‘
e e e e + ' —F— o
T 7 — e — e ——
Of Jes-ses |lineage com -|ing, As |men of old__1  havesung. It came,a

With Ma-ry |we be-hold | it, The | Vir-gin  Moth |- er lﬁi\nd. To shewGody|

it — i”ﬁg ——
F F I m J_J l' _i“} 1 T ne . 1 1
As men_ of |old havesung.
e - The | Vir - in [Mother kind. .
gullgzr S —=—F ===
Of Jes-se's |lineage com -|ing, As |[men of old | havesung. It came,a
With Ma-ry |we be-hold | it, The | Vir-gin Moth - er kind. To shewGod's
» pp 4 rit. e dim. P _ ”Jtp -
= F P St
I " As men of old have sung.
The Vir-ginMoth - er kind.
rit. e dim.
) f > P 1 1 i ;m@
S==cS=E=ScESSSSScssssess
flow’retbright, A_mid the |cold of win - tgr, When ha'xlf-spent was the night.
love a- right Shebore to |men a Sav -| ior, When |half-spent W the night.

; > _ P — = | | PP

_%Z‘ﬁ——d—d—dﬁ ====cso=—cc=

When| half - spent [wasthe night.
When| half - spent Masthe night.
— L = == P | ciedim o
e e e e e e e
T T T AN T T
flow’ret bright, A-mid the |cold of win -|ter, When |half-spent was [the night.
love a- right Shebore to [ men a Sav -|ior, When |half-spent was thle night.
e L e e
T L > = —
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John

- 16.
Anderson, my

jo.

R3

Adagio. (Burns.) Harmonized by Max Vogrich.
y pp# 1 i Ix l—{ t ' T r T Y i
s . E=E===s====E
oprano ﬁ; ' === ‘
1. John [An-der-son,my | jo, John, When | we were first ac -|quent, Your
Alto. ﬁ: e — L " t —
#—ﬁ;i - — = =
1. John |An-derson,my | jo, John,When | we were first ac-iquent, Your
Tenor. ﬁ —r—F e e e |
1. John |An-der-sonmy | jo, John,When | we were first ac - |quent, Your
. — F + i J ’
Bass. e A
——1 I
; T : 1 N - L A1 1”4 1 - a T 1 v A ﬁ F
lockswere like the ra- v'en,Y'our bon-niebrow was [brent;- But | now y(:ur brow is
| } N 4 | N ]
et e L P e ——
lockswere like the | ra - ven,Your |bon-niebrowwas [brent; But | now your brow is
' B e =
lc')cksm'rere like the | ra- ven,Your |[bon-niebrowwas [brent;
: ; g f
IS====c===c=—==:— =
I T
. . ; PP PiE
v bald, J;)hn,Your locks are like the s;mw, Yet, bl'ess-irllgs on your frz)st-y pow, J:fh
t K T 1 T 1 - - I T I m?
5%?_;? - ay T - i ¥ J; 1 1 T T —1 r~——
bald, John, Your |locks are like the [snow, Yet, |bless-ingson your
= ! =, —p—:&—!—
v Your [locks are like the Snow, Y:t, bliess.ir;gs on y;)ur o
+— S —— : = Ef_r—%”
N 4 : j,j F_‘ 1 ) | 1§ 8 { 4 1 A
3 5 } ! — —
adagio. rr o .
) 1 I. I ' 1 1
An-der-son,my | jo. fjR.John | An-der-son,my | jo, John, We clambthe hill to -
=SS~ i
An-der-son,my | jo. John | An-der-son,my | jo, John,We clambthe hill to -
+—t — — —t
o ; S=ES S e eSS =L==
An-der-son, my jo. jR.John | An-der-son,my | jo, Jahn,We clamb the hill to -

) I I
n N

A "

4

I T

1S 1

-
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8 ¥ l‘ 1 I__1 | 1 _— ] E 5 7 v ] i 3 :
gith-er; And [monie_a cant-y d'ay, J<'>hn, We've | had wi’ ane an -|ith-er. Now
L Y — 1 1 { 31 %\ 1 ‘} 3
——r—«— o e — — = —t e Lo m&E
r - y 1
gith-er;  And |monie_a cant-y |day, John,We've |had wi’ ane an -|ith-er. Now
; Ic o—» 9 T 1 1 ﬁ. E 1 T 1~ r. -
gith-er; And mronie;a c'ant-'y day, John, We've |had wi’ ane an -|ith-er.
o e—2 £ 2 ae

d
A
1 P
1 1 A4 1

g
]
L 4

T1e

e e
we maun tot - ter down, John But |hand In hand well go, Abd we'll
= : ——— ———T— ———
+ i — + . 7= o W
we maun tot-ter |[down, John, But |hand in hand we'll go, And we'll
2 = —F——F—~+" @& > =t
< But |hand in hand well go, And we'll
" :
= ==========-===
~ PP piu adagio.
—— ]3 >— —— T + T 1
e ===
sleep to - gith - er at the foot, John_ | An - der - son, my
1| d - 1 A’I pp
3 = ] T o E— —— t —+ —+——
—v g v v v
sleep to - gith - er at the foot, John _ An - der - son, my
7o\ PP piu adagio. N
e
sleep to - gith - er at the foot, John_ | An - der - son, my
. ’. m 1?” ]
E& » . - — 1+ . —g—
’ 1 1 1 l 4'
17.
Alto. #:?:ﬁ:g:
Tenor. ﬁ:&&gzﬁ: s = e
L2 ML 4 T |4
] e
Bass. | —7 ] l'll - ¥
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The withered wreath.
(Herz.) Nessi
Andante. essler.
| Py gty L -
Soprano. -1 :‘ } It 1 . ) S—| X 1 T l'
L4
1. By my side, on |heath so bright, [Twasmy lov-ers {fond de- light
2. There a wreathof [flowrsI twined,|Dar-ing scarceto |look be-hind,
8. On that bright and |beau-teous day, | Si-lent-1y I |[slippd a - way,
4.Swift-e1; than the |storm in May, |Firstlove flies, it |does nqt stay:
Alto. S
v et v cresc. ~ .
Tenor. e e e e
Y 4. By my side, on |heath so bright, [Twasmy 16v-ers |fond de- light
2. There a wreath of [flow'rs I twined,| Dar-ing scarceto |look be-hind,
3. On that bright and |beau-teous day, | Si-lent-1ly__ I |[slippda- way,
4.Swift-er than the |storm {# May, [Firstlove flies,it |does not stay:
B ; T+t e won o —w—
ass. Py L + - t —T ¥ VA 1 ¥ 1
o cresc, == T '
S Pp mf un poco vivo. -
i " — — 1 L
'l ; ) a‘ -1 1 v l I . »

“  Glad-somehoursto pass, |hours to_'_ pass.— _ | In the bushthe black-bird sang,—
Tho’ so near my {bliss,|near my | bliss.___ [Near- er still my | lov-er pressd,
Dear-est love, from | thee, |love, from_ | thee._ |Dreaming thereup -| on the heath,_
F}ith~less lov-er, |thou!|faith-less__| thoul __ |That so far from | me hast stray'd:

1 3 3 ‘ e
g i - —g
£ e i |~ = >>
— E:F e, e
————F—— g —F
Glad-somehoursto |pass, {hours to pass... | In the bushthe plackbird sang,
Tho' so near my |bliss,|near my bliss..— |Near-er still my | lov-er pressd,
Dear-est love,from | thee, |love,from thee.. [Dreaming thereup -{ on the heath,
Faith-less lov - er, | thou!|faith-less thowl  [That so far from | me hast strayd:
QO ry 1 ﬂi ; - ‘
3 _f e f F—p F—F:}FF
P tompo. =" rall. Vi 2
- A ; l'l } “+ 1 ¥F— i -1 - T Y T
Wherewild ros-es |sweet-ly hang In thedew-y grass, | in thedew-y [grass,
Soon his loveto | me con-fess'd, (With a first sweet | kiss, |witha first sweet| kiss.
Wetwith dewI |hung the wreath On theeld-er -| tree,_ | on the eld<er - |tree.
Now my gar-land | fair must fade On theeld - er - }_)‘ough, on the eld -er - [bou
!'- -1 1Y 1 - - ] U i. - —_— vjlnfj - D 1 A . :
£ :E"‘> = | o t7Apo_—— | 7 FalE S
| 1] v >4 VA | l! ;[. 4 -

Y Wherewild ros- es qsv!veet-ly hang_ | In the écw-gr grass, | in thedew-y |grass
Soon his love to | me con- fess'd, [With a first sweet | kiss, |witha firstsweet| kiss.
Wet with dew I  |hungthe wreath_ | Onthe eld - er -] tree, on the eld-er - |tree.
Now my gar-land |fair must fade__ | Ontheeld - er -|bough, | on the eld-er - [bou

- i
L T . .
———————— — T rall. <&/
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-
Soprano.
Aito.
}
Tenor. ¢
Bass. +—+—F—
The Wood-bird.
Allegro. —_<VV —_— Folk-song.
Soprano. P  — . ! - i
3} .‘l_ i. . + V T Y = — < T
1. A lit - tle wood-bird | did ap-pear Be - |fore the win-dow
2.‘Have | you so long been | fly - ing, Oh |[bird, and just for
8. He }heard the words,the watch - man, Who |stood and list - en'd
Mto.%ﬁll —_— = ———
F— T R
Tenor. ﬁ:#:w .l 1‘ L' "1 1 1/ I; i- l. I.
0 ‘ . T T T r T 1 4 T T T
1. A lit - tle wood-bird did ap-pear Be - |fore the win-dow
2'Have |you so long been | fly - ing, Oh [bird, and just for
8. He |heard the words,the ratchy mdn, Who |stood and list-en'd
Bass. ) - I = t - o — T T T t

N — p—i —

. g 1 1L r I ) ‘ — . - N 1 J § Ii
— - Y T T T T T
Y Of his_ dear, And |tap-ping light- ly, |light - iy, With | his goldbill, he

sake___ of me? Now|list-en you, and |heed me well, To -|mor-rowcome at
by the wall. Oh (pray, goodwatch-man, | si - lence, }‘lg} give to thee my

) 1 1 1 1 1 4 1 1
) 8 <

e ey e e

L7 1 o )

v 4 ) 1 1

r T

s dear, And |tap-ping light-1ly, |light - ly, With | his goldbill, he

—V )

sake of me? Now|list- en you, and |heed me well, To -}mor-row come at
by_?"‘ the wall. Oh [pray good watch-man, | si - lence, I'l |give to thee my
(] . <4 Il
= ! %ﬁi:p = — E=E===
———— —— —— cem———
> 1 AIL' pl - - ll 1 3 3 P
P = —
quoth so_clear:A - |wake,my sweet, for I am here, . for
mid - night bell, When| all are wrapt in slum -ber'sspell, in
ver - y—all. A fine new cloak, a ring  sosmall, a
+ T—a'g s e
———— - g i>—- , P
' — 3 l — | 1
3 — e e e
‘ + . - L~ e ¥ —
quoth so_clear: “A - |wake my sweet, a - | walle my sweet, for
mid - night bell, When | all arewrapt, when | ail arewrapt in
ver - y— all l?A fine new cloak, a fine new cloak, a

P e ——
13060 —
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— —————
—— ———
pql ".'f . i 1 — P
. — F—P—m:
1 ~ 1 l‘l 4&'—i 1’ 1. } 1 17 T ) ) p—
(3] T T 4 T T T L4 T T |

I am__ here; Full |longhave I been | fly - ing, To |pleasure thee, my
slum-bers spell; For [then I straight will | hide_ you, Till |mornthe dark_ shall
ring so_ small; Oh | pit-eous Christ in heav - en, When| will the twi - light

ﬂ' 4 3 mf' — 1 3 — L | N 1 —
|v. 1 t 1 1 ¥ : 1 1§ T T 1 [ ™2 Y 1 - ; IL‘ )
t —a——0 ——m o u —w - ww g
- * d . —— —— g |
— ) S S—— — T T —— }
: e e y = ¢
I am here; Full |longhave I been | fly - ing, To |[pleasure thee, my

slum - bersspell; For |then I straight will | hide_you, Till |mornthe dark shall
ring  sosmall; Oh | pit-eous Christ in | heav- en, When| will the twi - light

—— — ——————

7 DT N S — =

1 = : ;_i__—lp__ I | = G - " 1T
J T T T i L4 T 14

dear, Full long been | fly - ing, To | pleas-urethee,my

quell, I straight will | hide__you, Till | morn thedark shall

fall? -Oh Christ in heav - en,When| will the twi-light

S

4

1 g
Eéfr. g S rit. >\" ‘

x I - ; ®- W ; O 3
| a4 —r— VA d hr

]
-
.{
b
i
vg
.+-
J

dear, Full | long have I béen ;‘ly - i;lg, 'I"o pleas - ure thee, my
quell, For | then I straight will | hide_ you, Till [morn thedark shall
fall? Oh__| pit-eous Christ in heav - en,When|will the twi- light
. T T —— e h———
EEe e =
dear,Fulllong have I been fly - ing, rit,
quell,Forthen I straight will hide_ you,
fall?Oh pit- eous Christ in heav - en,
19.
Soprano. 1 e e e ammrm— ; l ilzil f

: 1 1 1 — j]': — 1 + r t 1
Tenor.

865 b6 5 8 b6 5 $a 5 3 §2 8 1

Alto. RF—F— ¥ +# -’—r—#f—ﬁr—
==

i

|

Bass. — T—1 1 1 iﬂ
1 L L | I 1 1
Ll
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Andante.

Hymn to the night.

Arranged from Beethoven

by J. Heim.
B J v S P — —
Soprano. _i__dﬁ_‘;_d:d T F::E —x :
{ gHo-ly night, thy | won-drous [balm Brmg‘sthe wea - {y pil - g‘mﬁrest,
‘{Let thy | dark-ness|and thy |calm [Heal the |pain with 4 in my [breast;
Gen-tle |breez-es |soft-ly rise, |Waft- ing | mus - ic | from a - |bove;
‘(Fromthe |gates of |par- a -|dise |Comesthe |note of |peaceand |love;
V4 nf V 4
Alto. 1 + 1 %\, T — I 1 = T X f— 1
N e et e e ]
Tenor. :ﬁq e o o e e o e s
enor \.v . = —_— T ‘——t:j—#——‘—‘—
" {Ho ly night,thy | wondrous|balm |Bringsthe |wea - ry [pil-grim |rest;
Let thy |dark-ness| and thy |calm |Heal the{pain with{in my [breast;
2. gGen-tle breez-es | soft-ly rise, [Waft - ing | mus - ic |from a - |bove;
Fromthe |gates of | par-a -|dise [Comesthe |note of |peace and [love;
. nf e | .
Bass. %ﬁ D — dl___tJ:iL: —— Ii jl ="
—— — — T
mf — f - . >/\ -
< I 1Y d F # 1 —d A B % J#
1 &2,Star - light a - | bove is gleam mg, Down-ward to |earth 'tis beam-ing,
f L=
———, e . : S ——— —"
1 #2.Star-light a -|bove is gleam-ing, |Down-ward to |earth tis beam-ing,
’Qf f —— v 1 . v
. . —g 5 i g
=SS =0 p
14 2.Star- light a -|bove is gleam-ing, |Down-ward to |earth 'tis beam - ing,
T vfj —— t\ k H- k 1‘\ + >L >}\
EE EE=E === =sa=aas s s s
< <
s - =
=5 ;liF = ¢ = >
L Y M T 14 T
- ward soul is stream - ing, Heavn-ward my quest!
¢ + K 7 N + — .
G e e
Up - ward my soul is stream - ing, Heavn- ward my quest !
——
m, . =
== ,
Up - ward my soul is stream - ing, Heav'n- ward my o qJest"P M
s - ¥
mf —. . e . & = vl - ;. = 4
e 7
———————



20.

Soprano. A }

29

Alla marcia.

The Soldier.

(von Chamisso.)

Silcher.

3
) .

ret
11

Y
T

===—xu

Soprano. o= s mas a#j i
0 1. Oh hark! 1@; the muf - fled bat - tle - song; Still
2.1 love him a - lone of all  the___ world, Who
8. His life is ebb - ing - fast a - way, He
A M- — B Y + — ’ 1 ¥
1to. N T T N— ] + — T +}
%_al e
2t ——— "
Tenor. @:W—'——#—Hﬁ:
L T 1 1
1. Oh hark! Hear the t'nuf - fled bat - tle - song; Still
2.1 love him a - lone of all  the world, Who
8. His life is ebb - ing fast a - way, He
af k“ & I t l +
Bass. %_ i ] . " —— H__
14 T T 1 - —— ¥
: —
—% e —w
f r—r——FF

|
dis - tant the cit - y,
now at thefeet of
looks his last

the

march
death

v
still__ long: Would
is__hurled: The

God's beauteous day:

From

"

he were at rest__ and
sound-ing of trum - pet
troub - le and pain_ may

L j -

o
dis-tant the cit -
now at the feet
looks his

the |march still _ long: Would
is__ hurled: The

death

|

Gods beauteous day:

From

he were at rest__ and
sound-ing of trum- pet
troub - le and pain_ may

=
|

4



80

—k LA  —  — e
all__ dan-ger oer, My heart__ will break with this | sor - row_ sore, My
calls to the raid, In which__ to join brave__ | men are_bade, In
’ | ieath th:e ; - lejse, Ar;l‘d Gojd give to thee ev - er -|last - ing_reetce, Ax:i
— ﬁE
all_ dan-ger o'er. My
calls to the raid. In
death thee re - Jease. And
: 1 1”4 L7 1 § = ; i 7 17
L4 14 LI | &8
cresc.
)
- %
: —¢ L — { ;__; —F ¥
¥ heart__"_ will break with this sor - fow___  sore.
which____ to join brave____ men are bade.
God give to  thee ev - er -| last - 12%1 peace.
@q&gﬁ__ﬁ —— ) —5r ¥
L2 tresc. — [ — 4
Pl A\ A\ 1 )
' F—ar—e e ——
) v 4 ’ » : 5 ' !
heart____ will break  with this sS0or - row sore
which__ to join brave men are bade
God _give to  thee ev - e -| last - ing peace. M.S.L.
x5 ==
T 14 - Y T L ‘ I
. Key of A flat. 21.
Soprano. +—t — —t —
Alto. e s
Tenor. [U —
8 7 6 5 6 7 1 2 3 4
om0 ‘:' ’:.
Bass. g —
1
Soprano. %— e e
J 1 J T r v T T |
Alto. @:ﬁ::ﬁ ﬁ £ =
Tenor. — H——f—f——d‘—" 1
I
Bass. %H——é—f ==
T T
pEmE e
e =
B t t 1 ..: = '
9 7 s F =
1 l
m—t———ﬂ . ;
5




Oft in the stilly night.

81

(Moore)
Andante. Folk-song.
J 4 ) I\ 2\ A =
s . e e A .
oprano y 5 2 ==
1. Oft in the | stil - ly night, Ere |slumberschain hath | bound me,
2.When I  re - {mem-ber all ;he friendsso linkd to - | geth - eer,
Alto. G W; o & : o
ronor. i S===r—=r-=-
1. Oft in the | stil - lynight, Ere |slumberschain hath | bound me,
2.When I re -|mem-ber all The |friendssolinkd to - | geth - er,
— xr - k—— =
Base. S==——===c= =i—c——i==
———— %! ' -1 —
P ———— P — n =
H p— i S 2 3
e S ==
Fond mem-ry |brings the light Of oth- er days a -| round me. The
I've seen* a - |round me fall Like |[leaves in au-tumn weath - er, I
S— X Y o —k
i h :
! 4 I 4 l<
— E: — =
Y A v A 14
Fond mem-’ry |brings the light Of oth- er days a -| round me. - The
I've seen a - |round me fall Like |leaves in au-tumn weath - er, I
—fﬁ =
r 7 " 1 LS
cresc.
- _ —— = S
1 A ; }
smiles,the tears of boy - hoodk years, Thefwords of love then spok - en, The

feel _ like one who

treads a - lone

Some] ban-quet hall de

sert - ed, Whose

LAY D - i N

N S— I N

o~

y i

%g@

smiles, the tezrirs of
feel _like one who

boy - hoods years, The

treads a - lone

e

e

) 4 v

'words of lgve then
Some;

ban-quet hall de -

spok - en, The
sert - ed, Whose

lights are

r
- ————— - rl'[;‘——;m ~
— 7 7 “ﬁ
cyes that shone, now | dimmdand gone, The |cheer-ful hearts now rok - en!
fled,whose | gar - landsdead, And| all but he de -| part - ed.

Jre—

N 4 L

N ) S— |

|

]
Yoy

E======
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Bt

) 4

s that shz)ne, now | dimmd aqxd g'one, 'ﬁle cheer-ful he'arts r{ow brok - en!
lights are fled,whose | gar - landsdead, And| all but he de -| part - ed.
o = E:# ﬁa = =
E s P JI:E

)

| 972

F—

el
rit. ——=




I e — ————— T
2 T + r — e—
% @ ) X am—uh;
& —p —or—g! ="
1-2.Thus, in the stil - 1y night, Ere |slum-bers chain hath | bound__ me,
T S - S :
@ S g —gr =33
1-2.Thus, in the stil - -1y night, Ere |slum-bers chain hath | bound me,
ppg - - - N —— P—
e e e e oo
[ 3] Y Y 1 D —
1-2.Thus, in the stil - ly night, Ere [slum-berS8 chain hath | bound__ me,
pp
F ; : g
TS e 0 =
—_— ——
pp n - pp —<
===
J BB | 4 | 4 1 4
( Sad mem -'ry |brings the light Of oth - er days a
§ e ry rp .
@ : } @ SN i_l' '5 i?_\' F.j:%‘__t '
Sad mem-’ry |brings the light Of oth - er days a
= i R a— 17 5 ﬁ i’l_i, j; y” Y 17
J r 14 v L4 T
Sad mem -’ry |brings the light Of oth - er days a
rr PP
E E v. E 4L g
¥ V 14 14 14 Y Y
e =
22.
| ]
T ——t + = Ly
‘ . - =
15
Atto. y e ﬁ
I CE T Iaaaa CEEES
Tenor. il taeaa Rt
[ 3} " T —
Bass. P 1T 1 i I—T e T11 %ﬁ:t
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Trust.
Andante. Zumsteeg.
p ﬁ‘ : +— - N 3 ? P /—\_c
Soprano. ﬁi%ﬁ—ﬁi—-‘# T :
1.Cloud-rifts must | van-ish, cloud.- rifts must |van.ish, Griev - ing to
R. Star-light ef -| ful-gent, star - light ef -|ful-gent, | Sheds its in-
3. }i)’v - er-more | dar-ing, ev . er.more |dar-ing, }Iev - er de-
Alto. s e P e e e o S e s e e e e o e —%
o g " - ot
————_ e —————— e ————
. b 4 1P — —
Tenor. i e e u s e i i S it s S
e e : F—F—+— o
1.Cloud-rifts must | van-ish, [cloud rifts must |van-ish, | Griev-ing to
R. Star-light ef -| ful-gent, |star _ light ef -| fulgent, | Sheds its in-
3. Ev . er.more | dar-ing, ev .- er-more | dar-ing, pNev - er de-
y 4 ® ) L A . F .
Base [LhH PP O —wtiu e —_
— —— - mf cresc. —_—

- — X 1 —1 T _F I |
ﬁ’f&_ﬁ‘ ; o9 o == "ﬁ:} |
Jban.ish, | Look_to the | mor-row, [Search-ing with - in, Isearch-ingwith- in.
dul-gent | Ra - di - ance, shed-ding | Heav-en.ly rest, |heav-en-ly |rest.
spairing, | Brave_I  then| ev - er F}Qe’s dir-est | ways,|fate's dir-est [ways.

. i m,

e =
y— e g o &— SE=S
—— —— —— m cresc. —

e e T T [
T ’ T 1 T T T T
ban- ish, | Look_to the | mor - row, |Search-ing with | in, [search-ing withl in.
dul-gent | Ra - di - ance,shed - ding | Heav-en-ly rest, | heav-en-ly | rest.
spairing, | Brave_I  then| ev - er |Fate's dir-est | ways,| fate's dir-est |ways.
F:' 7 — : ‘{T >y
= ——— 4 —
— e——————— — i cr'esc. 1 —
y — —— o
o T T T T 1
End - ed is . sor - ow, Joy— may be -| gin!
Earth-ward tis |spread .  ing, Peace_ in my |breast,
Faint- heart - ed nev - er, Up - ward my gaze!
& == w3
= ==== =E==————
<J v T T T T
End - ed is sor - row, Joy—— mary be -
Earth.ward 'tis |spread - ing, Peace_ in my
I;gint-heart - ed nev - er, Up - ward my
E ? } 1 ? 1 1L' f B |
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p e — T T I mf =
VI B  —— ﬁ@
End - ed—is SOT - TOW, Joy may_be -| gin! Joy may,
Earth-ward_'tis [spread-ing, Peace in__ my breast, | Peace, _
Faint -heart-ed nev - er, Up - ward_my gaze! - Up-ward,
I pL ) A— S — 3 } /’_\\ 1 ’"f }
< 1 4{ ; s =
EESisEE S=SEss eeae ==
| M r —~ ——— %?\_
T e e s =i
Y gin! End-ed__is | sor- row, joy may 5el.g'in! Joy may,
breast. Earth-ward_'tis  [spread-ing, Peace in  mybreast,Peace,__
gaze! Faint-heart-ed nev - er, Up - ward my|gaze! Up-ward,
]?’_ —~ a —~ Il‘f SN
F——§ 3 e e e e e e e e e S e S
f . - ) 1
= Jf i P__dim PP
[i=ceimiae—ian s sata s
. v . T . ! N .
joy—may, | joy | may be -| gin!__} . Joy may be -| gin!' |
peace,_ | peace_. | in my | breast] _ [Peace in my breast.__
up - ward,| up - ward my | gaze! | Up-ward my gaze|
# 1l $ .f".l 1 1 p - I3 1N 18 1 3 .
K 4 d L ‘TL 1 g ) 4 ~ 4.3 ¥ 1§ L 1 [. A A 4
J —_— F——/ pi (__i_ dim. E .
e e [
joy may, }oy | rr'xay be - 'gin!__r }oy may be - Ein!_;
peace, peace | in my | breast,} __ Peace in my_ | breast._
up - ward,| up - | ward my | gazel. i Up-ward my_ | gaze!
& /—\g l p 1 p 3 4 ‘W > y “I ‘)
L = : E P- } l= M__— i 1 l;‘ : : : l i —r)
— — dim.
23.
Soprano.
Alto.
Tenor.
Bass.
Lone am I, and yet not lonely.
Andante. (Wolf) v. Weber.
Ijn — j L ' ‘T - i <™
Soprano. I —o——r + — FE;E EE
Y 1. Lone am I, and | yet not lone - ly, or_there comes_in
2 While I work, and [while I pon . der, | Be_ it joy,—or
8. As thestars a -|bove in heav - en Light_the earth_from
Alto. T+ . ?‘3 = N
A 1 P '\ Il )\ 1 P
Tenor. i S
1.Lone am I, and | yet__not lone - ly, | For therecomes in_—
2While I work,and | while I pon - der, | Be it joy, or—
8. As thestars a -| bove_ in heav - en Light the earth from_
Bass. : +l:‘ : P %R
S f — st - F —



—— —————— =—— — ?35

TN T
e ey v e
vis - ion_— clear, _ Pure and bright_ as__ | moon. beams, round_ me,_
be__ it__ pain__ |While I stay,__ or— |while I wan - der,_
pole to— pole,_ |Wheth_er far__ a . | way, or mgh_ me,_
e = . =
3 : ——a———3 == W—i Lk
—— g ———— —— ——— p—_d
- ’q__lm—t e
oF L 1”4 B g + uA
’ 7 f 14
Pure and bright as moon-beams,round me,
While I stay, or while_ I “wan - der,
Wheth - er far a -| way,—or nigh me,
P
== ——
'.Q:r — — p——
dim. —  CTESC. —~ dim. ~
EESSsss sttt
Thy___ sweet,_lov - ing |face so_— dear,_| Thy sweet, lov - ing_| face__so_dear.
Turns__ mi,__heart to |thee a - gain,| Turns my heart_to__| thee_a . gain.
Thou__ dost_ al - way |fill my_ soul,_| Thoudost al - way fill_my_soul.ﬁ
7T N T 1 N —dl i}__i K _d: | 1
J N df)n. N lL=-— cresc. N dim. ~
P e e i o e e e =
J v ~—
Thy sweet, lov - ing |face so dear, Thy sweet, lov - ing_| face__so_ dear.
Turns my heart to |thee a - gain, Turns my heart to__| thee_a - gain.
Thou dost al . way| fill my soul, Thou dost al - way. flll_..my_sou] )
. 4. K’
I\ |
N L y 4’ 4 il d - f '_:g g ; “
i ' r dim. = cresc. dim.
24.

ol
e
"
I
(.14

am

-1 —1

1 a* —QHF?:-*_P_

"" 1 o 1 1 L i 1 1 ) AN
D) v 11 T T T 1 —

-
o e
. ) N A

| I  — e — A f—
L_g;{ L ?F; 1 1 11 — 1

&




5K

)] T —T T T T T T
° . -
Ty ——T " :"_I'?:F—‘Ll' e e —
0, were my love yon lilac fair.
Andante. (Burns,) Schumann. |
1 | Y I 1 ! .
Soprano. % —h—T n 2 ! ; 2

1. O, [were my love__yon__| li- lacfair, Wi' | pur. ple blos.soms to the
2.0 |gin nmy love_were—| yon redrose, That [grows up-on the cas-tle-

1 1 i p———t 1 f N—+ 1 1 1 X A .
Alto. T Y oY A o)
2
| ~

— !
Tenor. RS e e e i, i
0 LB L) - T T T T
1. 0, [were my love__yon_| li - lacfair, Wi' | pur. ple blos-soms to the
2.0 | gin my love_were_| yon red rose, That |grows up-on the cas-tle-
Eﬂ;: e —— e S e (e (e
Bass. | e e
——— —— .
) e = = —_—
g—é* ey g e e P S g
spring, And| I a bird__to__ |shel - ter there, When | wea - ried on my
wa, And| I my-sel_a__ |[drap o dew In -{ to her bon-nie
: e ———
! 1
———— —_— =
:ﬁﬁ—p——&' -
P R e e e S +—
spring, And | I a bird_ to__ | shel . ter there, When wea - ried on my
wa, And| I my.sel _a___ |[drap o dew In .| to—_ her bon-nie
4 . - 4 4 } ] i } 4 |
et = o
————
%:f
= T i — ﬁ—d—i‘——j——ﬂ f ===
1it . tle wing;, When | wea -ried on my |wingt How | I wadmourn when
breast to fa! In -] to__ her breast to fa (0] there, be-yond ex -
2 e A === SRR RS
p———
- 14— ’
4 F 1 :g, M — 1
. —F— ——F } F t —F .
lit - tle wing, When | wea - ried on my |wing: How | I  wad mourn when
breast to fa! In -] to her breast to fa! (o) there, be.-yond ex -
— i l
+ 1 1 — C— — — —
p——+ i += =T :
] T T T
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A - I —h
F —————% ‘ e i
i S= hg
it was torn By au- tumn | wild, and win _ ter rude! ut
pres - sion blest, I'd feast on beau - ty @ the night, Seald

3
P

-

s

I R, S S SIS B s S S S e iﬁ'—
r T

oJ |4 14 14 14 T r—
it was torn By au. tumn | wild, and win . ter: rude' But
pres . sion blest, I'd feast on beau - ty a the night, Seald

o e s il s i B

1

b1 e
s . *
I wad sing_ on__ | wan-ton wing,When [youth for May its bloom re .
on her silk__ soft__ |[faulds to rest, Till |fleyd a -way by Phoe-bus'
4 = +—t T X
:Hj l! l 1 L l‘ :‘ A '\ 13
\_/  —
f————
P i
J \-,1 - E J'l = ) ! 1 o ' 'i’ 1 4 ) 4
1 wad sing. on__ | wan.ton wing, When fyouth for May its bloom re -
on her silk_ soft_ |faulds to rest, Till [fleyd a-way by Phoe.bus
a f l'_. 1) 1 F i = |7 1L A 1V 1V
5 'l !; F ) 1 ) 4 1 t A n 4 — | 4 1 4 ) 4
25.

Soprano. Tt - — 7
Alto.
Tenor. |

131208145321 f1 7428127412321 |R6$1 5881 53 45? 4321

3, N . l‘.‘_l‘.‘ - —_—

_-— e L1 1} L 1 1. =1

B‘SS. % M _----r-__..----_‘
T

T T LA | 1 T T

Sunlight through the window.

Andante. Groth) Hauptmann.
dflce. — cresc. ——

Soprano. 2 Jﬁ - ) = H = E ¥ f
i.S'un-light through the win_dow st;eam.{ng,While of |heav'’n my heart is
R2.Gen-tle |tears is Win_ter weep-ing, As the |[Springcomessoft . ly
3.Now %is | time for mirthand pleas ure,Joy for| all in boun.teousﬁ

— X — e e e e
Alto, ) hto

dolce. —=—p— ———m— Cresc. ———

=2
Tonor = SRS ess == s
1. srun-h'ght throught e win - dowistream.mg,whxle of |heavn my heart is

R.Gen.tle | tears is Win._ter |weep-ing, As the |[Springcomessoft_ly
3. Now ‘tis time for mirthand | pleas -ure,Joy for | all in bounteous

—]

Bass. | b
N " y—r— cresc. ’ le——
do’fe. — T — *
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y 4 " 'Lr_‘ mﬂ - - 2im.
171 d')_di Y - ¥ b O —K t
T r—~ 4,5‘_' f } . g o dl——é:
dream.ing, Melt - ing |care and pain a -|way As the | sun meltssnow in May!
creep-ing,Hope. and [pleas-ure fresh as |dew,Laugh-ing | from the sky so blue!
meas-ure,Springwill [dry a - way each tear,S.;}{ingwill bring to all good |cheer
V4 T~ ! .
e e e e e e
: —2 L o :
14 4 =
— P e~ —
L I’ I’ L )

o r— =17 v T Y. 14 —
dream-ing, Melt_ing__jcare and pain a -|way As the | sun meltssnow in
creep-ing, Hope and_|pleas-ure fresh as |dew,Laugh-ing | from the sky so
meas-urc,Spring\\'illﬂ dry a - way each |tear,Spring will|bring to all good

p ) /._\L mf . .
RS S @2 5 et
- + r—t— o —0—@-
— r r ! " dim.
26.
l 4 1 ] ’
Soprano. ; —F o — 7 ,i ! — —
[} T T T T
‘ W { ) | 4 i : t ]I:
Alto. o e e e e s s
J W T T T
6 5 4 3 #2 #5 6 7 1 2 3 2 1 7 6
o n p_lt
Tenor. —F ] = h‘E — — —
3] T T T T U T
: ; s o5 tp P £ -
Bass, PR P+ 5 T P P+t t—5
T K 1
The death of Jesus.
) Christoph Peter.
Andante. harm. by Graun. (1701-59)
p 1 | 1 ~ y 4 ~n P —— n>' I
Soprano. o o ——o s o e s
< 1.0h weep,l;line:eyes! Thelfriend of [man| In pain and |tor-ture |sink -|eth!
2.0h weep,min?eyesl Theifriend of man| In |ag-on.y is |[ly -|ing
3.0h | sor- row-ful, | Oh | bit - ter |pain] Canwordsspeakjour de - spair -{ ing?
p 1 1 m p m PI I T 1 1 m
Alto. - l 1 trl' : + -l- Jd. 1 ) | 1
3 R L T R B~ 3 B i e B s I
— —
H f) P r 1 m P | 4 ] 3 ~n

Tenor. T e e e o Eﬁi

e 1.0h fweepmineeyes! "The|friend of |man| In [pain and |tor-ture | sink.|eth!
2.0h weep,min?eyes! The|friend of man| In |ag- on ]y _—is |ly -|ing
8.0h|sor-row-ful,| Oh | bit - ter |pain!] Canwordsspeak our de -| spairl ing?
Al P AlP |n b @ﬁ o)
Bass. e mp topFre = — 1 {©

[ T T < 7’ —

]
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Y, R p N 1 mj =—_fh P y — ==—_
ot 7 o s—n P T
o T T T 1 F
While the |bit - ter | cup of woe To its |dregs he
How they |mock him, | how he’s |[spurn'd, [Shame-ful [death he's
God our | Fa-ther's| on.ly Son To his |grave they're
glll;pl - # ! m‘f: N m p < 1 N o
g B 1 dl [ ‘ ! ' g-‘ } 1 —-‘Y é
P J . fgfL_P A
1 4 T + + 1 0 —:l’ ? :F ?
T M T T
While the |bit.ter | cup of | woe To its |dregs he
How they [mock him, | how hes [spurnd, [Shameful |death he's
God our | Fa.thers| on.ly Son To his |grave they're
.J } Mp_q D p 'P i
ettt T
L — ————— —
D y 4 . . ~ - p —
sS===s = e =S =S8 =——t—F
wo. ful | day! The |cross is |reard That |tells the |[won . drous
no - blest| one, Great, | ten - der, [strong! In |death our |ser - vice
18 T al J £ pl - 1 1 T
& —6 1o = 0t — iﬂ 2 7= = —
—T —_—
== A | P P W P e
P ot or=p 5 —p e jpe—
v — T T ¥
wo- ful | day! The |cross is |reard That {tells the | won.drous
no-blest| one, | Great, | ten. der, |strong! In |death our | ser . vice
, ~ P ~ V 4 2 bo a a
gt e =5 PPt e+
T T — P—
\
= P W peee =0
_c 1 1 1 p — 1 -
J T T T -1 T
sto - | ry: |Sin-ful |man, for |whom he |died, |Gains the fheavn-ly | glo - | ry!
own - | ing; |How thy |life-blood | ebbs a -|way, |Sins of |man a .| ton - | ing!
Ik £ PJ T %4 m.f;‘ 4= ol T 1 e —4- m'
B S o e —e et —te
— TN | —————
 —— I N ¥ 4 o mTj.. ~_|P - — P I
ot e e o e rp E
[ T T —T t T
sto - | ry; |Sin-ful |man, for |whom he |died, |Gains the fheavn-ly [glo - | ry!
own - | ing; |How thy |life-blood |ebbs a _|way, |Sins of {man a -|ton - | ing!
3 A _LP L o , il ol
: P t4 F 1P Fteo I+t~ +o
e — e ————— —



-

Soprano. - T +—+ i &
i 1 ) & 1
2

Tenor. f¢f éi_'r ‘{ t T
6 7 1 3 44 5 8 [6 7 1 2 3 2 1 7 ]
Bass. | e e e e e e e
Soprano. 8¢ ! i = 1 F i . —T T 1 i
.J T M ! 1 |. T 1]
Alto' f ' 1 1 | 1 nn — 1 ‘; } ];
53 T S ——
Y 6 71 1 2 3 2 1 7 6 5 4 3
Bass. , I | S— — — _.F:F::F:.P__H—I' -{
¥ T T T ¥
Aye trust in God's almighty power.

Andante. Neumark. (1621)
rit. —F—— p a tempo.

P 1 ilﬁ; 1 1 1 4 y .
Soprano. g_‘ﬂ_—_g“'_i——f_—f g a‘.ﬁl—‘%‘l——i—;
1.Aye | trust in Gods- Al -|might-y Fow- er, et hope neer
R Be | with His will your | soul con.-tent. ed, Nor doubt His
3. He | knows the time for | mirth and pleas-ure, And guides our
4. Be | lieve, in God's own | foot-steps fol - low, And do  your
Alto ﬁ 1 T o S tll + 7 I T
= 1 == ‘
& =) g =3 —= —
= L — 4“ t""]?a
Tenor. %::h:;‘:‘j = ?—# E = l '
Y 4. Aye [trust in Gods Al -[might-y pow-er, Let .hope neer
R. Be | with His will your | soul con-tent- ed, Nor doubt His
, 3. He | knows the time for | mirth and pleas-ure, And guides our
4. Be | lieve, in God’s own | foot - steps fol - low, i\’nd do your
. PP e e e
—— rit. ————— "a tempo. '
1 1 I 1 fft.>_
ie  till time shall [ end, He'll |[watch your lives in ev -'ry ‘hour,_
wis - dom or His love, Till |wrong a - tond and sin re-pent- ed,
steps  in use . ful ways, If He but finds we | prize the treas . ure,
du - ty here on earth, Then | full your days shall| be, not hol - low,
4 1 - N . N f,ﬂ. 7
=5 = ', 1 ; L = . F_F—q‘]_ |
Y die__ till__time_ shall end, Hell [watch your lives in ev - 'ry hour, _
wis - dom_ or—_ His love, Till |wrong a - ton'd and sin re-pent - ed,
steps_ in___ use - ful ways, If He but finds we | prize the treas - ure,
du_- ty—_here_ on earth, Then | full your days shall| be, not holl- low,
+——— —fu——p — e
— e § I 1 d (3 i: +— iI — . T I 1 I

S T T T

N T T e
rif, ———
13060
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pa tempo.

[os s 1 j: i i i il I dli F'—! F 4
g In ev.-'ry sor - row be your [friend; And faith in Hlm must
Bring you His | bless-ings from a - |bove; To God on high our
His truth and | grace will bless our |days; He'll | give while yet we're
So teach to men what life is [worth;  For they who trust in
- , N — R —
e 4+ 4=
, pllonte e o .
f [ e e ﬁL—q = Ji =—p— -
'In ev - 'ty sor - row— be__ your |friend; And | faith in Him must
Bring you His | bless-ings_ from_ a -|bove; To God on high our
" His truth and | grace will__ bless_ our |days; Hell | give while yet we're:-
So teac; to men what _ life__ is |worth; For they who trust in
p @ tempo P nf s__o
EEr g e e et
] ; = i Ay :
o = A JL _ o)
| =E===c=————="--"o
* firm - ly__. stand E -|rect on r:)ck, not__ | built jon sand.
lives we___ owe, He |knows the best for. us be - low
not a - ware Of bless - ings more than._ | mor - tal share.
God's own__might, He'll ev - er shield them in their  right.
fl 1 1 : : 1 m
e e ===
L o~ —
- e  ——— :F =
¢ flrm - ly stand, E | rect on__ rock, not__ |buill__ on sand.
lives we owe, He knows the___ best__ for___ us——  be . low
not a - ware Of bless - ings_  more— than_ mor - tal share
Gods own might, Hell ev - er—__ shield - them_ in__ their right
N fo : (P. ¥. M)
K- 1 ) & 3 ? f 118 F l’ 3
| S— ¢ 1 1 h ll 1 l 1 t .
p— \o/
2R —
Acknowledge me, my Keeper.
(Choral) J. S. Bach. (1685—17850)
e . P A
Soprano. %—1— y j j:.’___F f 3!._! !
i Ac{ knowledge me,_my_lKeep - er, My |Shep-herd, own me__
Thou {fount of bless-ings, _|deep - er Than|deep -est wantof__
m i — 1 ) ) m—
Alt 0. i ) g } I ot D S | 1 1 B I -1 ]
e — N’ e
' ¢ — — L :
Tenor. - T—F.F? +
T T T T T
:&c- knowlc'adgeme,_;ny Kee]; - ::r, IMy Shep -herd,—own me
Thou {fount of bless-ings, | deep- er Than |deep - est_want of
1 )| m
Bass. %pﬁ—ﬁs%
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!/'\< o) } } 0 |
T ) —m— S | IF 4? f }F 1’ T g t‘_—-ﬁ ‘
() —T U R T T i
Thy | mouth full oft hath fed me With |milk and an - gel - |food; Thy
&— 1 — . O J D
i N A i 1 1 l' : } 1 ]t
I L= = ¥ o 9 "j:i:
Thy_[mouth  full__oft hath fed —_me With |milk and an - gel - |food; Thy
Z\ e i o) ~ V)
— —— : 2 . =z !. ' % 1 + LJI .i .I : :
o b — 1 1

—1" 1

T T
Thy mouth full oft___hath | fed___me With |milk and_an - gel - fo;')\d; Thy

BERESSEE—S s e = e = asSes= =

) 4 - J
 ——__ == . '[ i —T—3
T—T T 1 i
F ) —{ T T ‘} T d_‘—d
Spi - rit  still  hath led me The | way of heavin-ly
) g i — 1 )| i i ml : ——
. o i i ¢ i:i:d__d\_,{_a‘:ﬂ =
Spi - rit  still hath led me The way—of heavn.ly
. o) ' 4
——Ha—pF jﬂ
T —— T 1 | 1 S
Spi - rit__ still_ hath_ | led__ me The |way of heavn-ly__
L IO\ 4
i Dy o i 1 i .
! — ,[F_‘:F:?“—i“"r =, T
Kev of B mi 29.
0 minor.
Oy o. T |- JE | I
Soprano. . :ﬂ—éﬁ;ﬁé T
Atto. | #F =
1 T r o T

712|310 858 7121760504032 17|86
l

+ = F
' T
6712341456 (7121 |76k568 (32 1786
) ’P‘#"" L !
L 1 1 1 | 1
Bass. RO —gu o PH T A gt e
2

Now may the will of God be done!
(Choral)

. . ~ .
Soprano. %:ﬂ—?—ﬁ ] F—_—Fl . "
~——

) | 1 i ) L -

~ g

Now|may the will of__|God 1|)e done! His will I_would not_—
His |help is near to_| ev-'ry one, Let | not our.cour - age]

pon—} .: 1= } o, f
Atto. %’9{5 1 ﬂ:i;d:dqﬂ::%&
J —o
) o) o _n
Tenor. ﬁ:ﬁ::ﬂ%@—i ] s —

Yow may the will_of _|God be done! His_| wilLL would not

His |help is nearto_| ev-'ry one, Let| not.outcour.age | fal - ter
:p T 2 t T 7
Bass. : ] : 1

- 1

T _
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M —_ N A _ ~
===t
1 T 1 T T
In all our need,Our ffriend in-deed, How| ten-der . ly He chid . eth! To_—
m 1 ) B— | ml L
1 1 1 — 1 | n— '—l I[ ) i ) §
In all_ our need, Our |[friend in.deed, How| ten_-der-ly ~He chid - eth! To
o
e e
a—- T —— T T T
In_ | all_ our_need, Our_{friend in.deed, How| ten-der-ly__ He_| chid - eth!To
%,\ _— v m| I T I —— t T £\ P_-
4 ———— . ~—
4 } /) P D
B I F d ) & — IF f {Ff ) e— ) | I |
! 1 T T T T
Him hold fast: He ilds to last, Who |still in God con .| fid . eth!
2 | 0
f——f— t -+ 1 T+ T Pr— jf - 1
Him hold_fast: He [builds to__last, Whe | still _ in__God con .| fid _ eth!
— P i — ’:? )
Him hold_fastt He_ Hmilds to last, Who_| still _ in God_con . fid . eth!
= —_
#— - { — 1 + } = + i 1 { "{ 1
30.
Soprano. 1 T T I 4 1T +
o T e e e e
Tenor. L L T
Ré6br6s8br6 78 [|158 53815111 23823124423
. 'hEgE !EE
Bass' 1—1 11 T 11 1 T 1
T LI BB T T
Easter Song.
Andante. (Landmesser) Lisat.
1 ‘.110 fee N _— == .
Soprano. :F:ﬂ@:ﬂt%v i 5 —
3] 1.4 14 T M T |4
1. Ring out |clear.ly, all ye |churchbells, Let the__ [breez_es waft__the
R.Flock ye [then to God'shigh| al . tar, There to— |join the choir_ of
3. T‘gi - lencd{now the sound of |wail - ing, All our_ [bleed-ing woundsare
o & v g %]
dolce. , — — ~
e L i i
Tenor. ' ﬂ'—ﬁ:ﬂ ¥ Ff a’ I
1.Ring out |clear-ly, all ye |churchbells,Let the breez.es waft the
R.Flock ye ([then to Godshigh| al . tar,There to |join the choir of
3. Si. lencd|now the sound of |wail. ing, All our [bleed-ing wounds are
.p o = A A I\
Bass. %WW‘
4 —_ e f 14
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cresc.

o

—_.BZH I
1 4 ) 4
Lame Y ——

!EJ.4"'

¥—

|4 | 4
tid-ings To all
pil-grims,There to

heav.y - heart - ed__
hear the__ or . gan__

sin-ners, To all
peal.ing Forth the

those with sor - row
hymn of loud re -

pil-grims,There to

hear the or . gan

peal-ing Forth the

heal.ed, All our | sor-rows_now are_ | o -ver, All our | long-ings hushd for -

) § i B ¥ 3 H A 5 " “I k ‘L “l‘

Ay Y N N K N M: ij H J\_,E

crese. | =
X K —h— T A
o S~ o S— 4 —
r—r r r— ' 4

tid-ings To all [heav-y - heart - ed sin-ners, To all |those with sor - row

hymn of loud re -

heal-ed, All our | sor. rows now are o -ver, All our| long-ings hushdfor -
) crese. | =
¥ ' ]il " ' ) 4 L & y | 4 l'{ ' ¥
— f - dim.
5] —F — + — + i]
lad - en: Je - sus Christ is [risn to-day! | Je.sus Christ is |risn to-day!
joic-ing! | Je - sus Christ is |risn to-day! | Je-sus Christ is |risn to-day!
ev - er! Je - sus Christ is {risn to-day! | Je . sus Christ is |risn to - day!
—_— re 1 -y A ?
%ﬂ:}f"ﬂf—ﬂz ‘W_:H_r_"_ﬁ*
— — - dim.
S l R A——tRPT ; h—rv
3 e e gy e w ¥ 5—hy =3
lad - en: Je - sus Christ is |risn to-day! | Je-sus Christ is |risn to - day!
joic-ing! | Je - sus Christ is |risn to-day! | Je- sus Christ is |rign to- day!
ev _er! Je - sus Christ is |risn to-day! | Je- sus Christ is [risn to-day!
= lr | aim.__|pp EF P
#Hﬁg
31
s Key of E minor. '
oprano. +—4 1T 1 ) N -
fto Frngiad 2 e
671 [23fa|d5a6k5(p32{176(| 671|234 (5066|5043 (|217]86
Bass. | s SdgSiEmessmssaasiaa e LEE
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Key of E minor.

45

So ano. U . . K. RS L ll i ]l 1 0 E .E
pr j’7‘ 'rI ! 1 T i ﬂiﬁ—i ? —1 — {
) 6 71 346 |8 43|21 7|67 1|2 346|543 |21 76
Alto. | sg ii i\ { + | 4 : T - : T ll‘ i 1 1 ) | .
[ \ ! } - L PR
Tenor. == ==
onor. 1 SRR R SSss SEst
11— t - : +—T1—1 : "
Bass. | TR eI BT Fﬁ!%:"ﬂﬁtd# 3
LI T Y T l
The Islet.
(Bienatzki)
Andantino. Reinecke.
1 N 1 1 1 -
Soprano. == ﬁl—s*—y:—_r = e
! 4 t ! L
Is . let, cra-dled by the o - cean, | Sleep- ing on the
Atto. 3 3
Is - let, cra-dled | by the o - cean, | Sleep- ing on the
7 = Jr\ —a H
Tenor. ] 7 % ———
J Y Y T T T Lf v
Is - let, cra-dled by the o - cean, | Sleep - ing on  the
e DEEFEm e e S
L L4 r r L4 T I
A= —t % \
A= FEiSEE =iz s ====="55
wavessoftbreast,Fairest [spot inearth'sdo | min-ions,Oh! |dear-est home, for ev.er blest;
# e . 1

wavessoft breast,Fairest

1\
" — i ™ ¥ —
s
SN

spot inearth'sdo

. min-ions,Oh!

dear-est home, for

I N
T
1
O

ev- er blest,
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wavessoft breast, Fairest |spot inearth'sdo | min.ions,Oh! [dear . esthomefor | ev-er blest;
P .> 4 A i <4
w e — ] N
Oh! dear-est home, for ev.-et blest,



By no for.-ests | art thou l:id- den, |Round thee no vast |moun-tains rise, All a-

ry ———
# s T " +
. e 1 i | § —dl »e 1 ] ¥ A 4 ) .
1 A N I A hY bl A N T
1 13 17 d1
oJ

o4 o o & d.)_ﬂtqﬂﬁ: -
li_}; no for.ests | art thou hid- den,|Round thee no vast |moun-tains rise, All a-

Pl | W }\ ‘l ) 4 ) N : — “ l N ;\ B -
Y By no for.ests art thou hid - den, Round thee no vast moun-tains rise,
- G S G S W—— —
: I ime e e o
: e S e E’ k — -
: s e : o
H 1 ! 4 'lJ \'4 —1 'lf "[il []
bout thee,mov.ing | wa - ters, Up a-bove thee, | laugh.ing skies!
> \ "
y _ﬁ  —— 1. : . 2 T
J '\/t : E .
bout thee, mov-ing | wa - ters, Up a-bove thee, |laugh-ing skies!

) ) . N

=5k - ey

>
=
All  a-bout thee,| mov - ing waters, IQ a . bove thee, | laugh-ing skies!

T L4 L4 T 1 4 T T 32. T
Sweet and low.
(Tennyson)
' Larghetto. i Baraby.
Soprano. %:J:H—F 7 p— e e ——
1 1 e ' —

1. Sweet and low, [sweet and low, [Wind of the west - ern| sea,
R.Sleep and rest, [sleep and rest, | Fa. ther will come to thee| soon,_

. N ——h— o 7
Alto. ] o ———e = = e
N
rp . . L \ —

‘ AL 4
1.Sweet and low, [sweet and low, |Wind of the west - ern| sea,_
R.Sleep and rest, |sleep and rest, | Fa . ther will come to thee| soon,—

1 1 n i i L i A ! \ TN
B .- 1 - - N ) 4 . N N N
Bass. | s T 1
Y 14
> =7 —_— y{: ¥ 4 n A 4 .
A

51

’ v 7 14 14
Low, low,.__ [|breatheandblow, |Wind of the west ern sea;—_
Rest, rest on |moth.ers bfr‘gast, Fa . ther W1ll come to thee soon.

e -7 ‘i’ [ ____ﬂ L T 1
§ 1 T 1 ' v 1 di_ﬁl 1 T g
- - '1< 7\
{7
¥

ﬁ?’;—f‘# t . _# j l ; E ¢ ;
] T 1
Low, low,___ |breatheand blow, Wmd oi the west - sea;——

Rest, rest on moth-erygreast, Fa . ther will come to thee soon._

P pR 4 A __@:.%
: = F—a—+ ¥ y] ; o :’:ﬁ’_— 1 }
1 T r Y
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7 0

oJ

)7 A

N ) wommmn | i
Y

Pt
N

.

1 4

7

ro1

—

4

0

O -ver the roll - ing | wa - ters go, |Comefromthe dy - ing| moon_and blow,
a-ther willcome to his {babe in the nest, p%il - ver sails_all | out of the west,
¥ =>
éﬂdn_ e —h— . . 2’:
o - ver the | wa - ters go, |Come from the |moon and blow,
Fa - the will colme to hi\s bzllbe, Sil . versails all | out _of tge west,
M:ﬂ:’:ﬁ:ﬂ: ; '
J y——F—+—F —F—F—+ 3 ‘
O .- ver the roll - ing | wa - ters go, |Coméfromthe dy - ing| moon_and blow,
Fa-ther willcometo his |babe_in the nest,| Sil - ver sails_all | out of the west,
19 :F@:J- Z n : 1 :
L ¥ ¥ . CFO ﬁ-— | 4 Yy r r
ome rom the moon
f >~ P , E rall. e dim. rp
v \l .‘j; i | i N i N $ [
v 1 T T 14 > T
Blow him a-gain to | me, |Whilemy lit. tle one,|whilemy pret-ty one| sleeps.__|
Un - der the sil - ver| moon,— [Sleep, my lit -tle one,|sleep, my pret-ty one| sleep.___|
- . k >:' m P I .R - 1
" = %#Etgz‘:
=>_.0° rall. e dim. Y
EE= sty
Blow him a-gain to | me,— [Whilemy lit-tle one, [while my pret-ty one sleepk
Un - der the sil - ver| moon,— |Sleep, my lit-tle one, |sleep,my pret-ty one{ sleep.__|
L > *
=SS =E=2 EES=EE s
1 14 v r

Key of B flat minor.
Soprano. e e e e ——rit — —
Alto. T —1— 1 - :ﬁtqi T t T
Tenor. [d - e v ° t{ < 'dl‘
6 7 1 2 3 1 # 6 6 55 11 3 |2 1 7 @6
s = :#bir ‘
Bass. F e 1 I I 1 1 1 - 1 T f
i 1 M T 1
L 1 | i " . 4 L
i

rall. ¢ dim. |

3581565 5 #4 5 21 3 2 1 86 8 281 26 7§12
——1——— —t——— 1
LI T T LA
! | | | { " 1 | l L 1
S?&rano. 3 é—d 2 - — e T —

t- L %]

" o IR R
Tenos. — o 1 —
enor. o 4 — } F T—T jd:t:.d:d: tE

e
. IR e e e
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e =2 =
Oh Blessed Jesus!
i )
Gr;ve. A ‘f{\ B Palestrina. ()
Soprano. 5 F—r+o ™ =— = —F—fo—
Y O |[blessed | Je - | sus! Send__ us | thy ::o J - |sion;
ma P | = | A e
Alto. $ 1 - . S— =
<J ] N—" S i_j @
O |blessed !e - | sus! Send _ us | thy com pas-sion;
J 2 B ~ N Y A |
Tonor S=cseSsioEeres e
oJ I L T LI | T~
: O |bless-ed| Je - - sus! Send__ ___ thy com-pas - |sion;
v —o— A\ . =
Bass. . — F——
t 1 CJ o
O blessed Je - sus! Send __ us thy com-pas - siom
— e ) —
E=E==S==s=a== —r
e ’l‘ho'_1- 'ho h;st ;:re L a - ted us, 'ho rre-deem.edst us
m@ Tt —5—1 I iT
Thou__who L a - ted— Thoujwho re | deemedst_{ us
—— SiTacs S==:
Thou__who | a - ted ldeem - edst | us
m” e — —,
S== =

Thou_wim hast ére -a - ted

who re- deem-eagt_ us

18060

5 o — |
. — - N
Fs s =c——————Tr-— |
¢ with thy | pre-cious |blood, thy ;';re.ci‘ous, Ipre - - cious | blood! !
r/ A I ﬂ‘. arel
S — 7 ] .di:ﬁﬁt:j —— i
1* with thy | pre-cious |blood, thy | pre-cious, pre - | - cious | blood!
. — o) |
%"1 == e |
. ] ¥ 4 -1 | IS T .
with thy | pre-cious |blood, thy | pre - pre- - cious &lzod! 4 ‘
4 =t __ | B
"t : =+ ——o—
with thy pre.cious blood, thy pre - cious, pre- - cious  blood!



:opnno.
Alto.
Tenor.

Bass.

49

LI I T 7 !
Thou Shepherd of Israel.
: . Bortniansky .
Adagio assai. B _ . -
joprano. — St :FQFF:’;_&:&&
—+—F = ¥
Shep - |herd of _| Is-ra-ell hearken, |hearken,
”; I SR T | 1 1 . ¥ . { —a > >|
A,lto. 1 1 {T o ! L L ! — I\ 1 Y 1 1 1 1 r
Thou___ | Shep -  herd of | Is-ra-el! |hearken, [hearken,
—_— =
e = e =
Tenor. == P i P
Thou___| Shep - | herd__ of | Is-ra-el! hearken, |hearken,
— | . -
Bass. ﬁlﬁ?——% = —— - e —F o
Thou Shep-herd of Is - rh-el! hearken, heark'en,
i < J| g’ T —1 1
e S S ——— e e e
guard - est_ | Jo - - | - seph and the sheep - | fold.
- r
! —F T e —
& | 7 v £ &
guard - est Jo - seph | and the | sheep -| fold.
— . |P
- 1 — p - -4 ’. x +
~—— T 4 + T ‘{ T +4——‘—
guard - est__ | Jo - seph | and the shéep -| fold.
. : = y 4 — T
L 1 ) | i 1 ) 4 L % 1 1
guard - est Jro - seph a'nd the sheep - fold.




50

e S =
Gt 1211—4?_:. _E%..."’_g—:. : Ho——
Shep - |herd of | Is-ra-el! A-|rise! now,| Thou_who_ | art

i

re

n
4 S 1
18

b 1 e ’_ﬂ__‘_ < 4 } ) o
Thou__ Shp‘ﬁ/ herd of | Is-ra-el! A-|rise! now, IIEou who art_*

44

= | —— = A
O e eaw b ——— = Fp 55
Thou___| Shep -| herd_ of | Is-ra-el! A -|rise! nlow,
rpr pr—— "4__4 — —
‘} ] m " B § 13
£ S = ===sS====: =
Thou Shep - herd of Is-ra-el! A- rise! now, Thou who art
#ﬁ = =
¥ X - XX ro- J'-
v ex - alt =T - ed—]| o - ver |Cher -
E ‘ b 4 rp
I :IL I ) 1 1 ) | __d'_.
v L R S S— T
ex - alt - - ed_] o - - ver_ |Cher -
A Pi _ — |PP
1 T XX —O +—7 e $ T
— : 66—+
Thou who | art ex - alt -ed__ | o - ver |Cher-u
- =~ _ |» rr
b 1+ [ & W t l;‘JF { 1 & 13 '8:4?—
ex - alt - - ed _ o - ver Cher - u

Soprano. — + — T —t —
Alto. e e s ™ T | s o i 2 7 e B ——
Tenor. L ] T
6 7 1 2 |3 g4 #5 6 6 5 4 3 2 1 7 6
Bass. W# et . '
s — +- + - - 1 11 I

Soprano. WJ— P—_—dl—él* — [ #ﬁ
S=Ere
J r"‘F P T —:IF_‘H:

Tenor. =5 #f:‘?:gﬁ — ﬁﬁ

-.
1
HH

Bass. | 1 XX - - — 1T
- 7= e A
6 712 344856 6 543 21 76
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Young Niclas.

51

(Reinick.)
Allegro. Maier.

Soprano. Mﬂ:{ﬁ &= T —— TF —

v 1. Young | Nic - las saild a - | way, To o -cean fell a
R.But |when a year was | or, And | he re- turned no
8¢Dost |hear the sea-gulls | cry? My [son, dost naught e -

Alto. = ——— : - : —

o 1@ ======8 =S s ——

Tenor. e s g ——

d 1.Young Nic - las sail'd a - |way, To 0 -cean fell a
2. But [when a year was | oer, And | he re-turned no
8“Dost |hear the sea-g;ll’s cry? My |[son, dost naught e -
: I — — { }
Bass. %ﬂ 4 = — e o o - —
1. Young  Nic - las sail'd a - way, To
2. But when a year was Oer, And
8¢“Dost hear the sea-gull's cry? My

41 N : — 1 k- I

=S = 1T F — .
prey. Fair Mar- garet by her moth - er sat With
more, One night fair Mar - garet soft - ly crept Up -
spy? Great . God! where is my Mar - garet? Oh,

2 1 . 1 N + 4

—+ = 5 g E %ﬁ —

e == = 5 —5—=

—f ;2 =
G
T i F—+
Fair Mar - garet by her moth - er sat With
Qne night fair Mar - garet soft - ly crept Up -
Great God! where is my Mar - garet? Oh,
5 = = ———————

o - cean fell a prey. Fair Mar - garet by  her
he re - turned no more, One night fair  Mar - garet
son, dost naught e - spy? Great God! where is my
—_— T . . ; _

' o Tt 17T : ===
tear - less eyes all day, Fair |Mar-garet by her |moth- er sat With
on the moon- lit shore, One |night fair Mar-garet | soft - ly crept Up -
whith-er did she flyp_________Great | God!whereis my Mar - garet? Oh,

N " 3 A 4

1 ¢ | W g —
‘ _‘ i _‘, i 1 N
‘ 4 \H/J — — oL ®
—é——é—g—— T ‘lr I 1= T -
tear - less e1yes all day, Fair__ | Mar-garet by her |moth . er sat With
on the moon - lit shore, One____ |night fair Mar- garet | soft - ly crept Up -
whith-er did she fly? Great___ | God'whereis my Mar - garet? Oh,
4 N —_— A .

Fideoa— o510 7 5 =2
moth - er sat With tear-less eyes all day, Fair  Mar- garet by her
soft - ly crept Up - .on the moon - lit shore, One night fair Mar- garet

Mar - garet? Oh  whith-er did she fly? Great  God! where is my
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—— Ceeni— } t £\

—F = 3 2 2 —

ry) T T t ~———— ~— ‘dj'

tear -  less___ eyes all day.

on the moon - - - lit shore

whith - er_ did she fly?»

Aﬂ%’ E : —& } —_— ) ‘#‘ ’

} - I I - — X
— — o

—F—T—* = e ——3

3y — : + = 8

tear - less eyes all day.

on the moon - - - lit, shore.

whith - er did she t}x?”

I! l - T~ —— P s 9

= ——+ ——F—, 1 =t —F

moth - er sat With tear - less___ eyes all day.

soft - lycrept Up - on the moon - lit shore. -

Mar - garet? Oh! whith - er did she fly?»
= S====———="
hur - ried to the strand, Each | with a torch in

forms it seem'd to hold, In moon-light pale and
moon sank out of sight, The |waves roll'd black that
— =t
=== ===
hur - ried to the st}and, Each | with a torch in
forms it seem’d to hold, In moon-light pale and
moon sank out of sight, The [waves roll'd black tha
" % 4F__P_F J1[ 1
- P 2
4. They hur-ried to the strand, Each
5. Two forms it seem'd to hold, In
6. The moon sank out of sight, The
= - :;J', = f e s s —

Y hand, They | saw a boat far out 4t sea As they stood on the
cold; And |each the oth-er fond - ly kiss'd In  |moon-light pale and
night, The |boat came emp-ty to the shore, With-| out its bur- den

N 1 + e b "

3}. . h e ) ) | L i {

—

v h'and, They saw a boat far out at sea As tlfey stood on the
cold; And |each the oth-er fond - ly kiss'd In  |moon-light pale and
night, The |boat came emp-ty to the shore,Wijthd out its bur- den

: — —t——— —+
 — — 25 o F— o S— ——
with a torch in hand, They saw a boat far out dt sea As
moon-light pale and  cold; And each the oth-er  fond - ly kiss'd In
waves rolld black that night, The  boat came emp -ty to  the shore,With-
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t + +——f—s T =
- + —— B E— S—
land; 7 They saw a boat out sea As___
cold; And each the oth - fond - kiss'd In__
light; The boat came emp - .tq e shtjrc, With -
&3 = =
\___/ .
+ ) ] f b
£ : =——=F = =
land, They. saw a boat out sea  As
cola; And each the oth - fond - kiss'd In
light; The _____ boat came emp - to shore, With
e ——r"
they stood on the land. saw boat far
moon -light pale and cold; each the oth - er
out bur - den light; boat came emp - ty
— S
’\ e 1 1 m
Ea e = :
) T Lf L
they____ stood __ on the land
moon Jight___ pale and cold
out__ its bur - - - den light
] — =SS===
@ ' - — o =
! ? — \1 — ’-;
g 1 lr‘ — 'rl i@ d:
they. stood on the land
moon light ___ pale and cold
out its bur - - - den light
e = =
out sea  As they__  stood_ the land.
fond ly kiss'd In moon - light__ and cold.
to the shore, With - out__ its - den light.
(M.S.L)
36.
Soprano. — + = t
Alto. ——= t’-’ Jt —T i o—
Tenor. ’ T j f j;a:tj#:
4 5 6 7 8 2 }. ; 1 7 4 3 2 1
o — Ffee :
Bass. A WS P Pt P
T L —
Soprano. %# —— -—‘-Fq:—l——rq-—'ﬁ%
+ . i
Tenor. PP e i SEas=ric===
i 1 M M Ll T T —— 1 ¥
o o + p— ———po—
bews. PR P e SIS0t
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In May.
(Richter and Widmer.)
Vivace. Silcher.
Soprano. :'—j—% —F i
e T T T T
1. Oh, the Spring’s at its rar-est,AVnd my [heart is full of [glee, And my
2.When the |birds are all |bill-ing,And the|morn-ing is___ bright, And their
8.When the | cur - few is [ring-ing,And the|sun's in the_ [west,Neath her
1 3 i A 3 Pf
Alto. i 1 I N 1'% 1 3 NN 1 R . !
——— — ‘
— A A j L kl l P
Tenor. - o oo it o
3] 1 — T R Y. r
1. Jh, he Spring’s at its |rar- est,And my |heart is full of |glee, And my
2.When the |birds are all [bill-ing,And the |morn-ing is__ bright, And their
3.When the | cur - few is [ring-ing,And the|sun’s in the_ |west/Neathher|
f, —h t —t 15— —A——Ph—ﬁ— 3
Bass. ‘%:4‘5_"1__& o 1o 9o o o = —F 7
v — T ' p—
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cresc. 3 ﬂ
——— ‘Z#F# = =

)" 4 )~ A i
N A— 1 8

love s the |fair-est Of all |maid - ens that I see.. Oh ‘tis
song it is |thrill- ing Thro' my | bo - som with de - |lighty Then I
win - dow DI'm |sing- ing gy be {lov- ed to her |rest; Tho the

I Y AN - ¥ 1 L 2 3
Ia N

1 AIT N —e I 4 By C ) N ) N N Y
cresc. , f X ! ﬁ
o ?F:Pg—u o
0] T T v Y " Y
love 1s tﬂe fair - est Of all |maid - ens that f see. Oh ‘’tis

song it is [thrill - ing Thro> my | bo - som with de - |light; Then I
win - dow DI'm |sing-ing My be -| lov - ed to her |rest; - Tho' the

-3 - - -\ A
w 2 .  — ~+ a3 N It
1 ! 7 %——i———ﬁi‘:ﬂ:
L ) 8 1 4 — !

cresc.

, f rit. g ~ t‘a tcmfo

Spring-time, yes, ifs | play-time, And the | sun of _love doth | shine,__ In the
has - ten_forth to | meet_her Whereshe | lin- gers_ by the way, And the
flow - ers all must | per - ish, And the |[May must. soon be by, Yet my

AW
I T A - T 1 X e
- R NI I ) | — Y IS

) g ) { N N )

=
. f rit, ~ a tempo
S====i== : i |

L M T Lo T E T
Spring-time, yes, its | play-time, Ahd the | sun of— love doth | shine, Tn the
has - ten_forth to |meet her Whereshe | lin - gers_ by the way, And the
flow - ers all must | per - ish, And the [May must_soon be by, Yet my
+ ) - +l Vf %r\ T } st lk‘ A ! rl\
) ¢ 1 l! d 1
Y T Y- ’ 14
—l i e
ey e P w7
May, in love-ly |May-time, She is |mine, she is |mine, she__ is
buds know, as they |greet her, She is | fair- er than |they,. fair- er than
love Ill ev-er |cher-ish,For that| nev-er can | die, nev-er can
)| 4
'l g l ! d r .\ ~l/
=) ——— — et m<>_

M:iy, if lo('e-{y sz-tir:le, She is [mine, she 1s m'ine, ah, _ she__ is
buds know,as they ngeet her, She is Wfair- er than |they, ah,  |fair-er than
love I'll ev-er |cher-ish,For that| nev-er can |die, ah, | nev.er can

Y — nf : : PIM.
%&H— — | %%‘*—
— —1 1 Y 1 v + T —o
—

:_-LY — — —
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37.

Come again! sweet love.

Moderato. Dowland. 1597.
p e
Soprano. 1 X ;l {l 3; I f —T~ |
v 1.Come a- gain! sweet love doth | now in - vite
2 .Come a - gain! that I may |cease to mourn,
1 A 4 | N 4 e + 4
Atto. e e
e 1. Come a - gain! sweet love doth now_J} __  in - Vvite
2.Come a - gain! that T may cease_| to mourn,
" p . —— f [
Tenor. — - yur 1 - - I r — ﬁ 1 .
d 1. Come a - gain! sweet love doth | now in - vite
2.Come a-a - gain! that I may |cease to_mourn,
»— =2 7 + T T
Bass. w T ¥ K ‘i ::g 1 ﬁ. -
—— L — —
1 ! = B - _'i_EFjl_'__P"_#_
S ——t— - 1 .
Thy grac-es that re - frain To do me due de - light.
kind dis - dain For now left and for - lorn.
" I\ + 3
g — l
. . e
Thy grac- es__ |that  re-frain To do me |[due de - light.
Through thy un - (kind _ dis-dain For now left |and for - lorn.
. e __ .
—T—F 1+ === =2
v Thy g'rac- es that re - frain To do me |due de - light.
Through thy un - [kind dis - dain For now left |and for - lom.
| === e
% = i - i';i + 1 ﬁ - E_
? ] LB
accel.- cresc. A A
~ > W+t
To see, to hear, to touch, to Kkiss, 6) die
I sit, I sigh, I weep, I faint, I die
4 N \
g a5 e

18060

hear, to touch, to l':iss, o 'die —
sigh, I weep, I faint, I die, _ _
A A
h‘ear, to t:)uch, to kiss, to die, to die With
sigh, I weep, I faint, I die, I die in
[ IF ¥ U—T _f —¥— é:
T 14 T Y - -
To  kiss, to die, to
I faint, 1 die, I




. I
15 T

Ly

gain in sweet-est synT -
pain  and end-less mis

L rit.
JAY -t

e e S e S

1
to die With thee a -

e

gain  in sweet -
I die In dead-ly | pain and end - less__
N rit.

b i 1 { 1[7 lfl v A —— S’
[U thee a - gain, With | thee a-gain in sweet-est__

dead-ly pain, In |dead - ly pain and end - less__

, it

X : F — T }

die With thee a - gain in sweet - est sym - pa -thy.

die In dead - ly pain and end - less mis - er-y.

Unon)
38.
J J m L i m
Soprano. LJ:H:%_ - — S i S—— —— +—1 =
e e as P
—4 { @ ; wo— 1 } +—4 =i ? -
Tenor. miﬂt l == =
1 r ) v R
m £ 1 1 T e +—1 t ml —r—1

Bass. W S e s o e i i

1= .Vl';l;n 5 ;
T 55 ]
1 T —T T—1 —T ) G -
[ T T — — T T
.
I
35 b =
T
+ bl S ¢ —1

T 1 ! ]
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Chorus of Angels.

From Faust. ‘
Andant (Goethe) Schub !
ndante chubert,
P—— [ p—— /S |
Soprano. t— — X = - > XX 1{ =1
v Christ is a -| ris -{ en! Christ is a | ris - |en! \
y S ———f— P ——— !
Ao, BB =—=c—C"=c =
S 4 o & S |2 < ¥
Christ is a - ris -] en! Christ is a |- ris - |en!
=i P_——=| =
Tenor. —— — —= T 1 =+ ‘
J oo — g — : =
Christ is a -| ris -] en! IChrist is a |- ris -|en!
Bass. =—=sS======—
? el o ey
f — +—— b t —— o —"
Y Joy to the Mor - - tal One! [Whom the un -|mer - it- ed,
P | === | A~ |PP
—— —F —r —{—T— 17 —F—
"~ Joy to th —fl[or j { tal | One! [Whom th AN i
0 - - n - - it -
py 0 e a Qe -”pm e un -|mer - it - ed,
»—» = ”—-—%—P — —— —1—
S — — —— 7 —a—u —a
Joy to the Mor - - tal Ope! |Whom the un -|mer - it - ed,
#{‘ni () m 1 1 + b E—
=+ F = T e ——

Tg Ei b i 1 l - F ) § 1 dl7 i 1 d‘ )
Cling-ing, in -| her - it - ed [Needs did im - |pris - ‘on.
— g &
Cling - ing, in -| her - it - ed |Needs did im - |pris - on.
tat ﬁ. ! L‘l - — — e e e e =

Cling - ing, in -| her - it - ed |[Needs did im - |[pris - on.

+ } 1 4 | I Pl 1 4

——r——a—a F o —eo—d—7 o ——a——
Joy to the

4 .
- = - - T ~ I

Whom the un - | mer- it - ed,

4

oy to fhe |Mor - tal One, Whom the un -| mer- it - ed,

2. s N ‘
i —_——
Joy

&7

V4
e
fEiE

5
to the [Mor - tal One, Whom the un - m'eg - it - ed,

Mor - tal One, ' pP—p p Hip p# —F F F 1
- )
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T —— ———" t S =
Cling - ing, [Needs did im -| pris - -~ | on. Christ is a -| ris -| en!
4 |}1 +— 1 T e {
1 1 T T 1 T % + : } — J' ir r—
—s * & v 7 ¢ o © -
Cling - ing, |[Needs did im -| pris - - | on. Christ is a -| ris -{en!
sl —
0 o — :H" = t +—t +—=—
: ¥ — = o— &
Cling - ing, [Needs didim -| pris - . - | on [Christis a -| ris -|en!
a :g\l zﬁ —+—4 T
'“' ! r i —1 - id'; ?= — 7 — m— d[ -
l > . S o » . r
2 b -p? - E' 1 1 1
Christ is ;1 4 ris -] en!- Joy to the |Mor- t;l One, Wixom the ;xn -
a2 1 N . > N . 1 L
g o g :
Christ is a 4 ris -| en! Joy to the [Mor - tal One, |Whom the un-
.. : N ] = N : r
[ i — &7 — % 1 8 1 1 = 'il ) ?
Y + L T T T T
ris -| en! Joy to the |Mor- tal One, [Whom the un -
> r
J— I po R—p.—_zp:_q:
—'ﬂ —= 1 A J[ - | 1 T
{ ¥ 'ﬁ T 4 A 1 1 I
A } —+ t —t :
= o ——
) : . . ) 4 iy .
mer - it- ed, [Cling-ing, in -|her - it-ed Needs did im -| pris - on.
I .
1 15— T e
mer - it - ed, HCl'ing-ing, in -|her - it-ed Needs did im 4 pris~ - on.
l L e — ) <
1 4 i — 1L I "? ﬁ jg. i ;
0j T 1 4 T M N T T |4 T v 1 T
mer - it - ed, |Cling-ing, in -|her - it-ed |Needs did im { pris - | on.
& — 1 1 1L L 1 ] & £ l‘
~+ Y — -
r b ey —
! = 3 —0——
V;’hom the un -mer - it- ed, [Cling - ing, in -| her- it -ed
I l -1 - 1 l. N ) |
Whom the un - jmer - it -ed, [Cling - ing, in - Eer- it -ed
P I L i ] :IL L l‘\ :
f L1 L 1 b - I IJ 1
t —t + z- g
Whom the un-|mer. it-ed, [Cling - ing in -| her- it-ed
pﬁ —t e——— e 4
i :Edﬁ::ﬁ_::ﬁf
Whom the un -mer - jt .ed, Cling-ing,in - her- it -ed




P == f> P— ~
—F—F— —Fw +— —— X -
—— | 6—¢& - t‘ X mi 1[' 1 T =
Needs did im-pris-on.| | [Christ {is a .| ris . |en!- |[Christ] i -| ris| - en!
v — g | f—— )
1t 1 —— 1 j‘r_ =t :. il ﬂj oo
L Ed Edf e [ 7 & o A S
Needs did im-pris-on. Christ | is a -| ris - |en! |Christ| is a -| ris| - en!
] = | f ———p—— == e N
"y T3 T - i ;&—_—.h_e— e g _s—
—+ 3 $ © 1 1 1 1 —}-
——o 1 M t
Needs did im-pris-on.| 1 |Christ|is a -| ris - |en! |[Christjis a -| ris| - T en!
. P —— | f ——— (Buyurd Tuylor,
e e
= = v —  § 1 1 1 §
- A" 4 S v w
39.
Soprano. -+ <+ 4+ —
Atto.
Tenor. [ Tt T 1
1 2 b3 b3 2 #1 2 83 #1 2 3 4 2 1
Bass. ¥ 1 ¥ — T 11 —1—  —

The Arrival of Spring.

Con anima. (Oser.) Reiser.

1. Blu-est ]hea - ven, gen-tlest |breez - es, Ye ten |thousand times we
R. E-ven though thou long hast| tar - ried, Now at |[last we feel thy
3.Bloom,ye |mead- ows,flow, ye ook- lets, Smile, oh | sun, to greet the

I | W n L i 3
1 1 4 A - i D g 4N ) 1
Alto. 1 1 1 T Yy 1 T T—1
o 1 ) T 1 rxs
2 g * -

J
p——

A\ 1 .
Y 1 X

Tenor. L L —

1.Blu-est |hea - ven,gen-tlest |breez - es,  Ye ten [thousand times we
2. E -ven though thou long hast| tar - rieJ,: Now at | last we feel thy
3.Bloom,ye |mead-.ows,flow, ye [brook -lets, Smile, oh | sun,to greet the

. A

1 ) ¥ 1
. Y 1 )

L
1

Bas‘- | L] . (] I 7 _il. I + .- TIL { ;l _Jr lf.
”If? -+ —— J, m\” foo ey
= E — j'j:il i = 7
greet! Wel-cofne, [ too, ye gold-en [ sun-beams, Welcome | buds and per - fume

spell: Though for | thee we've  wait-ed |dream-ing, All_our |dreamsthoudost__ ex -
Spring! Mur - mur |zeph - yrs, rus -tle |branch-es, Sing,oh | birds, in rap - ture

A + 4 o I\ + A

R e e
—— e
1 == h! fg Ny
Y greet! Wel-come,| too, ye_ gold -en | sun-beams, Welcome bugs and per - fume
spell: Though for | thee_ we've wait-ed |dream-ing, All our [dreamsthoudost___ ex -

Spring! Mur -mur |zeph - yrs, _ rus-tle [branch-es, Sing, oh { birds, in rap - ture

5\ £ =, e
5= P & %_—_
1 T T E T

—
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Y
—_———e

T V T T V

1.3. Blu - est heav . en, soft . est, gen - tlest

0 =E
13.0h blu - est heav - en, soft - - est
E==—===c2 =2
LA T T M
- est heav - en, soft - - est
—— K i —P-
™ e E— —+ *
0 $ ;Lril Ik\ 1 1 p>
: == s == ==
thou-sand,thou-sand times we greet How my
— P
—i. JL;{ ‘IL. 1 N 1 ) N ‘
i ) - ﬁ:ﬁ:
breez -es,Ye ten thou-sand | times we greel,______ye we
—— —
4 A % r
f — ’ T — 7
breez-es,Ye ten thou-sand | times we greet, _______ye we
Bttt == = T
T L] | 4
) How my
— ' T L
doth shout  with glee! Praise, _oh
¥ : — —_— ": I ¥
——— g — =
greet! My heart doth shout with glee!. Praise, oh
: A i L
%A
Y T L4 Y M L4
greet! My heart doth shout with glee! Un. end - ing praise, oh
. . \ s
= e j&;g =2
heart doth shout  with glee!
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d,_\ poco meno mosso rit.
3 SR S ,’E e
'
Jd . 14
love - ly Spring,to |thee! Un-end- ing |praise,oh love-ly Spring,to | theel _
& ; i kl\ ) 8 ‘i\ —— - p%\ 1 1% ) - 1 - ; ‘R m
= i fe—
love - Iy Spring;to | thee! Un-end- ing |praise,oh love-ly Spring,to | thee!__
p—— P poco fln“ena Jlmoss?‘ rit. e
S ——FF+ = P
love - ly Spring,to | thee! Un-end- ing |praise,oh love-ly Spring,to tl&c‘e;!_
R S.L.
Ly . p poco Km mosso rit. K _~
L ) 1 194 1 1 i e LI g II 1 E I. F 7
oot v T =y y +——  —

Soprano.
Alto.
Tenor.

1 3581534517067 650H76 4715 281 258 243271 |

!
l

"Bass.
The Woods.
(v. Chezy.)
Andante con moto. Mendelssohn.
” e Iﬂ A —— — 3 4 Jl % /0\
Sopnno. 1 ¥ — ol
—+ Y
1. Be-hold the | woods in ver-dure | drest,_ The heavhs a - gain _ are__
2. For-sake thy| bus - yhauntsof | men,_Thpuchild of | toil and__
3.Here o -dors| float and zephyrs | play,— In mornings | gold - en___
’”[L T 8 ¥ i e N ¥ -4 4- J‘ l‘ ‘; ;
Alto. m&ﬁzﬁ& ; l — o
S—"
——
mf _ — —_
Tenor. [ o B VS0 § s T I 71 -4 1 .| 174 E 174 1 Y Y
O T ] T T M | 4 v v v T 1 r T . Ll M
1. Be-hold the |woods in ver-dure | drest,_ The heavhs a -{ gain are___
2. Por-sake thy | bus - yhaunts of | men, Thou child of | toil and__
8.Here o -dors| float and zephyrs | play, In mornings | gold - en__
A =T~ N
e A
Bass. Rr——¥ ; e
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" ) P cresc. ! P

ﬁ i"‘?’ 18 8e I R* :: - lt

I bright,_ Re -  |turn-idgSpringin-spires the | breast, re -
care, Come, roam the shad-y wood-land| glen, come

With them thy griefs will pass a - way,ln with
d“'l il.— i. - r X 1 1. % 1 K
Re-turn-ing Spring in -| spires the breast, re-turn - ing Spring in -
' Come,roam the shad-y wood - land glen,come,roam the shad -y
With them thy griefs will | pass - |way,with them thy griefs will
i cresc. . P
bright; ﬁe-turn-ingSpring in -|spires the breast, xe-turn-ngSpring fn-
care,Comeroam the shad- y wood - land glen,come,roam the shad -y
beamWiththem thy griefs will | pass a - way,with them thy griefs will
174 ' ¥ 1 5 ﬁ :F ! 172 3 L
— - ' cresc. -
cresc. | N . 04 — __ dim. N
m_—_&qgﬁ‘ﬂﬁgi{+,'

N turn-ing Spring in-spires the | breast_With hope and | calm__ de -| light,__with hope and
roam the shad-y wood-land| glen,__And breathethe | balm - y air,_ and breathe the
them thy griefs will pass a -| way__And van-ish| like___ a dream,—and, .van - ish

vl v dim.
: . — == K

e == T == ifn'_f;—b_t
spires me breast_With hope and | calm de -] Iight,_ with hope and
wood - land glen, _And breathethe | balm . y air,___ and breathe the

pass a - | way__And van- ish| like a dream,_ and van - ish
cresc. | . — dim.
1 t ) | " I L ) ) &
spi'res the breast_With ﬂope and | calm__ de A l'ight,twith h‘ope and
wood - land glen, _And breathethe | balm - y air,___ and breathe the
pass a - way___As;\{i van - ish| like___ a dream,_and van - ish
— 4 4 .
Il 8 r ) - - 1!! ¥ 4 L : 1 l I H
cresc. o T — T iim 4
L + — —
5 s s w
calm de -| light, T withhope ahd calm de -
balm - y___ | ain and breathe the balm-y
. like a___ | dream, and van-ish like a
% : f JP j T - "
: o = - &
calm de - light,with hope and calm de -| light: ~— < =
balm - y air, andbreathe the balm-y air.
like a dream,and van - ish like a dream.
— e r“——
]7' 1 : R 1L - 14 i - )V ﬁ. };
~ calm de - Jig‘ht,wiih lfope and calm de - Tlight
balm - y air, andbreathe the balm-y air.
like a dream, and van - ish like a dream.
" ____(W. Barthol.
¥ ] s : —+ IS T N 1 X : ':




. 41.
In the Forest.
Allegro. P Mendelssohn
Soprano. &mgﬁﬁ_—}:ﬂ
* 1. The for - est, give me the | for - est, Re -h‘resh-ing both bod-y E
R.The |ver-dant wood is the |tem -ple Of | Na-ture’s most beau-ti.ful
£ . + — & a: P I
v _ V4
Tenor. 1 B 1 174 f 1 T 1 U 7 4 17
Y 1. The | for - es't, give me the | for - est, Re - fre'sh,in'g both bod -37 andi
2.The | ver-dant wood is the |[tem - ple Of | Na-ture's most beau-ti-ful
L 2 =P
Bass. %ﬁ— —— ¥ —— H—3 ij é [ Q)

1. The for - est, give me the for - est,
R2.The ver -dant wood is the tem - ple
N : cresc. Ly = , cresc.
= ny ) +— N PN A 4 —
mind, _ We |fly from the sunbeam’s en -jcoun- ter, New | joys in the for- est to |
sounds,__They Fteal der our sens-es en -|chant-ed, The |heart with en-joy-ment a -
T o8 =T I—X% 1 1 = — M—h— -
1 : ) Jl l I t L 1)
N——" > a
cresc. - cresc.
g:ﬁ——p— —p—p
> + t 4 + Y- — —+ —F—F—FF
mind, We |fly from the sunbehm’s en -|coun- ter, New | joys in the for- est to
sounds, They ksteal oer our sens-es en -|chant-ed, The Jheart with en-joy-ment a -
1 =
—eresc. T cresc.
f t N—+—+ m — 2L
E=E==cc====—crese==os
J T N T —— T L T
find, new | joys_ in the for - est, the for - est to_ |find.  There
bounds, the [heart_with en -| joy - ment, en -| joy - ment a - pounds. The
i ) | B Y — —t 1 1 — _”;——
g 1 A | ‘Jr 1“__'. a : iL 3 1 T 1 — ¥ E
|- -
4 )y {i F:Y : ij 1 ) ﬂJ
o = ¥ 4 T F r:}g ‘I_L 1 —I
find, I new | joys__ in the for - est to find. There
bounds, | the |heart__with en -| joy - ment a - pounds. The
SE= = S===
t — = —= i — : — A
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L Y A 1 K o t 1 . v X —N 1 1
AnY L N IAY : j A 1

R e
rest we at ease in its |shad -ow, A -| bove, an e -the - re- al |dome, Which
heart that to mu -sic is |yield-ing Is [|touchd by a strong master 4 hand, - Then

3

Seg

r 2 3
1.\ A A

e 9 o ¢ o o5 7
L e e 4 L

| SRR SRR | A58 1 | WA ¥ IA1
1 II o ) SR JIJ\I'

rest we at ease in its |shad - ow, A -| bove, an e - the - re -al |dome, Which
heart that to mu - sic is |yield-ing Is [touchd by a strong master {hand, Then

1 A A ] 4

I N 15 I 3o p t F n
— g e -
T T 1 T r r 1 r v &
V4
2N
N . . N 1cresc‘ 1 L P 3 p
1 | N i ¥ | N ) N A T )| iR L = L }
o e s s i o e e
D) —T T
shows ev -er near-er and | near-er,sh near - er and near - er,— | Re - veal -
whisper-ing voices sur{round it, then} voic - es sur -| round it, _ |Like dreamg
yy 7 IJ.-
- X — 1 — T Ivvvva' 'Y T | A . — —T
4\ N ¥ ) | I 5N 1 1 i ) 1Y Y i | A\ InY 11 }
—;—;—i——'&—i‘—d‘—i—"v“'—i‘-*—# —o O
which |[shows ev-er near-er and| near - er, Re - -
then |whispering voic-es sur-round it. Like
 § ! ¥ o A 1 : frﬁe'
e e e o e S e e e e s e O
—v T ————F—7— +
shows ev- er near-er and | near-er,which j[shows ev-er near-er and|near - er, Re - -
whisper-ing voices sur4round it,then jwhispering voic-es sur-round it, Like
¥ ———p— £ -
1 i
o ﬁf 1 T 1 I I
shows ev-er near - er and near - er, Re - -
whis - - - per-ing voic - es sur - round it, Like
- n B ~ 'pL S
- -
L = EESEE===
. . b .
- - ing a_ | fair, heavnly_ |home, re - veal - ing, re -
from a__ | far__ dis - tant |land, like dreams from a
- 1 1 T  m— n T ) — T Ql p—— 1
1 : . S i {7 . = :’ ! { i |
5 T — v —  — - ™ —
veal - ing a_ | fair, heavhnly home, a | home, re -
dreams from a__ | far dis-tant |land, P like |dreams, like
A
1 Y . 1Y H 1
= SE== SEE=E
1 ) . — 4 1 ) 8 L i 1 L
g1 — T — T | — ~—
re -| veal - ing, re - veal - ing a
like | dreams from a far dis -tant
4 <
Q F:E_——.? = : 1 I T
: FJ‘-I = + — = ¥ ™ i - E—— — —
veal - ing a fair, heavhly  home, a _ home, re -
dreams from a far dis-tant land, like dreams, like
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R DAY 1 8 A 1 f 4

5 T P17 By
: N PN ] T - T

veal - ing a fair, heavnly |home, re { veal - ing a |[fair, heavnly

far___ dis-tant,| far__ dis-tant |land, like | dreamsfrom a |far dis-tant

g 1 +——F——+— {j’!:%{%‘
val-xﬁ e d%'L#

dreams from a . J L
— i = i:’t -’d:i:i—f ?ﬁ
. ! b) -\___——/ = . -
fair, heavnly | home,—— 1  re - veal - ing a faxr, heavnly
far__ dis-tant | land, like | dreamsfrom a far dis-tant
4 4 + i L | £ N
Y e tu—w g m e e P F

veal - ing a fair, heavhly home,
dreams from a far dis-tant land,

42.
Praise of Spring.
Con moto. (Uhland.) Mendelssohn.
N —— g‘
Soprano. = #ﬁ:ﬂzzlm'zf 'ﬂ % 7..;5:
[2) 1 1 T T T ¥ Y T ¥
Ophing | buds, black-birds | call, Larks sweet| carol, sun-ny

Atto. %;’-—#-—i—r === SRS St S SRS T

y P — A LA

= =====—— s SSsEE==
1 M £

oJ r rT— 7
Ophning | buds, black-birds call Larks sweet carol, sun-ny
Bae. TP - ]
P — S 3

dim. . } p1 m‘ cresc. L {r— } I I
days,Fruitfulshowers, balmy [gale!When of |such sweet things we're |chanting,Say. 0

L 3 JEY
T % ] —r E—
R T O AR n U—# >
dim. cresc.
e —

l [l
1 -

bt

4

pr

T v 1 rr — 1 T
days,Fruitful|showers, balmy |gale!When of |such sweet things we’re |chanting,Say,0

S, e e e e e e e e e e e

: ldz' m'. rr 1:, r— creésc. | T 1
cresc.  __ sf .. . »
o r e j | { ip E
N o —1— } 1 I :F ! i. vd - T 1

1 T
Spring,what is__ there |want-ing Here on |earth to swell thy |praise, here on

> . 13 L 4 ) i .l .l .jli .l .{ i vli
cresc. Py sf . A . i ] p
= e e =

I
Spring,what is there |[want-ing Here on |earth to swell thy |[praise, swell thy

) S . B ) | ) | L ) &
 — —— ;Ftij: ————9
r— n . o . ] :

cresc. sf P
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A JS= _ k P cresc.
[ ? 1 Lgl + 0 g { ;‘; 'll*"-. }L [‘,]*
A 1 T ] d.—‘——"—i——_———l
i earthto_swell thy |[praise? Opning |buds, black-birds
t ‘l —= > o I i
& v
- P . cresc.
1 1 s ﬂ A £ 'l -
j:i‘—% —f - :H_L_;EL_F
earthto swell thy |praise? Opning [buds.  black-birds
e — =
’ = LA
Opning buds,
A s ki — ‘f. Emg 4
call. Lark's sweet] carol sun - ny|days, Fruitful [showers, balmy |gale, balmy
; } ; =SS Ss
L& | {f N dém
' —r—r ==
1 ﬂ r r 1 - 4 f 1' l l
call, Larkss“eet] carol. sun - ny |days. Frultful Pshovwrs, balmy gale!
y—orese. S£ - t——h— e P
' , S == e
A T 7r ) -
black-birds call. Larks sweet carol, Fruitful,fruitful showers, balmy
) cresc. R cresc. o~
T T A X 1 ) 1 T rl. ¥ j%
o g ﬁi —
gale!When of [such sweet things we're |chanting,Say. O |Spring,what is__ there
e 5 F
LI BB D I S A R A
0 cresc. IR pu— , cresc. .
ﬁ ‘IT ‘l‘ IE N | . < 194 D E—
J A T T T T T —
= When of |such sweet things were [chanting, Say, O |[Spring,what is there
g - } 1 |
= | >
gale!  cresc. | r Pl erése.!
§ S p———
— p_—_l‘:_—ﬁ ——F Y
s — 7 1 t = —
want-ing Here on earth to swell thy_. praise, here on |earth to swell thy_
&%

S====
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'_j 1 1 1
’ ~r
lL g 1 lL q'l —h.?
+— 1 —
earth to swell thy praise, swell thy praise,
Il 4 1
+ - 1 T ———
S== = =SS == —
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-

‘/.; T - P - ]

oJ 1 T .
praise, here on |earthtoswell thy |praise, here on earth to swell thy |praise, here on_
E=Sises=—s—=c==—————
J pl - L2 q‘ L 4

fj | ] } A
b i e g B 2
f —‘Jl |'11 1|{ ?

J T 1
——  here on |earthtoswell thy ;}raise, here on |earth to swell tixy praise, here
/———“

Pt _—
1
1 [\ ] 19 )
— — - . 1
-~ J praise, here
~cresc._ S ‘(————\p
A ] I
1 K | ¥ IAY . 1 ) 4
S—F iS=S====—-=
T + f

earth to swelrtle praise,hereon| earth, |  hereon |earth {o swell thy ;pra’i\se

e —a

-

+
L 1 1
1

g ) ¥ 1 ) E ! } i + T l‘,l - A ¢
g > T T : .
:"""S"'>_ here on [earth to swell thy [praise, on |earth to swell thy {praise
k —> J‘.I —:' E L Lt; E
m 1 — 1 = "4 i 1
J —y VR " Tt
earthto swell thy |praise, here on |earth to swell thy {praise, on |earth to swell thy
= > 1 4
Pt — g e s o p 9
cresc. T rr i
43, _
Celebration of Spring.
Con_moto. (Uhland.) Mendelssohn.
. —f -
Soprano. e TS
Y T | ‘T T + Y7 . +
This is | Na-tures golden |jmorn, Bid__ a - dieu ta__ | sadness,
1 Y 3 1 1 Vf + ) — )| 1 Y
A’.to + ) S— N - 3 N Al ) | - ¥ A L ) 8 ——

4 A A A S

morn,  |Bid a - dieu to— sadness,

mf o]
Tenor. &Eﬁm- e e e === s =s
A A =S I

Na-ture's golden | morn,__ |Bid a - dieu to__ | sadness,
—_—
Bass. ﬂ_g: ‘ e, gr*f ==
¥ ! r— !
. cresc. S sf N .
ﬁ o ¥ = e
ﬂ l'l ) | I 1L
O - | lets are b;rn All :1 -ggin Iall a -| gain is
1 frose. v{; ,‘%fl' ,ﬁ e — ._
O + 53 > @-«b a3 ——
Now_ the vi - o -| lets_ are |born,All a-|gain,all a -|gain is
. cresc. st
I A‘lji — = iT —— —1— Y T 1 u g 1T
l ]
Now__ the vi-o0 - | lets_ are born, ll a - |gain, all a -| gain is
°w p . ' 44 1 Cresc. :F ? —
1 1 ' d:d I 4L ¥ — ¥ Il ali
~ Rl ! !

18060 born. All a - gain is gladness,



|
gain, all a -

ness, all a - gain is— | gladness.
n 1 | ¥ - p e -
ness, f \y' j S ——————— p m
l j . ' v . .
ness, all. a -|gain, all. z; -| gain _p.l. is ﬁi’xdness.
r === 7 =5 T
J sf is gladness. ™Y
.4 _PLW—J—'#' g l__;r |r 1 |
v ! VIt . S Trr . .
While we |hail with, ho-ly |mirth, Sprmg_; in all_ her— | splen-dor,
LESSE === S Soess =
mf |mirth, Spring in all her_ | splen-dor,
f T ———
— = = _' ? i T . Le )7 4 1 1
', r Yy r —e ry—r t 1
While we |hail with ho-1y |mirth, Spring in fgll her | splen-dor,
: A " plepde—t
’ 7 Y. I ¥ ?'1 - _‘}; u !P i +
mf all her_  splen-dor,
P L , cresc. S f S |
e S Lx P KI5 5
S — T . ' —1
Un - to| Him_ now %r’%g{cq-mg ea;:th,(;;gte—ful pralLse, grateful
& o — 4 J‘iza& ; ; S ==
ngf_ g Him, un-to |Him now g’r_g&;ning earth, Grate-ful praise |
E " % E . .
‘[ ";o + ‘:r’ ; 'lr ’I L. 1 Ll
Un - to Him now crowning |earth,Grate -ful |praise, grateful
y 4 | , cresc. f .
+—F— t = i T
' T ! T i
' T earth,Grate-ful praise we
f . dim. | P
= F—H——-F " N L —+ T; T
der, grateful |praise,grate - ful | praise we_
X e =
_J;#L‘L_dﬂ' i — éﬁ &
der, £ dim. \—‘L’p
S===c==—=qx=r=—rc__ =
Bl T T
der, gIrateﬁrxl pr'aise,grateful_. 'praise..___ we
r;# — = -‘g’ —F
e j ==

2

dlt'm.!
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P . oy
2 =E == a1
ren - |der, grate - ful | praise we ren -| der.
e e—ete—+t9 et a5
ren - |dergrate-ful | praise, | grateful |praise w ren - dg.
+— — ‘; “I‘ ) - ¥ T . }F dﬁ E ?
v ren - | der, grateful praise | we ren der.
‘ (W, Barthvlo%ewl
4 T Pr K T e
| = o = = F——
et = e
44. praise we ren - der.
The Rosebud.
: (von Fallersleben.)
_ Allegro. — = _ = P Golterma{ln
Soprano. @;&:ﬁ'— ] o—o—F++ 7
1. Far in a | dark for-est-bow'r |Blossdms a [rose-bud fair,|Fair-est and
R. Gaz-ing at | thee oft and long, |Fond-ly and:| lov-ing-ly, |Rose-bud, the
3. Soon’twill be | bit - ter-ly cold, | Ah! rosebud, |stay not here,HCome with me
Alto. T e
° — ——
f =1 ~ = — = [ ° _
Tenor. T l}.:g—p F 7™ —
¥ 4 Far in a | dark for-est-bowrdBlossdms 4 [rose-bud fair,|Fair-est and
R. Gaz -ing at | thee oft and lonf, Fond-ly and | lov-ing-ly, |Rose-bud, the
8.Soon’twill be | bit - ter-ly cold, | Ah! rosebud, staZ. not here,;|Come with me
Bass. ' e e e e e e ==
m, —= 3 7 = — = r
‘l’;“l‘? N I 1 t T 'p| ) S—— =
weet - €stflow’r That groweth [there. [Whenthat sweet|rose 1 see, |My heart doth
hunts - manstrong|Loveson -ly |thee. Lov-eth but [thee a - lone,| Ev - er would
out__ tothe wold, | Oh!come with| me! Come,whereno |cold winds blow,|Come,where no
t;. —— T e
: —i—d—g‘ o L —
it 2 = —
B ST e S e S
Sweet - est flowr [That groweth [there. |Whenthat sweetirose 1 see, |My heart doth
‘hunts - manstrong]Loveson -1y |thee. Lov-eth but |thee a - lone,| Ev - er would
out___tothe wold, | Oh!come with| me! Come,whereno |cold winds blow,|Come,whereno
— 1 :‘ 1 174 ‘ F o 1 N S
. } 'U - T { v 1[ PI T frg Y 1 T 1 1
= ==, Prm Io »
—p—+ htp::i_‘:t :p—‘f—' ——
¢ sing with glee, [Whenthatsweet| rose I see, | My_heart doth sing, |When that sweet
be thineown, | Lov-eth but |thee a - lone,| but _thee a -|lone, Ev - er wculd
blossoms glow, [Come,where no |cold windsblow, [ Oh!_come with | me! Come where the
0 . L] I;J : l. 1 i 1 4 ) 1 ‘ i d t
= > P J
m S e m— g
4 ) A 1 I % ? Jl 1 | 1 i e $ 3 {
¥ sing with glee, [When thatsweet[rose 1 see, | My heart doth|sing, When that sweet
be thineown, | Lov-eth but [thee a - lone, | but thee a -|lone, Ev - er would
blossoms glow, |Come,where no |cold windsblow, | Oh! come with | me! Come where the
! i A Il } 4 e
sai?;f——t—?:g:#w—_—d:i s ¢ F=
! L ——— T 1
18060 = = P S
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: = ! ==
¥ rbse I see,| My heart doth [sing! - =4

l be thine own,| Ev - er thine own.}i-s.Hal <loh! hal -| loh!

blossoms grow| Oh come with | me! ~ Echo. | m

1 — i 1 —+ $ T

o = =S — J——i

i =T TT—— p . f N m E_{ho- ~

14 T
rose I . see,| My heart doth si'ng!
be thine own,| Ev - er thine |own. 4-3.Hal -|loh! hal -| loh!
blossoms grow,) Oh come with | me! ™ Echo.| m

EESs = e s SeeC

S === e =

7 T S P
St. Mary’s Churchyard.
Un ;oco adagio affettuoso Lowe.

Sopraso. %‘r_—r—i E=—===x 5 3
Yon in St. | Ma - rys Church-yard they | bu -ried the knight, The

1 2 +

Atto. : —g——t—«h——‘gr e e e e e
- =2 :
il ' o i Y = 1 Y
Tenor. e 2
Y r

r— | 4
Yon in §t. Ma - rys Church-yard they | bu - ried theknight, The

| r '(‘ - 3= +— "
Bass. -

p r | 4 ] Y

- == cresc. - > p
] I

5 %Mm
J L8 71 14 ] |4 !

4
choir holdsthe maiden | sweet, Up | on her grave a__red rose - bud still blooms, A
1 A | —

— — cresc. =~ pr
U Ny
J . . T 1 | 4 v | 4 Y Y.
choir holdsthe maiden | sweet, Up |- on her grave a red rge-bud still blooms, A
ﬁ 18 )4 L 1L nvi ) 4 X ;;87 tJF 1L
——:1 — 'L>= C?‘;SC. - — - ) - : i
re N cresc
feet, stillgrows at his | feet._ They
rp cresc.
rp ¥ . —K
90— g~
feet,a white thorn still g'rows at his | feet._
. H'ﬁ _____cresc.
= i g
1

still grows at his feet._ They



dim.

For their | love____ they fain would de -

and their boughs extend,

|4
For theirlovetiey fainwouldde -
dim. .

d A A | U N
. | A N 13

. ¥ 1
1

F==-

14
sigh and bend, andtheir boughsex - tend, Fortheir love they fain would de -
1 crese. %ﬂ e L
| L4 f .l" 1 N
- j \v i I'l
clare, That ev - ry_ one— who pass - es by Lﬂy
3 = L s s i ey
s ; p—=_ cCresc. 4 . N ] A ¢ I\
%L{—ﬁ F S =
J 14
clare, de-clare, That ev -y one who pass - es by  May
A + } '\
SRS i
clare, cresc.
\ N N /.__\: dim

-

g!l L
oy
T

| 4
know tgat two lovers rgst

Y 1L m. | 174 L 1L 1
14 V—r—7r—r 14
Soprano. P
Alto.
Tenor. P i ; ii:i:’ﬂi‘bt_ﬁj:
1t 5 #4 5 ha 3 2 1 1 2 2 41 2 2 @1 1 6 6 §5 6
Bass. ! — 1
T
-  w————
—r——
¢ 6 b7 6 15 a4 3
% Iy 1 . ) 0
) o 1 ) |
1
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Praise and Glory.
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Vivace. J - Palestrina.
J 8 = 1 —— —
P, Praise and | glo-ry to thee,
Alto. M ———+7 P g T t
d 4 ¥ | * —® - [ v <_
Praise and | glo-ry to |thee, oh | Christ,__ praise to_|
touor. == ==c=—=——cc= =SS iTees
hd Praise and gf"lo - lry to thee, |
=
Bass. % = = — F 1? = ——+
Praise and glo - ry to
T
T t 1 — =
Al eSS SRS ==
: oh  |[Christ! orn of the | bless - - - ed |Vir - gin
— i ). | [l —_ A
w e e e =
o ‘4 — i‘L é- &: . — _amin
“—_thee,oh  [Christ! |Born of the | bless - - - ed Vir - gin
—1 = 3 L st
= == et s e
A\l \J M LA | | AERE +
' oh|christt |Bornof the | bless - ed | Vir - ] - gin
» W — _:‘g ‘l; 1 ij : . Fﬁ- - 1 ) |
thee. oh Christ! Born of the bless - ed Vir - - - gin
ey =
) +— ———F+—+ g —w == * > e ——
Maid; to tl‘f F|a -Lther, and to the | Ho - 1y |Ghost, in all e -
Y —it——‘i_.d - i‘ - ‘{ ‘l j y § i 1
e e f—‘i Jh%
Maid; to the Fa | - ther,|and to the | Ho - ly Ghost, in all e -
i 1 /;_p___.P_ P _
' E=msamsaaasa =
' T v T T
- {\ 1 I—t - 1 T 1 ;( i
J T — et ‘ 1 = T Tp;fr 'ilF
ter -ni -ty, | e-ter-ni - ty, in all e -| ter -ni-ty,| e -ter - ni |- ty!
5 _Tt:i:’i i — 'dl' ——— ‘% -
3 1 - 1| T 1l } H f : i—jr:‘.—
ter-ni -ty, | e-ter-ni ty, in all e -| ter-ni-ty,| e-ter-ni - R!
% T ;F,_g +—r—t
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47.
) Oh! Cross.
Adagio. f Palestrina
P P Y F 7 —
Soprano. %—4 — T T :,F:F_—?"‘—_i:
J i 1 I M T
Oh! crossl___| thou__ |jon - |Ily— hope and
W ?1 T T T 1y i 1 "
Alto. — e e
S —— P
Oh! _ jcross! thou —— ion| - 1y | hope
=1 vf: | ———— | | 1 —
Tenor. :ﬁ:;&n‘::t:d:?j:tﬁ#:
J [T L — | ~ 1=
Oh! | cross!thou] on| - lyl  hope
S e S S— 7 7
Bass. ﬁ; =ty + _.P/—\% = ﬁlé
Oh!  cross! thou__" on - 'ly_l hope and
1 g e — IL I‘\ T \1 —T 1 b 1 pr
# - T 1 T ﬁ #: Z #ﬂ_- d #:
J ——T S 1 1 1 A ~
trust | In |this,the ho - ly__ |Pas - - - sion -|tide, pnge
N ,
— o ?.\___ = m'—.b“ < ’d —&
i and [trust In [this, the ho - - ly |Pas - sion - tide, | The
/—;\ I i [ ./"’- — l T| + p
s e S P P e
e ' | and |trust In this,the bo| - — - ly Pas - - - sion-tide,}[‘;le
e ===
trust In thisthe ho - Iy  Pas - sion-tide, The
\
]ﬁ — T T T /—/:\F_g& m i
. . 3.
—the pi |- ous—| thg shel - - -l - ptnng care,
T — + = =" +—
P—F—+ : s——il{-———_d_d_:n\—ta?:
pi - ous gg'e thy | shel - - tringjcare, 'I‘o\__7
E I E‘ —
ANa 74 1 8 tlﬁ f}iﬁ_—- ) - } 1" ol L ': 4 {' f% F ) ¢ =
v i;i - ous | give _ thy shel - | - tring care. To
P —--ﬁ\ —_—l r_—
= s =
CaS RS 1 ' e
pi - ous give thy shel - - tring care, To
ﬁp 0 T ‘ e em— 4
[ \ ] 1% f ﬁ 3 4 4 1 N - . ) |
J T 1 w
To sin -| ners_{ _ be___ |thou jev - -|era sﬁce of helE!
gl% 1 1 T " n
o = XY 34 XX /1‘ +r b - m é. " =
sin - - | ners, | to_ sin - - [ners a _ Jsource of |help!
— _ . e = S PP |
e e e
J f A 1 t -
| sin -|ners, to4— rsm - | ners be source of |help!
. ﬁ:\ o . _ (M. \9.:D.
% B i i N — L "{V 3 K‘, + * F
_ sin - - ners be___ thou a source of help!
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Sing Hosannah.

Allegro vivace.

) Palestrina.
4 — A T <
soprazo. E==c ==t e e e =t
e Sirng ho - s‘apnnzih in_ the ixigh T T - - -
Alto. 31 =+ I —F 1 i X +—1— 1 ——t-
F—= T AR DA B g e s
Sing  ho -| sannah in__ the | high - . - -
Tenor. ﬁ = — ——= = = :?f
Sing ho -
Bass. ”: B n_ L3 - -r e
===== ——
in__ the high - - est, sing ho -
sannah in__ the | high - - | -
= = == === == =
sannah in__  the high - - - - - - -
0 —— —}- -
et o —— e
+ * — T T
Sing ho - sannah in__ the high - LA ] -
J| ) g’_:\g A\ '8 |
= e = Ig:t ==
san - nah, sing___ ho -| san-nah in the high - est, ho -

—F—F

est,

san - nah




g | N _ Py 1
) —| L - ! : Tp 1 j B g 1
J — T T L AR T 1
- - est, Ho - san - na | in the | high -
. —!ﬁﬁgﬁ e —F =
san - nah | in___ the ] — high™ - | est, sing ho -
# F p ”\ I"[ A% )
> l = %. 5:—.—':" jlg = ? :
Sing ho - san - nah’\in ‘ the_ high' - | est, ﬂ
e — e 7 ===
: 1 l. { ! J;j } F v 1
in the high - - - - - est, in the high -
" ! N R A —
:;;ﬁlr—gq,—— g [
est, sing ho -| san-nah, ho-{ san - nah in the high
e F° (3 73 | S_°9 °
sannah —in& — the high - est, hok-——-"/ -
%}j S e
1 ) | D D S - ?7_¢
A ‘|[' _[ } N ) m—— | 1 H17 ) w— g A ! : 'I ) 1 -
ho - | san - nah] in  the high - - - - est,
== P P
== 5! SEES=E == =
- - - est, ho - - - sannah in___ the
m—ﬂ : = a5
Y - - est, ho - san - - T b - L
— + N —t—— —F 1 —F—n t +
= i R 4 D
san -nah in the |highest, sing ho -| san-nah__ in the
4 — 1 :
=====
sing ho -| sannah in the high - est, sing  ho -
gy = - F=
high - est, sing ho - sannah in the
/|l——-—.lf .Y = .- ? t T
L - - - - - | nah in the | hig - est.
? == === ; = ——F
s 1 v & ¥ | & & v =
high - - | est, in the | high - - -| est.
4 o~ A
o T,F_ . 1 1 T 1 LY — ~
@E’F § =i Ses S SStE S E =
Y] T T Y I | -
? san - nah in___  the | high - - - - 4 est.
f t T 1 - : — 1 <t N
= a5
+ T T p—
high - . - - - - - - est.



Soprano.
Alto.

Tenor.

Bass.

i/

49.
| N | |\ il N EIJ
y 7 1

Soprano.

Alto.

Tenor.

Bass.
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The Heath-rose.
Goethe.
Allegretto. (@oethe.) Schumann.
p s e L
& : e e P
1.0nce a boy a |[rose-budspied, |Heath-rosefairand | ten-der,_
2. Said the boy: “I'll |now pick thee, |Heath-rose fair and | ten - der”_
8. Now the cru - el |boy must pick Heath-rose fair and | ten - der,_
At’l IL,‘ } t ) ) | A 4 l N

m—

—

Hgath-rEse fair and t';n - ‘der,L.

p —
1.0Once a boy a |rose-bud spied,
2.Said the boy: “I'll |now pick thee,_ [Heath-rose fair and | ten - der’_
8. Now thecru - el |boy must pick.- |Heath-rose fair and | ten - der,—
3 i
—r—F O A CE—
—_—T
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— T
# b 2 v Y x 1 N - nn
Se==-———"—"

e A ) . . . 1 Yy 1
All  ar-rayd in |youthful pride, Quick-ly to the_ | spot he hied,
Said the rose - bud: |“I'll prick thee! So that thou'lt re - | mem-ber me,
Rose -bud did  her |best to prick, Vain'twas gainst her_ | fate to kick,

- —@ o—@ o ——o—o & & = -
- :IFZZQP B Z FL_¢ﬁ’* Agtzr:::
l'l - ? Ir/ ]'J ) h V A - 'V b
All  ar:irayd in |youthful pride; |Quick-ly to the_ |spot he hied,
Said the rose - bud:|“I'll prick thee!_ So that thow'lt re -| mem-ber me,

Rose -bud did  her |best to  prick, Vain’twas gainst her_ | fate to kick,
= e
- - - —¥- } Jf< ¥ f
& , cresc. P N = ,
J r—v 1 4 4
Rav -ishd by her splen - dor. Rose -bud, rose -bud, rose - bud red,
Neler will I sur -| ren - der!” | Rose-bud, rose - bud, rose - bud red,
She must needssur -| ren - der. Rose -bud, rose - bud, rgie - bud red,
I\ i I
L. N 0 L { Ay 'l N 1] IAY
v l g cresc. y 4 >
L7 1”4 'u 1 1 o x b "4 Ll 1
o T T LS T | 4 Ll

r T
Rav -ishd by her

splen - dor.

Rose -bud, rose - bud, rose - bud red,
Neler will I sur -| ren - der!" | Rose-bud, rose - bud, rose - bud red,
She must needssur -| ren - der. Rose -bud, rose - bud, rcge - bud red,
e
b of V4 LL I ? 1 5 1V L )V |7 - M 1
Y Y 4 T T 14 Y r T 14 14 T
cresc. V4
p X cresc. JP .
3y +-  mam——1 2 E =
¥ 7 === - ¥ ?H’
Heath - rose fair and ten - der, hgath - rose fair  and
Heath - rose fair and ten - der, heath - rose fair and
Heath - rose fair and ten - der, heath - rose fair and
e ——— e X I
& e
P cresc. Jp =
e
1 4 M T T
i Heath - rose fair and tlen - der, heath - rose fair_ and—
Heath - rose fair and ten - der, heath - rose fair_. and_—
Heath - rose fair and ten - der, heath - rose fair_ and_
m e ﬁ .}
P ' T cresc. r rr

13060
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50.
The Dream.
(Uhland))
Andante. Schumann.
P T o Te—
sopr.no.%*i = = e
JJ | T T T Al 1
( 'Mid | fair-est flowrs two | lov - ers Sat |trembling hand in
\‘ % T T 1y 1 1 t = T 4 x T
- Alto. 5 — 9 — —a— =5 = ===
¥ 4
# . e
Tesor. ﬁ; T. 17 1 ?4 T 1 = v 4
T T T T T il T ]
'Mid | fair - est flow'rs two | lov - ers Sat | trembling hand in
Bass. 2 ; ! &!; +I :F #E— F.t e — .
p Ll
} } h— 1 X
e = = e e e e
| e i
hand, Two |forms so pale and so |ghost - ly Neler [roam’d in that gar - den -
1

N A- A -
__i — IS l EE [l ’__-Ql ) 1

== —r—
'J }]flj'yrlll r—r—

forms so pale and so

ghost - Iy Neler

roam'd in that gar - den-

-

1 | i
]

land. With

13080

cresc.
X 1 +— e - . t +c
$. ﬁ ¥ it —+—f o+ P u—u ]
& - ! 14
close and ten - der em { braces, And | kiss - es tell - ing their
N > T N—%k 1 1, ; 1 ;‘ = N—
' iﬁ =t i"'_—".'t’—‘—i = ’qﬂ ™ L ——
cresc.
1 I\ } 1
= S====c=== ==
# Y t 1 r— M
close and ten - der em { braces, And | kiss -es tell - ing their
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